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comedy intenningled with it that is striking 
and impressive. 



■ 



'GOOD RESOLi 

■ 



to ancient custom, people are 
now framing up good resolutions for the 
starting year. The Vitagraph Company 
has made a few of its own. First and fore- 
most; we have resolved to do — as we have 
always done — serve our patrons ; the exhi- 
bitor and the public, with the best. These 
are well known and easily recognized by the 
Vitagraph Trade Mark, which stands for 
the quintessence of excellence. Nothing 
short of this will satisfy us, or the people 
and they are always deserving of the best. 
This resolution is not merely a mental de- 
termination. We have already put it into 
effect, in black and white on the Contents 
Page of this Bulletin, under the heading, 
VITAGRAPH RELEASES FOR JANU- 
ARY, 1914. Every one of these is a Pros- 
perity Promoter. 

On Friday, January 2nd, a Vitagraph 
Comedy Day, "The Misadventures of a 
Mighty Monarch," in which John Bunny 
makes his appearance as King of the Coney 
Island Mardi Gras, with its many laughable 
consequences. It will create no end of 
pleasure to those who know what is in store 
for them whenever he is introduced to them. 
No less a personage than Lillian Walker 
graces this comedy as King John's beauti- 
ful Queen. Those who did not attend the 
Mardi Gras, will enjoy that privilege 
many hearty laughs, when they behold "The 
Misadventures of a Mighty Monarch." 

A special feature release in two parts, 
entitled, "The Vavassour Ball," is booked 

20th. 



is some- 
thing entirely different from anything else 
that has- been portrayed in Moving Pic- 
tures. It has considerable local color, intro- 
duced from the Jewish colonies of New 
York City. It is true to life. While it is a 
Drama, it has a flavor of unintentional 



Street Singers," a two-part drama, 
in which Lillian Walker makes another hit 
and Wallie Van is presented in an entirely 
new character. This is heralded for Janu- 
ary 3rd. 

"Bunny's Mistake," anounced for Fri- 
day, January 9th, makes the second of the 
Bunny Comedies, which are so much in de- 
mand, and will not fall short in meeting the 
great expectations with which people look 
for these gems of delight and anticipation. 

Here is one that gives a differential addi- 
tion to the list that will be most heartily wel- 
comed. "Local Color," a Two-Part Drama, 
dated for Saturday, January 17th. It leads 
us away from the haunts of the city and 
turns us from the journeyings in the West 
to the Mountains of North Carolina, among 
the moonshiners, where we follow the ad- 
ventures of a young actor, who seeks in- 
spiration and real mountain life amid the 
free and native-loving inhabitants of the 
great hills of the South. We are entranced 
by the wild and romantic scenery and en- 
chanted with the love of the simple moun- 
tain maiden, and her fearlessness in defend- 
ing the young artist in his escape from the 
enraged feudists of the country. 

Saturday, January 24th, "Hearts of Wo- 
men" will be the popular Vitagraph attrac- 
tion. It wil appeal to the women and in- 
terest the gentlemen, for it shows what they 
known, that w omens' ways are 
past finding out. Here is where they learn 
some things they never knew. The play is 
full of dramatic intensity and sustaining 
grasp, throughout its entirety, 

r ■,* 

On the last Saturday of the month, Janu- 
ary 31st, a Two-Part Drama, entitled, "The 
Love of Tokiwa," a Japanese character, 
produced by the Western Vitagraph Com- 
pany. It is laid amid the magnificent rich- 
ness of tropical scenes, overlooking the blue 
{Continued on page 6.) 
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"The Secret of the Bulb" 

Innocently a Child Takes a Ring. An Honest Girl is Accused of Its Theft and Separated 
From Her Lover. A Sprouting Bulb Unearths the Truth and Brings About a Happy 

Reunion. 



Director— W. J. Bauman. Author Mrs. M. Pigott. 

CAST: 

•JACK, HER SON WILLIAM U. TAYLOR 

MRS'. RICHARDS „,, LOYOLA O'CONNOR 

NELLIE, AGED 8 YEARS ... GERTRUDE SHORT 

MISS MARTIN. HER GOVERNESS , BERTIE PITCAIRN 

THE GARDENER KARL FORMES 

Star indicates portrait shown on this, page, 

SISAPPRC )V I \'( i of her son's after- digging, sends out its shoots, it carries the 

tion for Miss Martin, the nurse. Mrs. hidden ring to the surface, and when Mrs. 

Richards loses no opportunity to tell Kichards goes through the conservator}' on 

her son, Jack, what she thinks of it. a ,<mr °^ inspection she discovers it. Nellie 

Miss Martin 'receives a letter from her happens to run by at the time and from her 

i r .1, , -l-„„ f , i m * ,,: tfuilty look it is easily seen that she is re- 

nrother. asking tor money to get him out of * J ., . , . ;/ , . . 

■ * * . ,' .11 sponsible tor the ring being in the pot. 

a scrape, She puts the letter m a hook she %, t »- u j r i . 

• . ' . . „, Mrs. Richards is very sorry now tor what 

is readmg. Not long afterwards, Mrs. she has done and she tells her son. He up- 

Martm misses a ring which her little daugh- l>raids her for her i n j ustlce and tells her he 

ter Nellie has mischieviously taken and lost. xv j|| not spe ak to her again until Miss Mar- 

The ring accidentally slips from her finger tin has been found and exonerated. He 

while she is digging her hand m the dirt, goes to a detective agency to start a search 

of a flower-pot. Mrs. Richards, while look- for the girl and while there is wounded by 

ing for the ring, knocks the book which Miss the accidental discharge of a revolver. 

Martin was reading off the table and finds He is taken to the hospital. His mother 

the letter from the nurse's brother. She comes to see him but he will not speak to 

puts two and two together and comes to the her. His mother leaves 

conclusion that Miss Martin took the ring him and while on her 

to raise funds for her brother. She calls way out meets Miss Mar- /mM Mfc 

the girl and dismisses her on the spot with- tin. She finally prevails 

out even giving her a chance to defend her- upon her to go in to see 

self. Miss Martin goes back to nursing Jack. A happy reunion v 

at the big hospital. follows in which the two 

Later, when the bulb which was placed lovers are reunited and 

in the flower-pot in which little Nellie was a mother is forgiven. 

Vitagraph One and Three Sheet Posters of this Release. 
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expanse of the Pacific Ocean. It is an ex- 
ceedingly dramatic production, which con- 
trasts most admirably with the deep senti- 
ments it embodies. The climax is reached 
when the infuriated Japanese lover hurls 
a great boulder upon the automobile, in 
which his imaginary rival is passing. The 
tableaux finis, the closing scene of the play, 
shows little Tokiwa drifting upon the moon- 
lit waves of the ocean just as its wate s en- 
velope her within their embrace and leave 
the upturned skiff a silent evidence of her 
death. 

All these two-part specials, which we 
have just spoken of, are capitalized in our 
Contents Page. They are special exhibits 
and big starts for the New Year. These 
are not all, however. Everyone of our one- 
reel subjects have each received the same 
careful attention in their production. They 
are of the same quality as our Specials, pre- 
sented in a condensed form. To praise one, 
in [(reference to another would be unfair. 
Each one is equally deserving of special 
mention. 

In addition to the Saturday Special Fea- 
tures mentioned do not fail to note that the 
Vitagraph Company has added to these a 
Regular Special Feature Release of two 
reels every Tuesday in place of the regular 
single-reel release. 

It will make the rafters tremble with 
roars of laughter and throw the people into 
spasms of uncontrollable merriment. 

The first of these Tuesday specials will 
be "Jerry's Uncle's Namesake," released 
Jan. sixth. On Jan. 13, "The Masked 
Dancer." The release of January 20th will 
be "The Vavasour Ball." On January 27th 
"Pickles, Art and Sauerkraut." These are 
plays of highest quality and will strengthen 
the attractiveness of any program and 
test house capacity. Most of the Tuesday 
releases will be in the nature of comedy, oc- 
casionally a drama. This extra service has 
been inaugurated to comply with the in- 
creasing demand for Vitagraph features. 

The Vitagraph has not only made good, 
it has made the best. It will continu-i to do 
in the future all and more than ir has done 
in the past. 




BOBBY CONNELLY, THE YOUNGEST 
ACTOR BEFORE THE CAMERA. 



Another Vitagraph Player has made his 
appearance in the Irmament of the Star 
Spangled Banner of the Vitagraph Shield. 
Little Bobby Connelly, the youngest actor 
before the Camera, four years old. He has 
already attracted attention by his childish 
naturalness and his intelligent portrayal of* 
the child part in "LOVE'S SUNSET"; 
sharing honors with the leads in that won- 
derful portrayal, released on Saturday, De- 
cember 13th. His next appearance, is al- 
ready announced in "SONNY JIM IN 
SEARCH OF A MOTHER," Released 
Monday, January 26th. In this pretty and 
attractive Comedy-Drama, little Boby dup- 
licates in his own little way, his remarkable 
success achieved in the more pretentious 
and Two-Part Drama, "LOVE'S SUN- 
SET." 
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"The Misadventures of a Mighty Monarch" 

As King of the Mardi Gras, John Bunny is the Envy of All. He Makes Lillian His Queen 
and Arouses the Jealousy of His Wife. Through a Tramp He is Shorn of His Great- 

But Reclaims His Wife's Love. 



ness. 



Director—George D. Baker. 



CAST: 



•JOHN 

•FLORA 

LILLIAN . 

WALLJE 

TRAMP -. 

COMM1TTKE 

POLICE SAROEANT 

OFFICER ... 



Author — Eugene Mullin. 

...... . . JOHN BUNNY 

FLORA FINC H 

. LILLIAN WALK.EK 

■ WALLIE VAN 

WILLIAM SHEA 

KM M\kl> LF.Sl.tF. AND (HARLES WELLES1.EY 

C.FORCE STEVEN S 

t'ltl! SANFOUli 



Stars indicate portraits shown on this page^ 



UN N Y is waited upon by the Mardi 
Gras Committee who tell him he has 
been elected King of the Festival- 
He is shown a photograph of his 
Queen, Lillian. Flora King, Bunny's wife, 
suspicious that her spouse has not requested 
the Commttee to elect her as his consort, 
follows John to Lillian's home, where he 
has gone with the Committee, who are insis- 
tent that he be immediately presented to his 
Queen. Wallie, as Lillian's suitor, strenu- 
ously objects to her assuming royal honors. 
The lovers quarrel, and Wallie leaves the 
house in a rage. John in pacifying Lillian is 
surprised by Flora, who, in a rage of jeal- 
ousy, leads her better half by the ear. 

When John's royal wardrobe is shipped 
him, Flora greatly enraged, hurls the regal 
garments out of the window. On the night 
of the Coronation, Flora furiously watches 

the procession from her 
window, and her fury 
knows no bounds as she 
m ft ODserves the fair Lillian 

ll enthroned next to her 
!■ husband. 
V W When the doughty king 

returns, a little the worse 
for the revelries of the 



evening, with his crown cocked ingloriously 
on one side of his head, he finds himself 
locked out. tie wanders about the streets 
and is held up by an inebriate tramp, who 
makes him exchange clothes with him. John 
is arrested as a vagabond and taken to the 
station house. His appeals over the telephone 
to his wife, asking her to come and bail 
him out, are of no avail until he threatens 
to call up Lillian and ask her. At this 
Flora bangs down the receiver, John thinks 
of Wallie and 'phones him, and gets him 
out of bed at an early hour. He makes use 
of the same threat against Wallie, who al- 
though he furiously refuses to aid his arch 
enemy, on the quiet, makes his way to the 
station house. Bunny calls up Lillian, who 
promises to come to him at once. Flora 
appears at the police station with the 
drunken tramp whom she has met and cap- 
tured, with the assistance 
of a policeman. All ends 
happily when Flora sees 
Lillian and Wallie in 
each others arms, for she 
is convinced that she has 
been hasty and foolish 
and she handsomely for- 
gives her liege lord. 




Vitagraph One and Three Sheet Posters of this Release. 
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SPECIAL PORTRAITS 

Of Sidney Drew and John Bunny, 
printed in four colors, 38 x 21 inches, have 
been made by the Vitagraph Company and 
can be secured by addressing the Publicity 
Department of the Vitagraph Company, 
East loth Street and Locust Avenue, Brook- 
lyn, N. Y, These portraits are on sale at 
fifteen cents each. 



LONG LIVE BUNNY. 

Through some unknown source, the re- 
port has been circulated that John Bunny 
is dead. Inquiries from Australia, South 
Africa, Nome, Alaska, Crystal Lake, Minn., 
and Mobile, Alabama, have been pouring in 
to the Vitagraph Company asking if tne re- 
port is true. We are pleased to say, in the 
words of Mark Twain, "The Report is 
Grossly Exaggerated." Mr. Bunny is very 
much alive and is by no means a "dead one." 
He has not been absent from the Vitagraph 
Studios one day for the past three months. 
The demand upon his fun-making proclivi- 



ties does not. make it posible for him to even 
get a chance to die. During the month of 
January, in the New Year offerings of 
Vitagraph Releases, he will be seen in not 
less than four distinctively characteristic 
"BUNNYGRAPHS"; in which he takes a 
very large part and most convincingly as- 
sures us* that he is still with us. 



A NEW BRAND, BRAND NEW. 

The Vitagraph Company will put forth a 
new brand of snappy, breezy broad comedy, 
which will have an individuality all its own 
and provide another popular New Year sur- 
prise. 



THEY BRING 'EM IN. 

I am sending you under special cover a 
picture of our theatre holding out the 
crowd the day we exhibited "THE CALL." 
Although this picture was taken some time 
ago, it will give you a good idea of the 
popularity of Vitagraph films. I wish it 
were possible to have had a picture of the 
crowd waiting to see 'THE WRECK" last 
week. We held the crowd out from 7 :45 to 
9 :30 and had a second day. It sure was 
some picture. 




"The Street Singers" 1 

SPECIAL FEATURE IN TWO PARTS. 

One is Too Poor, the Other Too Rich, to Suit Their Fathers. Misfortune Overtakes the 
Parents and Success Comes to the Elopers. All Are Happily Reconciled Under the 
Arc Lights of a Moving Picture Studio. 



Director Wilfred North snd Wallie Van. Author Wallie Van. 

CAST: 

HETTY LILLIAN WALKER 

HER FATHER WILLIAM SHEA 

WALLIE _ . . . WALLIE VAN 

HIS FATHER VINCENT STERN ROVD 

Wallie is the son of a rich old man who disapproves of his son's attentions to 
Betty, a street singer and dancer, the daughter of an organ grinder. The organ 
grinder thoroughly disapproves of the idle rich, gives his daughter his views on the 
matter and orders her to keep the upstart away from her in the future. Disobeying 
his commands, Betty marries Wallie, and they elope to Chicago. Poverty faces them, 
when Betty suggests that they become street singers. Wallie 's father loses his for- 
tune and Wallie at once returns to New York to befriend him. They are reunited, the 
old man receives his daughter-in-law with open arms. Betty's father unable to earn 
his living without Betty as an attraction wanders away into a different part of the city 
and they cannot locate him. 



A New Year's Eve Celebration is being planned by some New York Club men. 
Wishing to have something unusual, they secure W'allie and his wife to appear at the 
entertainment in their original role of street singers. The attention of the president of 
the Vitagraph Company of America is attracted to Wallie and Betty. He offers 
them a chance to appear in his company. Later Betty's father, now a peanut vender, 
bitterly regrets the separation from his daughter, sees their picture in a motion picture 
theatre and calls at the Vitagraph Studio as they are rehearsing a scene. He is so glad 
to see his beloved daughter that he quickly forgives her, and her husband for having 
taken her from him. He clasps his daughter in his arms and extends a friendly hand 
to her husband. 

Vitagraph One, Three and Six Sheet Posters of this Release. 
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SPECIAL ANNOUNCEMENTS. 

Starting with the New Year 1914, The 
Vitagraph Company will release an entirely 
new line of production, of Four, Five and 
more parts ; to be known as "BROADWAY 
STAR FEATURES." These will surpass 
all previous Vitagraph Achievements. 



Beginning Tuesday, January 6th, The 
Vitagraph Company of America will release 
regularly every Tuesday, a two-part., spe- 
cial feature; generally a comedy, to take 
the place of the one reel regular release of 
that day. The comedies will be of the same 
high standard and type as "The Regiment 
of Two," "Jerry's Mother-in-Law," "Beauty 
Unadorned" and "Women on the War- 
path." These set the world to laughing, and 
the Tuesday Vitagraph Releases will keep 
it in continued good humor. 



HELPS. 



Vitagraph releases, 
thirty cents for 
six sheets. 



ten cents for one sheet, 
sheets, sixty cents for 
your order in advance. 



Souvenir Post Cards of Vitagraph 
Players, $2.75 a thousand; 35 cents a hun- 
dred. A set of 43 Post Cards of different 
Players can be purchased for 50 cents a set, 
and for a dozen assorted Post Cards of 
your own selection, 25 cents the dozen. 
Address, Publicity Department, The Vita- 
graph Company of America. 



If you wish to become familiar with how 
and where moving pictures are made and 
get a special insight of their production 
and manufacture, do not fail to send 25 
cents to the Publicity Department of The 



Vitagraph Company, for "How and Where 
Moving Pictures are Made." It is fully 
illustrated and gives a practical knowledge 
of every department of the business. 



as 



Abraham Lincoln, 30 cents each. 



Every Wednesday and Friday are set 
apart for Vitagraph Comedies. All the 
world laughs on these days. 



ored slides, announcing the Vitagraph 
Special Releases, are specially designed for 
advertising on the screen. Aside from their 
advertising merit, they have an artistic 
value in the beautiful colored pictures of 
the scenes from the different plays they an- 
nounce. 



The Vitagraph Penant, printed on 
Cloth, in colors, size 11 x 30 inches. Price 
Twenty-Five Cents Each. This Pennant 
a splendid wall or lobby decoration. 
See Advertisement on another page of this 
Bulletin. 



Portrait 
ph Players are sold at 30 cents 



NEW YEAR'S DAY DISPLAY. 

If we remember correctly, we called your 
attention to the decoration of your Theatres 
on New Year's Day. This should be the 
one day of all days to start things going in 
the right direction for prosperity and happi- 
ness. We again remind you that it will be 
the proper and advisable thing to hang out 
the sign of the "Glad Hand" and let peo- 
ple know that you are keeping open 
and you have within a feast of 
for their relish and refreshment. 
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"Francine" 

• 

A Cunning and Jealous Woman Makes Life Miserable for a Young Immigrant Girl. She 
Tries to Separate Her From Her Fiance. He Learns the Truth and Stands by the 

Girl He Loves. 



Director— Ulysses Davis. 



Author— M. -L. Goetchins. 



CAST: 

•FRANCINE MARGARET GIBSON 1 

EMELINE MYRTLE GONZALEZ 

MRS. WATSON LOYOLA O'CONNOR 

•JACQUES GEORGE COOPER 

MR. DARLING T. T. COLMESNIL 



Stars indicate portraits shown on this page. 




YOUNG French violinist, named 
Jacques, loves Francine, a sunny, im- 
petuous French girl. Jacques has a 
chance to play in an orchestra in 
America, and he goes away promising to 
send for Francine later on. 

When he arrives in America, he finds a 
room in a cheap boarding-house where, 
Emeline, the landlady's daughter, falls in 
love with him, ignoring Mr. Darling, her 
"young man," for him. Wishing to become 
thoroughly Americanized, he lets Emeline 
dictate to him. 

At last Jacques is able to send for Fran- 
cine. With her bird, a gift from Jacques, 
she arrives at the boarding house. She 

arouses vindictive Eme- 
tine's jealousy. When 
Francine inocently goes 
to Jacque's room, he re- 
proves her and tells her 
that no good girl in 
America would go to a 
man's room. Emeline 
criticises all that Fran- 




cine does, and Jacques, in his desire that 
Francine shall act as Americans do, upholds 
Emeline and scolds Francine. The French 
girl's misery is made greater by the death 
of her bird, which she loved very much. 

In despair, Francine begs Jacques to 
marry her and to take her back to dear 
France. Jacques is willing, but Emeline in- 
terferes by coming to Francine and telling 
her that she is forcing herself on Jacques 
and that he shall not marry her so soon, as 
it would be un-American-like. Francine de- 
cides to go to Jacque's room and then he 
will have to marry her to save her reputa- 
tion. Jacques finds her there and is very 
angry. Emeline hears them talking and she 
comes to Jacque's room 
with her mother and Mr. 
Darling and accuses 
Francine of being - a 
worthless girl. Jacques 
realizes what Emeline 
really is, denounces her 
cunning, and 
Francine to his heart. 




Vitagraph One and Three Sheet Posters of this Release. 
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WALLIE VAN 

The Versatile Vitagr aph Player 



"Jerry's Uncle's Namesake" 

SPECIAL FEATURE IN TWO PARTS. 

A False Newspaper Report Makes Him the Father of an Infant. His Uncle Gives Him 
a Fat Check and Starts for Home. He Changes His Mind and Returns to 
Jerry's House to Find He is the Father of Twins, Triplets and Quadruplets. 



Directors L. Rogers Lytton and James Young. Author — Mrs. Russell. 

CAST • 

TERRY - -- -- ....SIDNEY DREW ' 

BROWN - 1.. ROGERS LYTTON 

MRS. BROWN - - LOUISE BEAUDET 

MRS. SIMPSON KATE PRICE 

HER HUSBAND WILLIAM SHEA 

MAID ETHEL LLOYD 

A reporter sees Jerry buying presents fur a baby. She concludes they must 
be for his own. She puts an article in the paper which Jerry's uncle in the coun- 
try sees. He sends congratulations and intimates he might be moved to give Jerry 
a big check. Jerry mails Uncle a photograph of "The Baby" — his wife's dressmaker's 
baby— and invites Uncie to visit him. Jerry borrows the dressmaker's baby and when 
Uncle arrives, points proudly to it as his own. Uncle gives Jerry a big check. A 
critical situation arises when the dressmaker comes for her child. Jerry persuades 
her to wait. She agrees but looks forbidding. She returns soon and insists upon the 
return of her child. 

* With the baby gone Jerry is panic stricken. He persuades Uncle to go back home. 
Hut Uncle misses his train and returns to wait and have another look at the baby. 

Jerry telephones frantically to his wife to make some excuse. She rushes out 
and induces a friend to lend her a baby. Jerry, coming home, sees a colored 
mammy with a baby. When Uncle is asleep in the parlor, Jerry, rushes out and bor- 
rows it. Mary, the maid, realizing the situation, goes out and borrows a baby from 
the wife of the butcher. Jerry returns. The baby he has is heavy and has long hair. 
The first baby was light and had no hair. Jerry is trying to explain when his wife 
comes in with baby number two. Uncle is bewildered. He asks if Jerry has twins. 
Twins? Of course!! A fine explanation! Uncle makes out a second check. 

While Jerry and his wife have taken the "twins" from the room, Mary enters 
and takes Uncle upstairs and shows him baby number Three. She has not seen the 
other two. Jerry's triplicity is discovered when three mothers arrive and clamor for 
their children. The dressmaker comes also to show ofT Uncle's little namesake in its 
new clothes. Four Rabies ! Uncle demands the return of his checks and he stamps 
angrily from the house Wry collapses, and jumps at the sound of anything that re- 
minds him of babies. 



One and Three Sheet Posters of this Release. 
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THE SECRET OF THE BULB." Dramatic, 

Opening with "Berceuse Tendre" (Stern) — as title "In Spite of His Mother's Ob- 
jections" appears, play "You're My Girl" (Shapiro) — continuing with "In a Red 
Rose Garden" ( Rem ick)— until title "You Stole My Ring"— then "Gypsy Song" 
(From II Trovatore. Century) — until title "Miss Martin Has Gone Away"— then 
"Norman Cradle Song" (Schirmer) — until title "The Bulb Divulges Its Secret" — 
then "Mother of Mine" (Tell-Taylor) and "Peg o* My Heart" (Feist)— until 
t.tle "Your Mother Will Soon Be Here"— then "After All That I've Been to You" 
fHaviland), closing with "When the Maple Leaves Were Falling" (Tell-Taylor) 
or "II Takes a Little Rain" (Shapiro). 



"THE MISADVENTURES OF A MIGHTY MONARCH." Comedy. 

For this we suggest, "Meet Me Tonight" (Tell-Taylor), "Night Owls" (Stern), 
"Nights of Gladness" (Waltz. Stern), "'Round the Hall" (Stern), "I Can't Keep 
My Ryes From Looking for You" (by Edward Madden), "I'm the Guy" (Rem 
Urlt), "Pomander Walk" (Waltz. Feist), "Hipp, Hipp, . Hurrah" (Fischer. 
March), "Whoop 'Er Up" (Feist), "Carnival Time" (Newman), "Hail the Con- 
quering Hero" (Schmner), "1*11 Get You" (Remick), "If They Don't Stop 
Making Them So Beautiful" (Harris), "I Just Came in to Say Hello" (Harris), 
"All the Little Lnvin* That I Had For You" (Stem) and "Goodbye Summer" 
( W'enrirh ) . 

THE STREET SINGERS." Two-Part Drama. 

During hrst events we suggest, "Sola Mia" (Schirmer) (use this throughout ) 
and "Cavalleria Rusticana" (Intermezzo)— until the elopement— then "Sweet Ital- 
ian Love" or "Amoreuse" (Schirmer) — until Wallie returns to New York — then 
"Bye Bye Sweetheart" (Wood) and "Wanderer's Song" (Schirmer) — closing 
Bart One with "Sextette" (from Lucia. Century). Part Two. Beginning with 
"Yankee Notions" (Brilliantly) (Wood), or "To Our Many Friends" (by 
Reeves), as Wallie and wife are seen, play "Oh You Million Dollar Doll" (Rem- 
irk), "Sola Mia" (Schirmer) and "Isle D' Amour" (Feist) — until Vitagraph offr 
rial becomes interested in them then "Moving Pictures March" (Haviland) or 
"La/arre Waltzes"— until Betty's father is seen— then "You Went Away" (Wit 
mark) or "I've a World of Love in My Heart for You" (Wood)— until he finds 
daughter— then conclude brightly with "Take Me To Your Heart Again" (Har- 
ris) or "Goodbye Summer" (Wenrich). 

"FRANCINE." Drama. 

From opening title play ''When Its Apple Blossom Time in Normandy" 
(Remick)— until he leaves — then "Across the Great Divide" (Meyer)— until title 
"America" — then play patriotic song of that name — continuing with "Just Be- 
cause You've Been So Good To Me," (Ellis Music Co., Philadelphia) and "Isle 
D' Amour" (Feist)— until title "Under the Stars and Stripes"— then "Peg O' My 
Heart" (Feist) and 'Spirit of Independence" (by Holzman) — until bird dies — 
then "Serenata" (by Moszkowski. Century) — until the happy ending — then "Take 
Me Rack to Paradise" (Ellis Music Co., Phila.). 
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"Diana's Dress Reform" 

Clothes Make the Woman, But Not in This Case. Diana Shows the Ladies That the 

Woman Makes the Clothes. 



Director Ralph luce. 



CAST: 



Author— Dean Willets. 



"HI AN A 

HER HROTHFR 
HER FATHER . . 

-MRS. HERVES . 



ANITA STEWART 

E. K. LINCOLN 

CHARLES WELLESLEY 
JOSTE SADLER 



Stars indicate portraits shown on this page. 



X~|N haste to get to the dance, Diana 
has trouble hooking up her dress in 
'■- 5fl ^ er ma ^' s absence. She asks father 
hHSBI and brother to assist her. 'I hey are 
deeply engrossed in a game of chess and do 
not wish to be disturbed. Diana stamps on 
the floor and insists. When they do not 
comply, she upsets the chess game by mix- 
ing it all up. They finally do their best to 
hook up Diana's dress and only succeed 
after breaking off most of their nails and 
bruising their fingers on the hooks and eyes 
of lovely Diana's very tight- fitting gown. 

When Diana returns home at an early 
hour, she wakes up father and brother to 
unhook her. She has difficulty in inducing 
them to get out of their warm beds. They 
comply when r \ pulls off the covers and 
tickles their feet..-- 

The next morning at breakfast, Harry, 
Diana's brother, sees an article in the paper 
about women wearing 
Greek clothes. It strikes 
him that it would be a 
capital idea if his sister 
adopted the innovation; 
remembering that Greek 
clothes do not need to 
be hooked up. Diana 
thinks well of the idea, 




and at Mrs. Herve's ball she appears in a 
loose-flowing robe. She is the belle of the 
evening. So popular is she that she arouses 
the jealousy of Mrs. Herves and the other 
ladies. To get even with her, Mrs. Herves 
plans a Greek ball, and on the day of the 
dance, she succeeds in getting possession 
of Diana's Greek robe, thinking to force her 
to come in plain clothes. The plan is frus- 
trated by a Greek florist, who overhears the 
plot and acqaints Diana with Mrs. Herves' 
trick. He suggests that Diana go to the 
ball attired in inexpensive material draped 
with natural flowers. She does so and is 
again the hit of the evening; the gypsy- 
like costume setting off her beauty to great 
advantage. 

The ladies look ridiculous in their Greek 
robes and only through Diana's kindness do 
they get any dances. She makes the women 
realize their conduct has 
been childish. When she 
goes, she mischievously 
leaves the Greek florist's 
note in which he warned 
her of the plot. When 
Mrs. Herves reads 
it she is vexed and 
chagrined. 
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"JERRY'S UNCLE'S NAMESAKE." Two-Part Comedy. 

Opening with "Normandy Waltz" (Stern), continue with "My Boy" (Clark), 
"You Did" (Mills), "Assistance" (Weymann & Son, Phila.), "You Got To Rag 
It" (Berlin), "Sit Down, You're Rocking the Boat" (Williams), "Motorcycle Mi- 
chael, With Me" (Ellis. March), "Au tomobile Ride Two-Step" (Feist), "The 
Demon's Ride" (Feist), "I Like It, I Do" (Blake & Co., Boston), "Why Don't 
They Set Him Free" (Shapiro), "Cheer Up Daddy" (Clark) and "BalHn' the 
lack" (Stern). Part Two. Continue mock-agitato with "Not Tonight" (Ber- 
lin), "Goodnight, My Own" (Meyer), continuing with "Junkman Rag" (Berlin), 
"International Rag" (Berlin), "Just Because You've Been So Good To Me" 
f Ellis & Co., Phila.), "Come Home Honey" (Stern), "Ragging the Nursery 
Rhymes" (Shapiro), "Where Did You Get That Girl," "Every Little Bit Added," 
concluding with "You Did" (Mills), "That's Within the !W (Heberlein) and 
"You've Got to Get Out" (W. B. & Snyder). 

"DIANA'S DRESS REFORM." Comedy. 

"He'd Have to Get Out and Get Under" (Abrahams) is a good opening, con 
tinuing with "Pullman Porters" (Abrahams), "Mammy Jinny's Jubilee," "Pomp 
and Circumstance" (March. Feist), "Garland of Old-Fashioned Roses," "Oh 
You Million Dollar Doll" (Abrahams), "She Loves Me So" (Jerome & 
Schwartz), "Let 'Er Go" (York), "You're So Different From the Rest" (Ber- 
lin ), "Butterfly Ballet" (Remick) (Lightly), 'Til Get You" (Remick), "She 
Loves Me So" (Jerome & Schwartz), "Where Did You Get That Girl" (Kalmar 
& Puck), "I'm All Dressed Up and No Place to Go" (Penn Music Co.) and 
"You're Like the Young Apple Blossom" (Tell-Taylor) . 

THEIR INTEREST IN COMMON" and "MONTANA STATE FAIR." Comedy, Drama 
& Scenic. 

For this we suggest "If Every Girl Were a Beautiful Rose" (Heinzman), "If I 
Had My Way" (Kendis), "La Rumba" (Stern), "Tres Mutarde" (Stern), "The 
F'erfume of the Flower" (Remick), and "The Curse of an Aching Heart" (Feist) 
as she gives hack ring. Continue with "Bring Me Back My Loving Honey Boy" 
i Ross iter) — until she takes up charity work — then "Peg O' My Heart" (Feist), 
quickening to "Some Boy" (Stern) and "Oh You Million Dollar Doll' (Abra- 
ham} . For the scenic, play "Let 'Er Go" (Feist), "Some Smoke" (Stern), and 
"Pullman Porters on Parade" (Abrahams). 
BUNNY'S MISTAKE." Comedy. 

The following are suitable and new. "You Did" (Mills), "Sit Down, You're 
Rocking the Boat" (Williams), "Assistance" (Weyman & Son, Phila.), "Motor- 
cycle. Michael, With Me" (Ellis. March), "Automobile Ride Two-Step" (Feist), 
"The Demon's Ride" (Feist), "I Like It, I Do" (Blake & Co., Boston), "Why 
Don't They Set Him Free" (Shapiro), "Cheer Up Daddy" (Clark), "Ballin' the 
Jack" (Stem), "Junkman Rag" (Stern), "Too Much Mustard" (Stern) and 
"Melodrama Known as Married Life" (Shapiro). 
"OFFICER JOHN DONOVAN." Two-Part Drama. 

Opening with "Century. Two-Step" (Harris)- with "I Want To Be a Man Like 
Washington" (Harris) as boy is seen — become dramatic with "Humoreske" 
(by Dvorak. De Luxe Music Co., N. Y.) during gambling scenes — until baby is 
found — then "Someone To Call Him Papa" (Mills) — changing to "Beautiful 
Girl" (Harris) and as Donovan is retired — "The Barcarole" (by Offenbach). 
Part Two. Beginning with "Richard Carvel Waltzes" (Paull )— continue with 
"Fifth Nocturne" ( Schirmer)— until his son is seen — then "Priest's March" (from 
Athalia. Haviland). During struggle play "Overture From Wilhelm Tell" (Cen- 
tury) or "The Storm" (by Weber)— concluding with "It Takes a Little Rain 
(Shapiro) or "Sweet Meditation" (Will Wood). 



THE VITAGRAPH COMPANY OF AMERICA. 17 




"Their Interest in Common" 

Kindred Thoughts and Interests Unite Two Kindred Souls in One Common Interest in Life. 




Director Rollin S. Sturgeon. Author— Rosalie S. Jacoby. 

CAST: 

'ALICE . * , m * - * * * i^.m »«n f m»i • 1 1 rtt»*t » >SI| RTLK GONZAL^EZ 

ROGER , THOMAS COLMESNIL 

COUNT GEORGK LEDERER 

.Star indicates portrait shown on this page. 



1 



[LICE, an attractive young woman, is 
so pleased w r ith the new piece of 
music which she composed that she 
must call Roger up at his office and 
make him promise to come right over to 
hear it. No sooner has she hung up the 
receiver when Count Castanni is announced 
and comes bounding into the room bowing 
and gesticulating extravagantly. Of course 
Mary must play her new composition, and 
the Count, true to his chivalrous lineage, 
must twirl his pointed, epicurean mustache, 
and express with looks, words and gestures 
the rapture which her song inspires. When 
Roger arrives, Mary again plays her song. 
But Roger, not having a long line of foreign 
grandees in his ancestral wake, is blunt and 
feelingless in his manner. 

He is perhaps a little too blunt, too feel- 
ingless, too truthful ; at least so thinks Mary, 
exceedingly indignant. So indignant is she 
that she furiously, tearfully, tears up her 
song, and gives Roger back his diamond 
engagement-ring, pointing to the door and 
telling him to go. Roger pleads to be for- 
given, but Mary says haughtily, "It is bet- 
ter thus. We have no interest in common." 

Alice soon finds that the polite Count has 
his failings. He does not like to go shop- 



ping, or to carry bundles, or, worst of all, 
to play with children. He even refuses to 
accompany Mary to the Baby Show be- 
cause, Oh, Horrors ! it comes on the date 
of the death of Garibaldi. And when Alice 
invites some friends to hear her new com- 
position, and detects the Count making a 
wry face over her music, she decides that 
he is a deceiver and dismisses him. 

She takes up charity work among chil- 
dren to forget her disappointment, and 
visits all parts of the city in her efforts to 
help the needy. Her excursions into the 
poverty-stricken districts make her a ray 
of sunshine among her forlorn, ragged 
proteges. She takes great interest in the 
Baby Show, and must talk to the proud 
mothers and pet the laughing and crying 
babies. Happening to look towards another 
part of the show she is greatly surprised at 
seeing Roger there hug- 
ging a baby. They meet, 
they make up, and de- 
cide that after all they 
have an interest in com- 
mon, and happily agree 
that Providence has in- 
tended them for each 
other. 



ft 



On same reel as "THEIR INTEREST IN COMMON." 

(living a panoramic and complete view of the sports, industries and general 
characteristics of one of the most progressive states of America. 

Vitagraph One Sheet Poster of this Release. 
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THE RIGHT AND THE WRONG OF IT." Drama. 

For first scenes play "Will You Always Call Me Dearie" (March. Ellis, Phila.), 
and 'Come Home, Honey" (Stern) — until she tires of housework — then "After 
All That I've Been to You" (Haviland) — continuing with "Traumerei" during 
pathetic parts and "Love's Mirror" (Waltz. Stern) — until restaurant scene — then 
"Amoreuse" (Pasionata) until he meets his wife and learns her secret — then "Ave 
Maria' 1 (Century) or 'Simple Aveu" (Haviland) — until matters are straightened 
out — then close with "It Takes a Little Rain" (Shapiro), "Peg O' My Heart" 
(Feist) or "When God Gave Me You" (Forster). 

"THE MASKED DANCER." Two-Part Drama. 

In opening scenes play "La Belle Mexicane" (Harris) — and as Alonzo sees the 
American's gold— play "Amoreuse" (Century) (Dramatic) — until Dolores fas^ 
cinates the young engineer, then "Seno a Waltzes" (Feist) or "La Sorella" (Feist) 
— alernating with "Simple Aveu" (Haviland) as his wife is seen — quickening to 
"Minaret Dance" (Shapiro) or "Fernande Waltz" (Will Wood, N. Y. City). 
Part Two. As she captivates her husband — "I'll Get You" (Remick), continu- 
ing with "When Everything Was Sunshine" (Wood), "Traumerei" (Century) 
and "La Chiquita" (Wood)— until fight scenes — then "Melody in F" (Rubin- 
stein) or "Let 'Er Go" (March. Feist) (Hurry Agitato) — until the reconciliation 
— then "Loving Hearts" (Feist) or "Dear Old Girl" (Morse) — until the close. 

"TIMING CUPID." Comedy. 

We surest: "What Are You Going To Do Tonight" (Kendis), "Take Me To 
Your Harem" (Harry Von Tilzer), "Tango Rag" (Stern), "Where Was Moses 
When the Light Went Out" (Feist), "He'd Have to Get Out and Get Under" 
(Abrahams), "I Don't Want To," "A F>ol There Was" (Gaskill & Benkart, Phila.), 
"I Can't Keep My Eyes From Looki ig For You" (by Edward Madden), "Isch 
Ga Bibble" (Meyer). "How's Your Little Maltese Cat" (Mills) , "Eighteen Years 
Old Today" (Feist), "Ell Get You" (Remick) and "Big Blonde Baby" (Shapiro). 

"THE BRUTE" and "BASEBALL STARS." Drama & Topical. 

Luring; opening events play "Poet & Peasant Waltz" (Schirmer) and "Spring 
Song" (by Mendelsohn)— and 'Baby Hands" (Harris) as title "Maybe Dad Will 
Know" appears — until title "The Next Morning" — then "Meditation" (from Thais. 
Haviland) or "Stilling the Storm" (Feist)— until title "You Are the First One I 
Have Seen" then "For Old Time's Sake" (Harris), and "An Old-Fashioned Gar- 
den" (Harris) — until Black Bart is seen at window — then short tragic selection- 
changing to "Simple Aveu" (Haviland) — until he goes over cliff — then suitable 
effects— concluding with "Across the Great Divide" (Meyer) (Chorus only. Con 
Expressione). 

"CUTEY'S VACATION." Comedy. 

We mention the following: "Assistance" (Weymann & Son, Phila.), "I've Got a 
Girl in Kokomo" (Ellis & Co., Chicago), "The Squirrel Rag" (Rossiter) , "I Got 
Him Going" (Stern), "Ragtime Revenue Man" (Green & Todd Co.), "My Old 
. Log Cabin Home" (Rossiter), "Passing Show'Cake Walk" (Shapiro), "You're 
the Fairest Little Daisy" (Mills & Gilbert), "Come Dear, and Swing With Me" 
(Stern), "Ballin' the Jack" (Stern), "Golden Buttercups Idyll" (Stern), "Kiss 
Me, I've Been Kissed Before" (Kalmar & Puck), "Eighteen Years Old Today" 
( Feist)— "Where Was Moses When the Light Went Out" (Feist) and "I'm the 
Guy" (Remick) as Cutey "-escues" Miss Olde — closing with "Take Me To Your 
Harem" (Harry Von Tilze, ), "Goodbye Boys" or "I'm Going to Take the First 
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''Bunny's Mistake" 



He Runs His Car Over a Doll and Thinks He Has Kilted a Child. He Confesses to Murder. 
His Wife Tells Him the Truth and Acts as His Chauffeur Ever Afterwards, Show- 
ing That She is Capable of Running Him and the Car. 



Director— George D. Baker. Author— Doris M. Schroeder. 

CAST ' 

BUNNY JOHN BUNNY 

HIS WIFE FLORA FINCH 

HELEN FLORENCE FOLEY 

HER FATHER CHARLES WELLESLEY 

HER MOTHER LOUISE BEAUDET 

FARMER HERMAN ROTTJERS 

MOUNTED POLICEMAN JACK HARVEY 

POLICEMAN PHIL SANFORD 

MOTOR POLICEMAN REGGIE LYONS 

COOK - KAR1N NORMAN 

Stars indicate portraits shown on this page. 
HOUGH his wife is doubtful of his 



ab'hty to run the new automobile, 
Bunny insists that he is an expert 
driver. He starts out alone to fa- 
miliarize himself with the car. He is very 
proud of his ability and gets more and more 
daring as he progresses. As he comes 
down the street, Little Helen, out walking 
with her very big doll in her arms, tries to 
run across the street in front of him. She 
becomes frightened and drops the doll. 
Runny runs over the doll and thinks it is 
the child. Bunny comes back but when he 
sees a policeman talking to men near the 
spot where he ran over the doll and the 
pavement covered with red paint which he 
mistakes for blood, he becomes panic- 
stricken and bolts. He takes shelter in a 
barn. The number of his car being known, 
Mrs. Bunny is called on to pay for the doll 
during her husband's 
absence. Bunny is pur- 
sued by all sorts of hoo- 
doos. 

He meets policemen 
at every corner, farmers 
with shot-guns and dogs. 
His car breaks down 
and he is forced to start 




pushing it down the road. He engages la 
mule team to help him. He has a fuss with 
the mule driver when time to pay comes 
and almost gets into a bad fight. Two po- 
licemen attracted by the noise come on the 
run and when they see Bunny they recog- 
nize him as the man who is wanted at head- 
quarters. They do not tell him that his 
wife has put in a search order to find her 
lost husband. Bunny thinks his game is 
up. He holds out his hands to be hand- 
cuffed. When he arrives at police head- 
quarters he confesses to a murder. . 

The captain at the desk is puzzled. It p 
the first he has heard of a murder. Mrs. 
Runny arrives, weeping, asking for news 
of her recreant husband. He tells her of 
his awful crime. She ridicules and scolds 
him and tells him that he has run over a 
doll. The policemen enjoy a good laugh. 

Ever afterwards when 
the Bunny car goes out 
Mrs. Bunny is at the 
wheel and Mr, Bunny 
sits meekly at her side. 
She wears an air 6f 
triumph . and Bi 
seems au\\e utterly va 
quished. , 
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IpMUSIC SUGGESTIONS^! 
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"LOCAL COLOR." Two-Part Mountain Drama. 

Opening with "Valse Septembre Song" (Stern), or "Gavotte Stephanie" (Feist) — 
until mountain scenes — then "On the Trail of the Lonesome Pine" (Shapiro) — 
with "The Barcarole" (by Offenbach. Century) as he is found by Dan Moore. As 
girl finds him play "Golden Buttercups Idyll" (Stern) or "There's a Girl in the 
Heart of Maryland" (Shapiro) (This can be used at intervals throughout). As 
Anne finds herself falling in love with Fenton, play "Heart Whispers" (Feist) or 
"Just a Little Smile" (Harris). Part Two. Commencing with "Melody in F" 
(Rubinstein. Century) (Emotional) — as Anne consents to elope — play "When I 
Lost You" (Berlin & Snyder) and "When a Girl Whose Heart is Breaking" 
(Shapiro) — until riding pursuit — then "Some Smoke" (Stern) (Fast) — with 
"Simple Aveu" (Haviland) as Anne escapes — until she is unintentionally killed — 
then "Evening Star" (Tannhauser. Century) — with "In the Heart of the Ken- 
tucky Hills" (Mills) or "There's a Girl in the Heart of Maryland" (Shapiro) 
(Softly) — for closing scenes. 

' QUANTRELLS SON." Western Drama. 

Opening with "After All That I've Been To You" (Haviland), continuing with 
"Dashing Cavalier" (Paull), and "The Winning Fight" (Holzmann) — during 
escapes play "Tramp, Tramp" or other patriotic selection — until the son is captured 
- then "Normandy Waltz" (Shapiro) and "In the Garden of My Heart" (Dit- 
SOn) — until he refuses to recapture the son — then "Simple Aveu" (Haviland) — 
brightening to "When God Gave Me You" (Forster). to the end. 

THE VASASOUR BALL." Two-Part Comedy-Drama. 

As an introductory, play "Pomander Walk" (Waltz. Feist) — and as Barach refuses 
loan, "Isch Ga Bibble" (Meyer). As Helen is seen, play "Butterfly Ballet" 
(Remick) and "Nights of Gladness" (Waltz. Stern) — continuing with "The Belle 
of the Ball" (Partee Music Co., N. Y.), "The Lure of the Mask" ( Shapiro )— with 
"( arnival Time" (Newman) during ball scenes — (Yiddish music is also appro- 
priate, such as "At the Yiddish Ball," etc) — until he finds Leah with the necklace- 
then "Oh You Million Dollar Doll" (Abrahams) and "Smooch Around" 
(Morse)— closing Part One. Part Two. Commencing with "Tres Jolie" 
( Waltzes. Century) — until she discovers loss — then "Melody in F" (Century) — 
until Kenyon calls to redeem the necklace — then "Where Was Moses" (Feist) 
( Short)— continuing with "Schubert's Serenade" (Century) (Becoming dramatic ) 
until Kenyon's play is a success — then "International Rag" (Berlin) or "The 
Record Breaker" (Fischer) closing with "Goodbye Summer, So Long Fall" 
(Wen rich). 

"LOVE'S OLD DREAM." Comedy. j 

For this we suggest "Sit Down, You're Rocking the Boat" (Williams), "Whose 
Loving Darling Are You" (Stern), "When Shakespeare W as a Boy" (Mills), 
"How's Your Little Maltese Cat," "Hold Out Your Hand, You Naughty Boy" 
(Remick), "My Orchard is Short of a Peach Like You" (Will Von Tilzer), "I 
Love You Best of All" (Meyer), "International Rag" (Berlin), "Eighteen Years 
Old Today" (Feist), "I'sle D' Amour" (Feist), "Get Out and Get Under" (Abra- 



hams), "Where Was 
To" (Stern), e^c. 



When the Light Went Out" (Feist), "I Don't Want 



"Officer John Donovan" 



SPECIAL FEATURE IN TWO PARTS. 
Hearted John Adopts a Little Waif. She Grows Into Womanhood to Comfort and 
Aid Him. His Wayward Son Returns to Help His Father. He and His Father's 
Ward Happv in Each Other's Love, Makes John's Joy Complete. 



Director Van Dyke Brooke. Authors—Van Dyke Brooke and W. A. Tremayne 

CAST: 

JOHN DONOVAN ...VAN DYKE BROOKE 

TED DONOVAN LEO DELANF.Y ' 

PEGGIE .. ... - NORMA TALMADGK 

MRS. MIVENS KATE PRICE 

INSPECTOR ANDERS RANDOLF 

Kind and good natured, Policeman John Donovan is a great favorite. He has one 
son. Ted, a boy of about 17, of whom he is very fond. Ted is a wild sort of fellow. 
In a quarrel over some cards one night, he imagines he has killed one of the players, 
fie skips town, kaving a note, saying he will not come back until he has made good. 

Lawton, a gambler, deserts Marion Grey, a young country girl. They have one 
tii lid, a little baby. Marion secures permission to come home, She goes, first leaving 
her child on a doorstep, afraid to let her father see it. The baby is found by Officer 
Donovan, who takes it to the Sisters of Mercy, where it is kindly cared for. Dono 
van becomes attached to it and goes often to see it. The years go by and the child 
grows into a beautiful young girl. Donovan takes Daisy from the Sisterhood arid 
gives her a home with him. 

As Donovan is getting old, Rigland, a political boss, who wishes to get some of 
his friends on the force, has Donovan put on the pension list and retired. Daisy, 
his ward, goes to the Mayor and has her guardian appointed doorkeeper at one of the 
stations. 



Resembling John Dove, a noted counterfeiter, Donovan is appointed a special de- 
tective to capture the criminal's accomplices. By posing as Dove, Donovan is ad- 
mitted into the stronghold of the crooks. His son Ted, now a fine young fellow, 
comes home. Thinking that he may learn of his father's whereabouts through the 
underworld, he goes to the criminals' hang-out to see one of the leaders whom he 
knows. He discovers the presence of his father, and wittingly manages to help him 
against the crooks, who are suspicious of his identity. A message is gotten to the 
police and a large force of officers arrive. The crooks are taken after a desperate 
fight in which Ted receives a sligtit wound. 

At his father's home, Ted is very happy as he lies back in bed. and looks up into 
the face of Daisy, who is fondly reacting to him by his bedside. 
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"ANNE OF THE GOLDEN HEART." Western Drama. 



For first scenes play "Across the Great Divide" (Meyer), until mining scenes — 
then "On the Mesa Grande" (Feist), and "A Fool There Was" (Gaskill & Benk- 
faart, Phila.)— until the election— then "Whoop 'Er Up" (Feist) and "Peg O' My 
Heart" (Feist) — and as girl arrives from convent — play "For Old . Time's Sake" 
(Harris) and "Amoreuse" and as she leaves them after bidding* farewell^'lt 
Takes a Little Rain With the Sunshine" (Shapiro) or "Meditation" (from Thais. 
Century), to the close. 
"THE PERPLEXED BRIDEGROOM" and "DECORATION DAY AT OLD SOLDIER'S 
HOME." Comedy and Topical. 

For the Comedy, play "You're the Most Wonderful Girl in the W r orId" (Abra- 
hams), "I Can't Keep My Eyes From Looking For You" (by Edward Madden), 
"B : g Blonde Baby" (Shapiro), "What Are You Going to do Tonight" (Kendis), 
"Will You Always Call Me Dearie" (Ellis, Phila.), "Kiss Your Little Baby All the 
Time" (Will Von Tilzer), "I'll Get You" (Remick), "Bobbin' Up and Down" 
(Harry Von Tilzer), "On the Old Fall River Line" (Harry Von Tilzer), "You 
Made Me Love You" (Will Von Tilzer) and "Where Did You Get That Girl" 
(Kalmar). For the short film play "Rally Round the Flag Boys," "Marching 
Through Georgia," "Our Valiant Boys" (Fischer), etc. 

• HEARTS OF WOMEN." Two-Part Drama. 

In opening scenes play "Butterfly Bal et" (Remick) and "My Arverne Rose" (W. 
B. & Snyder) — until Mary arrives — then "Love's Mirror" (Heavy Waltz. Stern) 
— with "The Barcarole" (by Offenbach) as her father appears and during struggle 
is killed. Part One may be concluded with "Isle D' Amour" (Feist). Part Two. 
beginning with "Amoreuse" (Century) or "Narcissus" (Feist)— until the money 
is stolen — then "Melody in F" (Rubinstein. Century) (Dramatic) — continuing 
with "Humoreske" (by Dvorak. Haviland) — until he accuses the girl of falseness — 
then "The Berceuse" (from Joceiyn. Century) — closing with "Peg O' My Heart" 
(Feist), or "When the Maple Leaves Are Falling" (TelLTaylor). 

"THE RETURN OF JACK BELLEW." Sea Drama. 

During opening scenes play "Life On The Ocean Wave" (Ditson) and "Ocean 
Pearl Waltzes" (Feist), — until Bill pushes Jack into the ocean — then "Asleep on 
the Deep" (Schirmer), continuing until Bill returns to port — then "Oh You Mil- 
lion Dollar Doll" (Abrahams) (Not lightly) or "My Arverne Rose" (W. B. & 
Snyder) — as Jack is seen on desert island play "Across the Great Divide" 
( Meyer) and "Garland of Old-Fashioned Roses" (Shapiro) — until fje finds he is 
on Bill's ship— then "The Storm" (Lightly first) or "Priest's March" (from 
Athalia. Haviland) — becoming strongly dramatic — until the happy ending — then 
conclude with "When Its Apple Blossom Time in Normandy" (Remick) or 
"There's One in a Million Like You" (J. & Schwartz). 

"PICKLES, ART and SAUERKRAUT." Two" Part Comedy. 

The following are of sufficient variety to cover: "Take Me Back to Germany," 
"What Are You Going to do Tonight" (James Kendis), "Eighteen Years Old 
Today" (Feist), "Take Me to Your Harem" (Harry Von Tilzer), "Tango Rag" 
(Stem). "Where Was Moses When the Light Went Out" (Feist). "Sit down, 
You're Rocking the Boat" (Williams), and as his wife leaves, "Let 'Er Go" 
(Feist) ("Lively) — continuing with "If They Don't Stop Making Them So Beau- 
tiful" and "You Did" (Mills). Part Two. Opening with "Bully Wooly Wild 
West Show" (Abrahams), "International Rag" (Berlin), "Come Dear, and Swing 
With Me" (Stern), "BallhV the Jack" (Stern), "How Long Have You Been 
Married" (Remick) — as his wife arrives — "Our Little War at Home, Sweet 
Home" (Shapiro)— concluding with "I Wish You'd Keep Out of My Dreams" 
(Schwartz) and "Melodrama Known as Married Life" (Shapiro). 



"The Right and the Wrong of It" 



Imaginary Troubles Lead a Young Couple to Separate. Through an Event, Unexpected by 
the Husband, He is Prevented From Doing Wrong and Everything is Righted. 



Director Rslph Ince. 



Author B. C. Flanders. 



CAST: 



•JOHN MAYNARD . 
' ELSIE, HTS WIFE 

DORA 

K VANS 
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E. K. LINCOLN 

ANITA STEWART 

LUCILE LEE 

....HARRY T. MO RE Y i 




Stars indicate portrait 

N office romance culminates in the 
marriage of Elsie and John. Dora, 
a girl from the country, gets Elsie's 
place at the office. After a short 
time Elsie realizes that she hates house- 
work, and her Interest in her home life 
wanes. She sees a crowd going to a matinee 
and longs to join them. In need of new 
clothes she asks John for money to buy 
some. He is very short of funds and tells 
her he cannot let her have any at the time. 
She blames him. which starts a fuss and a 
gulf is formed between them. Elsie goes to 
her old employer and offers to work for a 
dollar a week less than the new girl, if he 
will take her back. The employer discharges 
Dora and puts Elsie in her place. 

John is very angry but 
Elsie defies him and does 
as she pleases. Dora is 
unable to find work, and 
is eventually turned into 
the street without money- 
John finds his home 
unpleasant now and 
after one particularly 




s shown on this page. 

cold and wi etched supper, he leaves the 
house in anger to seek comfort elsewhere. 
He sees a girl sobbing and recognizes Dora. 
He takes her to a restaurant and learns of 
her misery. Bitterness is in both of their 
hearts and when John suggests that they go 
away together, Dora consents. John returns 
home to get his belongings, and unexpected- 
ly meets Elsie, who has just been out on a 
mysterious mission and returned with a 
secret that makes her happy. The wife 
finds out what John is going to do, and she 
pleads with him not to leave her. Finally 
she tells htm what is coming into their 
lives, and he realizes his duty, even as she 
realized her's. They go to Dora and tell 
her the truth. She 
takes Elsie's position at 
the office. John cannot 
at once grasp the turn 
of affairs, but upon 
the birth of their child, 
the old happiness and 
love returns to both of 
them. 
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SCOTLAND FOREVER." Scotch Comedy. 

For this we suggest "Scots Wha' Hae" (Schirmer), "Blue Bells of Scotland" 
(Ditson), "The Campbells Are Coming" (Schirmer), "Merrily We Roll Along" 
(Ditson) 'Night Owls" (Stern), "Whoop 'Er Up" (Feist), "Pomander Walk" 
(Shapiro), "Some Smoke" (Stern), "International Rag" (Berlin), "Too Much 
Mustard" (Stern), "Here's Health to Bonnie Scotland" (Schirmer), "I'll Be 
Welcome in My Home Town," "Will Ye No Come Back Again" (Ditson), 
"Goodbye Boys" (Von Tilzer), "Good-bye Summer, So-Long Fall, Hello Winter- 
time" ( Wenrich), "A Warrior Bold" (Schirmer) and "The Campbells Are Com- 
ing" ( closing brightly ) . 

THE LITTLE BUGLER." Military Drama. 

brum first title play "Pullman Porters" (Abrahams) (Lightly; until the Major 
receives despatch— then "Defile March" (Feist) or "March Militaire" (Fischer) 
continuing energetico until Tommy is discovered asleep- then "I Want a Man 
Like Dad" and "I Want to Be a Man Like Washington" ( Harris) — until regi- 
ment reaches front— then follow action of battle with "The Battle of Waterloo" 
i Haviland) — and "The Miserere" (as the older bugler is killed) — quickening to 
"Hail the Conquering Hero" and "Warrior Bold" (Century) — with martial music 
until the war is over. At the close play "Hail the Conquering Hero Comes" 
(Stern) and "Hip, Hip, Hurrah" (Fischer). 



"THE LUCKY ELOPEMENT." Comedy. 

The following are appropriate and will enlarge your repertoire: "1 Love You 
Hot of All" (Meyer), "My Arverne Rose" (W. B. & Snyder), "I'll Get You" 
(Remick). "Let 'Er Go" (Feist), "You'll Have To Get Out and Get Under" 
(Abrahams). "Big Blonde Bahv" (Shapiro), "Sit Down You're Rocking the 
Boat" (Williams), "I've Got a '.Style That's All My Own" (Stern), "Kiss Your 
Little Baby All the Time" (Will Von Tilzer), "I Don't Want To" (Stern), "I 
Was Seeing Nellie Home" (McKinley), "You Did" (Mills), "Do You take 
This Woman for Your Lawful Wife" (Harry Von Tilzer), "Together" (Univer- 
sal Music Co.. X. Y. City). "Where Was Moses" (Feist). "What Are You Going 
To Do Tonight" fKendis), "Take Me To Your Harem" (Harry Von Tilzer), 
" I'm the Guy" and "That's Within the Law" (Heberlein). 



"THE LOVE OF TOKIWA." Two-Part Drama. 

Introducing with "Japanese Lullaby" (Schirmer) and "The Toilers" (Ditson) — 
until young man defends girl — then "The Barcarole" (Tales of Hoffman. Cen- 
tury)-- with "Love's Mirror" (Minor Waltz. Stern), as Davies falls in love with 
the missionary girl — continuing until he is seen in auto — then "Love Fancies" 
(Stern) (Heavy Waltz) or "Gavotte Stephanie" (Haviland)— closing Part I with 
"Nooga" (Feist) or "Melody in F" Century). Part Two. Beginning with 
"You're Like the Young Apple Blossom" (Tell-Taylor) — as Yoshisada and the 
father plan a hurried wedding — play "The Liebestraume" (Lizst's Third. Schir- 
mer), continuing through following va ied action — until girl sends up white dove- 
then "Priest's March" (from Athalia. Haviland)— with pause or suitable effects 
as the great rock falls — continuing wit "The Palms" (Century). (Not too loud) 
— until they go to the beach — then con lude with "Asleep on the Deep" (Century). 



"The Masked Dancer" 

SPECIAL FEATURE IN TWO PARTS. 

i 

His Wife Outwits Her Husband and His Enamorata, Whom She Outclasses. He Deserts 
the Spanish Beauty for His Wife, Fights for Her and Begs Her Forgiveness. 



Director- Burton King, Author — W. A, Tremayne. 

CAST: 

ALICE MARTIN MYRTLE GONZALEZ 

HENRY MARTIN GEORGE A. HOLT 

DOLORES, A DANCER BEATRICE DOMINGUEZ 

ALPHONSO, HER LOVER GEORGE COOPER 

PEDRO, AN OLD MEXICAN KARL FORMES^ 

Arriving in .Mexico, Monroe, a promoter and mining expert, with his wife, Alice, 
makes his home in a little shack outside the town. Monroe goes to the general mer- 
chandise store in the town where he gets a bag of gold which is waiting there for him. 
He is seen by Alonzo, the crafty dance hall manager, who plans to get some of the 
American's gold. He conspires with Dolores, the fascinating girl of the dance hall, 
whereby she is to win his affections and inveigle him into gambling. 

Dolores easily captures the engineer. He becomes so fascinated with her when he 
sees her dancing in the evening that he soon begins to neglect his wife. She imme- 
diately notices his strange indifference and is heart broken. She confides in Pedro, 
a faithful old Mexican servant, who spies upon her husband and discovers the cause 
of his alienated affections. He advises Alice to disguise herself as a Mexican danc- 
ing girl and go to the Dance Hal! and make free with the men in sight of her husband. 
She does so and makes a great hit. She captivates her husband who deserts Dolores 
to pay court to "The Masqued Dancer."Dolores is furiously jealous. One of her 
Mexican friends comes up and orders the engineer to pay his court to Dolores or to 
nobody. Monroe objects to this interference and a fight ensues. Alice is dragged 
out of the dance hall by several Mexicans. Pedro tries to follow but is knocked down. 
When Monroe hastens out of the hall, Pedro tells him that his wife is being kid- 
napped. He rushes off with Pedro to overtake the party. He comes to a little house 
on the outskirts of the town, where he hears his wife scream. He rushes in, hold- 
ing the crowd at bay, at the point of a gun, he manages to rescue his wife from her 
assailants. A reconciliation follows between the young couple, when Monroe begs for- 
giveness, and promises never again to forget his love for his wife. 
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Dundee, Michigan, Nov. 29th, 1913. 
The Vitagraph Co. of America : 

I am very partial to Vitagraph pictures. 
It would be hard to tell who your best 
players are, there are so many who excel, 
each in their own way. We never have 
enough pictures like "The Vengeance of 
Durand." 

MRS. S. J. GILMAN. 
Electric Theatre, Riley St. 



nouncement on the screen that "The next 
picture will be a Vitagraph," and we all 
enjoy every one of them, so keep up the 
good work. With all best wishes for your 
dandy little publication, I am, 

GENERVIEVE ELLSLY. 



Napoleon, Ohio, Nov. 30th, 1913. 
The Vitagraph Co. of America: 

Do you know any exhibitor who is: using 
more Vitagraph subjects than myself? The 
General Film Company is furnishing me 
with five each week, and I am going to ask 
for the other one, that will make a "ringer" 
of it. I am an old exhibitor, formerly of 
Defiance, Ohio; owned the Elite Theatre 
at that place, and have always had your 
subjects interspersed in my program, be- 
cause I am positive that they draw the 
letter class of trade. 

A. A. HUDSON. 



Brooklyn, N. Y., Dec. 2nd, VM i. 
The Vitagraph Co. of America : 

Kindly send me your December Bulletin 
of Life Portrayals, as I am in need of it, 
as I always pick my booking from your 
Bulletins, as I try to get as many Vitagraphs 
as I can. 

THE CHAUNCEY THEATRE. 



Hutchinson, Kansas, Nov. 18th, 1913. 
The Vitagraph Co. of America : 

We have just purchased the above theatre 
this city and find that we are very much 
handicapped in not having your Monthly 

to in a great many 




BURFORD & GLAMANN. 



New Albany, Ind„ Dec. 2nd, 1913. 
The Vitagraph Co. of America:, 

I am for Vitagraph stuff good and strong, 
and want vour advance advertising. 

J. M. McMANUS. 

Home Theatre. 



Carberry, Manitoba, Nov. 14th, 1913. 
The Vitagraph Co. of America: 

We would like to compliment you on 
your pictures and tell you that they prove 
very popular with our patrons. We have 
had many favorable comments upon them 
since we changed from Independent. Con- 
sider "The Call" very good. In fact have 
asked the Exchange for a Repeat I Wish- 
ing you continued success, we are. 

FRANK COUSINS. 

Empire Theatre. 



El Paso, Texas, November 17th, 1913. 
The Vitagraph Co. of America : 

Last night I had the pleasure of witness- 
ing "Under the Daisies," with Norma Tal- 
madge in the leading role. Want to say 
that I consider this one of your very best. 
Everybody liked it immensely. Here is 
long life and prosperity to the Vitagraph 
and a great success for every new photo- 
play they produce. 

BIRDIE G. HILL 

le Ave. 



White Plains, N. Y., Nov. 15th, 1913. 
The Vitagraph Co. of America : 

It is always a pleasure to see the an- 



Festus, Mo., Nov. 12th, 1913. 
The Vitagraph Co. of America : 

We note that you are going to discon- 
tinue your special music for your features, 
which news we are sorry to learn. It was 
of great value in producing the proper effect 
of the picture on the audience, and we 
would not have done without your special 
music had it cost $1.00 per copy instead of 
the small sum of 15c. 

H. E. MILLER. 

Idle Hour Theatre. 



"Timing Cupid" 



Leslie is Obliged to Marry Within a Certain Time Limit. He Oversleeps Himself and In- 
troduces a Swedish House-Maid as His Bride-to-be. His Sweetheart Comes to His 

Rescue and Saves the Day. * ;! 



Director— Captain Harry Lamfoart, Author— Edwin M. LaRoche. 

CAST: 

'LESLIE HORTON WALLIE VAN 

SILAS MANN JAMES LACKAYE 

•GRACE WARNER - LILLIAN WALKER 

JOHN WARNER - - CHARLES WELLES LEY 

TED , - S. RANKIN DREW 

BILL ARTHUR H. ASHLEY 

LENA GWENDOLYN BROCKE 

Stars indicate portraits shown on this page. 
UPPORTED by an old uncle, Leslie head. Leslie is awa 




Horton, a young bachelor living in 
luxury and indolence, is thought to be 
making good use of his time until his 
uncle surprises him and his friends by a 
friendly call during which he discovers the 
remains of a hastily removed game of poker. 
Thinking that the only way to make Leslie 
settle down and become of some value to 
the world, will be for him to marry, he 
angrily gives him just one month in which 
to select a wife of whom he will approve. 

Leslie is unsuccessful with the fair sex 
until one day, he finds a purse which he 
hastens to return to the owner, Grace War- 
ner, with whom he falls in love. 

While calling upon 
Grace he is kept waiting 
so long that he finally 
falls asleep. She finds 
him comfortably sleep- 
ing, and sends the Swed- 
ish maid for an alarm 
clock, setting it for 5 :30 
and placing it near his 




by the alarm and 
is horrified when he sees the time, thinking 
he has slept there all night. He rushes out, 
meeting Lena, the maid, to whom he makes 
desperate love, as the time given him to 
find a wife is about up and he must meet the 
requirements in order to get his allowance. 

He introduces the maid to his uncle who 
becomes disgusted with Leslie's choice of a 
wife. Leslie returns to Grace's home, and 
after a stormy meeting with that young 
lady, he tells her the circumstances. She 
decides to help him. Grace is introduced 
to uncle, but just too late, as the month's 
time is up. She attracts the old man in 
spite of himself. She walks about the room 
as though straightening 
things up and she takes 
the opportunity to wind 
the clock and set it back 
to 11 :55. Uncle's atten- 
tion is called to 
clock, he nods in 
proval and the day 
saved for Leslie. 
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Upland, California, Nov, 26th, 1913. 
The Vitagraph Co. of America: . 

I suppose I must be one of the worst 
Vitagraph "bugs'' in the business, and it is 
seldom indeed that I do not have at least 
one Vitagraph on my bill and more often 
than not, two and even three, of a four-reel 
show. 

M. WHITOMOYER. 

Lyric Theatre. 



Williams, California, Nov. 26th, 1913. 
The Vitagraph Co. of America : 

Please send me Special Music' for two- 
reel feature, "The Curse of the Golden 
Land," also for "Feudists." I favor your 
Bulletins, they are so interesting, also the 
Music Suggestions, which add so much to 
the films. 

MRS. E. J. MILLER. 

Opera Theatre. 

Mifflinburg, Penn., Nov. 28th, 1 913. 
The Vitagraph Co. of America : 

Patrons of our theatre are always de- 
lighted, and consider your players the best 
in the business, which is truly the version 
of all well-thinking people. With best 
wishes to the whole bunch of your noble 
players, as well as all others in your em- 
ploy, believe me to be, 

WARLEY SCHOCH. 

Lyric Theatre. 



Schenectady, N. Y., Nov. 24th, 1913. 
The Vitagraph Co. of America : 

We use nearly all your releases and your 
Press Announcements are used by us very 
extensivelv. 

S. J. BERG STROM. 
Keeney's Majestic. 



Youngstown, Ohio, Dec. 1st, 1913. 
The Vitagraph Co. of America : 

There is no comment or adverse criti- 
cism coming to the Vitagraph Company. I 
believe I state as my own opinion, the con- 
currence of opinions of my critical friends, 
when I say that the Vitagraph films are 



generally conceded to be "all around," the 
most satisfactory and the most pleasing. 
The Vitagraph family of players get more 
swell compliments than do those of any 
other Company, for their versatility. 

JOSEPH O. CREED. 

Main Box 393. 



Lowell, Mass., 4?9 Moody St., Nov. 29/13. 
The Vitagraph Co. of America : 

If it was not for the Vitagraph Moving 
Pictures, this world would not be worth liv- 
ing in. You should see my house. In every 
room there is a Vitagraph actor or actress. 
I have over 100 of them. They are my 
good night and good morning people. 

WILFRED HEALEY. 



Schaghticoke, N. Y., Dec. 1st, 1913. 
The Vitagraph Co. of America : 

Enclosed please find 15 cents, for which 
please send me a copy of the Special Music 
for "The Tiger Lily," as soon as possible. 
I wish also to let you know that my patrons 
appreciate Vitagraph Life Portrayals, and 
many of them say that they always know 
when I have a Vitagraph that the show is 
sure to be worth twice the money. I have 
had many requests to show "The Battle 
Hymn of the Republic" again. Your pic- 
tures all run so uniformly good, it is hard 
to pick out the best ones. With best wishes, 
I remain, 

D. E. SEYMOUR. 

The Peerless. 



Clarksdale, Miss., November 17th, 1913. 
The Vitagraph Co. of America : 

I have been missing your booklets and 
advertising matter for some time and am 
wondering whether you have taken me off 
of your mailing list, or whether someone 
is appropriating same unto himself. I did 
not rceive your number of "Life Portray- 
als" for November, nor any other pamph- 
lets, and they are a great deal of help to me. 
Will you kindly remember me in future and 
oblige? 

GEO. C. CACUM. 

Cacum's Big Tent. 



COMPANY OF AMERICA. 
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"The Brute" 



Brutalized by Drink, His Better Nature is Beyond Control. Realizing His Terrible Plight, 
He Dies, That His Family May Live and Find the Happiness His Presence Denied 



Director— Hardee Kirkland. - Author— Bayard Boyesen. 

CAST: 

BLACK BARTON W. E. PARSONS 

"MARY, HIS WIFE ....ANNE SCHAEFER 

TED, THEIR SON PAUL WILLIS 

•THE STRANGER, MAN FROM MARY'S HOME TOWN WILLIAM D. TAYLOR 

BILL, A NEIGHBOR OTTO LEDERER 

MARY'S LITTLE GIRI JANET VALLET 

BARTENDER PETE GARRETSON 

Stars indicate portraits shown on this page. 
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EGA USE he is a drunkard, Black 
Barton is despised by his friends and 
hated by his family. He hates them 
in turn because they do not under- 
stand that he fights against drink until 
nearly insane. Ted, his son, loves him but 
fears him and shrinks when he is near: The 
father loves his son and wants to be good 
to him but is filled with brutal rage when 
the boy shrinks from him. 

Barton goes to a saloon and. drinks all 
day. A man whom Barton's wife had known 
in her girlhood days comes to see her. She 
is excited and pleased to see him. The 
; children like him and he 

is much taken with them, 
m A neighbor on the way 
Hi to the saloon sees the 

rwife and her friend, and 
when he reaches the sa- 
loon he tells Black Bar- 
ton, who at once starts 
home with the intent to 



kill the stranger. He comes to the home 
and looks in the window. He sees his wife 
laughing happily with the man, and the 
children playing. He enters the house and 
the look of misery comes back to the wife's 
face and the children cower in fear. Bar- 
ton realizes that without him his family 
have a chance of happiness. He turns 
abruptly and goes from the house. His son 
follows and tries to call him back but to no 
purpose. Arriving at the summit of a great 
precipice, he stands a moment with his face 
turned towards the heavens then plunges 
over the cliff and goes bounding down the 
rocky side to his death, 
hundreds of feet below. 
His body is found later 
by a party of prospec- 
tors. They realize as 
they look that "The 
Brute" had some re- 
deeming trait in his na- 
ture after all. 




On the same reel with "THE BRUTE." 

Two strange and unusual baseball teams cross bats on the diamond. 
Chinese Champion? and the "Bloomergirls" in a hotly contested game. 
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Anxious to be a Hero, He Rushes Into the Smoke-filled Building and Rescues the 
Woman. The Laughs That Greet Him Add to His Chagrin. 



Director — Captain Harry Lambart. Author — William Harner. 

CAST: 

■CUTE Y ... WALI.1E VAN 

•MISS RICH LILLIAN WALKER 

MISS OLDE FLORA FINCH 

Stars indicate portraits shown on this page. 



HERE is great excitement on the 
veranda of the mountain hotel when 
Miss Gammon, spying through a field 
glass, sees Cutey approaching in a 
hack and announces, "Girls, a man is com- 
ing!" There is much patting of hair, fixing 
of ribbons and straightening of bows as the 
cab draws up and Cutey alights. He is be- 
sieged by the ladies. 

Two young girls haul him off to the tennis 
court. After several games one of them 
takes him for a walk. They get lost in the 
woods. The girl falls and says that she 
has hurt her ankle. After wandering about 
for a long time to get his bearings he picks 
the girl up in his arms and carries her all 
the way back to the hotel. He tries to get 
some rest. But his peace is disturbed by 
Miss Olde, who insists upon reading aloud 
to him as he lies in the hammock. She pre- 
vents Miss Rich, whom he eagerly desires 

to meet, from stopping 
and making his acquaint- 
ance. Then comes a 
whole company of girls, 
who pinch and poke him 
in the ribs and beg him 
to assist them to deco- 
rate for the garden party 
that afternoon. When 



Miss Rich joins them in their plea, he glad- 
ly consents. At the garden party Cutey 
makes rapid progress with Miss Rich. 

Miss Rich calls on Miss Olde in her room, 
and is seen entering by Cutey who notes 
the number of the room, thinking it is Miss 




That night the hotel porters gather large 
piles of brush andjset it on fire to rout the 
mosquitoes. Clouds of smoke arise and 
pour into Cutey' s room. He awakens with 
a start and thinks that the hotel is on fire. 
Quickly grasping the opportunity to be a 
hero and rescue the beautiful Miss Rich, he 
rushes down to the room he saw Miss Rich 
enter and grabs Miss Olde, whom he carries 
down into the main hall. 

He is met there by a rapidly growing as- 
sembly of hotel employees and guests at- 
tracted by Miss Olde's screams. When he 
sees whom he has rescued and is told that 
the smoke . is from a 
sm ud^e, Cutey collapses 
into the arms of two 
porters and has to be 
carried back to his room, 
groaning with disap- 
pointment, amid the con- 
vulsed laughter of the 
crowd. 
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WE HAVE THE FOLLOWING GUTS OF VITAGRAPH 

PLAYERS, NEW PROCESS: 

The Size, 1 H x 2H indK The Price, 25c. each 

For electrotypes, 40c. each 



( lara Kim-hAll Yonnir 


Crforce Goooer 


Wally Van 


Mary Maurice 


Xed Fin ley 


E. K. Lincoln 


L , J i 4. J. 1 ■JLlwi'lLJ 


James Lackave 


r r i h n R n n n f 

J v J 1 1 1 i 1 > i d 1 1 i i V 


Ro^e E Taolev 


Maurice Cos tdlo 


Hughie Mack 


Sin tip v Orfiv 


Kate Prire 




Mnrma Talrnaci^p 

.^vjiin^ j. a 1 1 1 1 o u fc^ l 




Ttilia Swavnp Gordon 


Ullian Walker 


Mary Charleson 


Farle Williams 


Adele de Garde 


Anne Schaefer 


Leo Delaney 


Charles Kent 


Robert Thornby 


Zena Keefe 


James Young 
Anita Stewart 


Harry T. Morey 
Ralph Ince 


Dorothy Kelly 


Van Dyke Brooke 


Helen Costello 


William Humphrey 


Dolores Costello 


William Shea 


Harry Northrnp 


Robert Gaillorri 


Charles Bennett 


TefFt Johnson 


George C. Stanley 


Mora Finch 


Hughie Mark 



WE HAVE THE FOLLOWING VITAGRAPH PLAYERS 
IN THUMB NAIL GUTS, NEW PROCESS: 

The Size, 1 x 1 % inches The Price, 15c. each 

For electrotypes, 25c. each 



Julia Swayne Gordon 


Flora Finch 


Clara Kimball Young 


Mary Charleson 


Mary Maurice 


Norma Talmadge 


Fdith Storev 


Lillian Walker 


Dolores Costello 


Josie Sadler 


Kate Price 


Anne Schaefer 


Rose E, Tapley 


Harry T. Morey 


Adele de Garde 


Leo Delaney 


Maurice Costello 


E. K. Lincoln 


William Shea 


Charles Kent 


George Cooper 


William Humphrey 


Wally Van 


Charles Bennett 


James Young 


James Lackaye 


Xed Finley 


Farle Williams 


L Rogers Lytton 


John Bunny 


Harry Northrup 


Zena Keefe 


George C. Stanley 


Ralph Ince 


Sidney Drew 


Robert Gaillord 


Van Dyke Brooke 


Robert Thornby 


William Shea 


Anita Stewart 


TefFt Johnson 


Helen Costello 


James Young 


Hughie Mack 


Dorothy Kelly 



We have no cuts of players not mentioned in the above listB. 

The 25 and 15 cent cuts are a new process for job presses only. 
For Electrotypes of above, we charge 40 and 25 cents each. 



"Local Color" 

SPECIAL FEATURE IN TWO PARTS. 

He Finds in the Mountains the "Local Color" He Sought, Likewise the Love He Can 
Never Forget. Through a Desperate Feud She Stands by Him and Gives Her 

Life in Defense of His. 

Director— Ned Finley. Author— Catherine Carr. 

CAST: 

EDWARD FEN TON NED FINLEY 

ANNE JtraSON ADA GIFFORD 

jOHN JUDSON LOGAN PAUL 



A R T H UR H . ASH LEY 

1-REALHEk W. SCOTT FREEMAN 

In order to perfect himself for a part in a Broadway production, Edwardi 
Fenton, an actor, goes to the Southern Mountains to acquire the speech and man- 
nerisms of the mountaineers. He disguises himself as a mountaineer and travels 
through the wildest part of the country. After days of wandering he falls sense- 
less on the ground, overcome by fatigue. i He is discovered by Dan Moore, an illicit 
whiskey-dealer, who, upon seeing a signet ring on Fenton's finger, mistakes him for 
a Revenue Officer, and decides to leave him there to die. Anne Judson, a pretty 
mountain girl, happening to come along, finds the actor. She revives him and takes 
him to her home. He is received as a mountaineer and is shown every hospitality. 

The days go by, and Fenton becomes more and more absorbed in gathering 
local color. He does not notice the change that takes place in Anne. She has learned 
to love the man she saved, and though she would like him to know it, he is totally 
blind to her affection. Not so Moore, however; he is aware of her love, and 
oil sly forms a resolution to win her for himself. 



Between the Moore and the Judson clans, there exists a feud. Knowing what 
will happen to Fenton should Moore expose him as a Revenue Officer, as he now 
threatens to do, Anne consents to elope with the illicit whiskey dealer to save the 
man she loves. When the Judson clan hears of her elopement, they ride out in pur- 
suit of the man against whom they have sworn life-long hatred. Anne escapes and 
goes to Fenton whom she urges to leave. Being now in love with her, he goes with 
her to the mountain fastnesses to evade the Moores and the Judsons, who join forces 
to hunt them down. Trying to save Fenton, Anne is killed by Moore. Over her dead 
body, the two men join bands in a common sorrow. When Fenton returns to New 
York, and the applause of audiences rings in his ears, many times there comes before 
him the picture of a brave and beautiful mountain girl who gave him her love and 
her life. 
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"Quantrell's Son" 



In War the Son Opposes His Father. The Boy is Taken Prisoner by His Father, but Escapes, 
Going to His Wife and Baby. His Father Finds Him. At the Sight of His Grand 
child He Relents and Leaves His Son Unmolested. 



Director R. T. Thornby. 



Author R. T. Thornby. 



CAST: 



"YOUNG QUANTRELL, HIS SON 

QUANTRELL. CONFEDERATE GUERILLA 

YOUNG QUANTRELL'S WIFE 

BABY . . 



.ROBERT 'I THORNBY 

OTTO I.EDEREK 

. . . EVEI YN VOSHI A 
BABY AACF. 



Star indicates portrait shown on this page. 




|HK famous Guerilla Chief Quantreli, 
disowns his son five years before the 
opening of the Civil War because he 
has married against his wishes. Five 
years later, Quantreli is the leader of a 
band of Confederate Guerillas, while his 
son is a private on the Union side. Con- 
tinued escapes exasperate the Guerilla chief 
and he swears that the next time a prisoner 
gets away he will hold the guard respon- 
sible. The son receives word from his wife 
that the baby is not to live long and that she 
wants him to get furlough and come home. 
He applies for one but it is denied him. 

Soon after this, he is captured by his 
father's men, escapes and although he is 
shot, gets to his home. Old Quantreli, not 
knowing who the escaped Union soldier is, 
goes after the prisoner himself, saying that 
if he succeeds in bringing back the prisoner 
the guard must die for his carelessness. 

The father traces the soldier to his home, 
finds out that he is his son. and after a 



struggle decides to make him a pusoner, 
even though his beautiful young w ife pleads 
with him to spare her husband and his own 
son. Quantreli is turning to call in his 
men and tell them where the soldier is hid- 
ing, when he comes face to face with the 
baby in the crib, quickly placed before him 
by his son's young wife. His heart warms 
up when he sees the little infant. After 
kissing the baby and caressing it tenderly, 
he goes slowly out of the house. Riding 
away with his own men, he tells them that 
he did not find the fugitive. 

The mother and wife rejoices and goes in 
to her husband in the 
next room, taking the 
baby with her. The 
young soldier's wound is 
not serious, and does not 
prevent him from taking 
part in their mutual hap- 
piness, while Old Quan- 



treli rides away. 
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"The Vavasour Ball" 

SPECIAL FEATURE IN TWO PARTS. 

Woman's Desire for Pleasure and Another's Love for Display, Bring Joy to an 
pecunious Playwright and a Happy Surprise to All. 



Director- Van Dyke Brooke. 



CAST: 



Author — Francis Livingston, 
Picturized by Marguerite Bertsch. 



ARTHUR KEN YON 

HELEN, HIS WIFE - 

SOLOMON BARACH 

LEAH, HIS DAUGHTER. 
DAVID BERNSTEIN 



LEO DELANEY 

..NORMA TALMADGE 
. VAN DYKE BROOKE 

ADA GIFFORD 

ARTHUR H. ASHLEY 



Needing money to stage a new play, Arthur Kenyon calls on Barach, the money- 
lender and pawn-broker, for a loan of $15,000.00. Old Barach would like to oblige 
Kenyon but he tells him that though he would like to lend him the money, "Friend- 
ship is one thing and peezeness is another !" 

The playwright's wife, Helen, a young, charming, somewhat frivoulous woman, 
wishes to go to the Vavasour Ball, but her husband tells her that he cannot afford 
to let her have the necessary new gown to go in and that therefore she must stay 
home. Disregarding his wishes, she goes to old Barach's pawn shop and borrows 
money on a beautiful diamond necklace with which to purchase the gown. Barach's 
daughter, Leah, who is going to the Valkyrie Ball, begs her father to let her wear the 
diamond necklace. When he refuses, she manages to get the necklace out of his safe 
without his knowing it, and she wears it to the ball. 

The night Helen goes to the Vavasour Ball, Kenyon is given a ticket to the 
Valkyrie Ball by an artist friend, who points out that he will see there many Hebrew 
types which will aid him in finding color for his new sketch. Kenyon goes to the ball 
and there sees Leah, upon whom he recognizes his wife's diamond necklace. He 
makes her acquaintance and finds out who she is. 



To teach Barach a lesson, Kenyon secures his wife's necklace from Leah. He 
prete/ids to make love to her and gets the necklace without her knowing it. When 
she discovers the loss, he has disappeared, and she is frantic. Her father is pros- 
trated with grief and fear when she tells him what has happened. 

The next day Kenyon calls on Barach to redeem his wife's necklace. The latter 
is obliged to confess that he has not the necklace at hand. Taking advantage of him on 
this score, Kenyon compels him to lend the $15,000.00, previously refused, when he 
threatens him with arrest. The $15,000.00 saves the day for Kenyon, whose play 
proves a success. He settles with Barach, who is overjoyed to learn that the neck- 
lace has been found. Kenyon keeps the little surprise in store for his wife and all 
ends happily. 
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LIST OF PHOTOGRAPHS, 7*9 IN. SIZE, OF VITAGRAPH PLAYERS 



Maurice Costello 
Kenneth Casey 
Edith Storey 
Julia Swayne Gordon 
Arme Schaefer 
Charles Kent 
Zena Keefe 
Harry T. Morey 
Ralph Ince 
Rose £. Tapley 
Hughie Mack 
Van Dyke Brooke 
William Humphrey 
William Shea 
Adele de Garde 
Leo Delaney 
Robert GaiHord 
Tcfft Johnson 
John Bunny 
Lillian Walker 
Flnra Finch 
George Cooper 
Mary Maurice 
Clara Kimb; 



Robert Thornby 



Anita Stewart 

Ralph Ince, as Abraham 

Lincoln 

Norma Talmadge 

Earle Williams 



Helen Costello 
Dolores Costello 
Mary Charleson 
Charles Bennett 
George C. Stanley 
L. Rogers Lytton 
E, K. Lincoln 
Harry Northrup 
Wallie Van 
Ned Finley 
Sidney Drew 
S. Rankin Drew 
James Lackaye 
Arthur H. Ashley 
Naomi 



We have no photographs of players not mentioned in the above list 
Price, 20 cents each: $2.00 the dozen 



LIFE SIZE PORTRAITS OF VITAGRAPH PLAYERS OF ALL THESE FAVORITES 



Maurice Costello 
Leo Delaney 
Van Dyke Brooke 
Chas. Kent 
Tefft Johnson 
Adelf de Garde 
Edith Storey 
Harry T. Morey 
Wra. Humphrey 
Earle Williams 



Wm. Shea 

Robert Gaillord 
Mary Maurice 
Norma Talmadge 



Julia Swayne Gordon 
Lillian Walker 
John Bunny 



We have no life-size portraits of players not mentioned on above list 

They are 14 x 17 inches, most beautifully printed and finished, especially 
desirable for lobby display, framing and ornamentation 



Price TEN CENTS Each 
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Love's Old Dream 

By HOY L. McCARDELL 

Miranda Tries to Picture Herself and the Prolessor Making Love. The Cat Jumps on Her 
Back, She Snaps the Camera Too S >on and the Sight is a Laughable One. 



Director — George D. Baker. 



*PROF. SIMON SWEET 
'MIRANDA 

DOLLY «,*.... , t , 

DOLLY'S CHUM 

LAWYER 

JUDGE 



CAST: 



Author -Roy L. McCardell. 



• - 







-«»+».! 



_*LY S DOG ■ 

1ANDA*S CAT , . , 



...JOHN BUNNY 
..FLORA FINCH 
..ETHEL LLOYD 
....MRS. BURNS 

JACK HARVEY 

. .GEORGE STEVENS 
HERMAN ROTTJERS 

■ • * - * * 1 t > * f • » ■ 

G A S 



Stars indicate portraits shown on this page. 
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His 



IHILE Professor Simon Sweet, a 
wealthy bachelor, is superintending 
the unloading of his baggage in front 
of his cottage, he meets pretty Dolly, 
interest in her is equalled by her in- 
terest : n him. 

Miranda, Dolly's aunt, falls in love with 
the professor and resolves to win him for 
herself. Dolly goes out for a walk and 
again sees the professor, who hastens to 
join her. Dolly invites him in. Miranda 
sees the professor, goes up to him and in- 
sists on manifest'ng her affectionate dis- 
position, much to the learned bachelor's em- 
barrassment. 

The professor takes Dolly for an auto- 
mobile ride. Miranda invites herself along. 

Dolly has to sit with the 
chauffeur. The profes- 
sor goes to sleep while 
Miranda makes love to 



garden in the act of kissing. She swears 
vengeance. She goes to a shrewd law- 
yer and enlists his aid. He tells her to 
bide a camera in the parlor to which a 
string will be attached, and that when the 
professor calls, to d r n ) a coin on the Moor, 
making him get on his knees to pick it up 
and then to pull the string to take his pic- 
ture; she will then have the necessary evi- 
dence to sue him for breach of promise. 
The professor calls a few days later and 
just as he is down on his knees to pick up 
the coin, the cat on the window jumps on 
his back. Miranda falls back on the sofa 
she pulls the string, frightened by the 



n s 




Miranda is thrown 
into a jealous rage when 
she sees Dolly and the 
professor out in the 



do CT which scared the cat. 

When the picture is 
developed, it shows Mi- 
randa ungracefullv fall- 
ing over the sofa and 
the evidence proves 
worthless. Dolly and the 
professor, in each other's 
arms, have a good laugh 
at poor Miranda. 
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DECORATE YOUR THEATRES 

AND YOUR ROOMS WITH A 

VITAGRAPH PENNANT 

MADE OF CLOTH AND PRINTED IN COLORS 

Pennants 25 Cents Each 

Size of Pennant, II x 30 inches 
Send 25 cenls in Stamps or 
Money Oiciri. 




Reproduction of the colored portraits of Sidney Drew and John Bunny. Size 21 x 28 

inches. Price 15 cents each. 



PUBLICITY DEPARTMENT 

THE VITAGRAPH COMPANY OF AMERICA 

E..t 15th Street and Locu.t Avenue BROOKLYN. N Y. 
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"Anne of the Golden Heart" 



the Dangers to Which She Herself Has Been Subjected, She Sacrifices Her Own 
Happiness Rather Than Endanger the Happiness of Another. 



Director Ulysses Davis 



•ANNE - 

•GEORGE BLAK.K. ATTORNEY 

HIS DAUGHTER, LUCY 

BOSS LARKIN. OF LARIAT HOLLOW 



CAST: 



— • * . * - 1 



Author Mary H. O'Connor. 



ANNE SCH AEFER 
GEORGE A. HOLT 
...BEBE DANIELS 
GEORGE KUNKEL 



Stars indicate portraits shown on this page. 



a 



PON the death of his wife, George 
Blake, an attorney, leaves the East. 
He first places his pretty young 
daughter, Lucy, in a convent. After 



travelling for a few years from place to 
place, in an endeavor to find some location 
which he might be happy in, he settles in 
Lariat Hollow, a mining town. He soon 
falls in love with a woman of the dance 
hall named Anne s This incites the jealousy 
of Larkm, the political Boss of the town. 
To break George Blake, Larkm nominates 
him for Mayor, purposing to have him de- 
feated. Anne suspects the plot and tries 
to influence Blake to refuse the nomina- 
tion. Blake has given his word to enter 
the contest and goes in to win. 

Blake's daughter 
writes to her father that 
she wishes to remain in 
the convent and become 
a nun. The father gives 
his consent. Now with 
every Eastern tie sev- 
ered he asks Anne to 




but says they will wait until after the elec- 
tion, fearing to ruin what political chances 
he might have by an alliance with a dance- 
hall woman. 

The election occurs and Larkin's con 
federates defeat Blake. On the night of 
the election, Lucy arrives unexpectedly 
from the convent, having decided that she 
has not the religious vocation after all. 
Blake, in his hour of trouble, is glad to 
have her with him. Anne wanders out 
alone through the autumn forest, living 
through her "Gethsemene." She returns to 
the cabin in which Blake lives and says to 
him: "Lucy, your daughter, has the first 
rlaim on you. You must take her back 
East, away from me to 
the surroundings in 
which she belongs." 
Anne takes the girl in 
her arms and kisses her, 
then she turns to Blake, 
and hidding him a last 
farewell, goes out into 
the forest alone. 



marry him. She accept? 
Vitagraph One and Three Sheet Posters of this Release. 




THE VITAGRAPH COMPANY OF AMERICA 




MR. JOHN BUNNY 



These portraits of Mr. Bunny are sold only in photographs at 75 cents the Set. 
Any one of these photographs are sold at 25 cents apiece. 

All the Photographs of the Vitagraph Players Are Copyrighted by the 
Vitagraph Company of America. 



THE, VITAGRAPH COMPANY OF AMERICA. 



43 




"The Perplexed Bridegroom" 

In Getting Out of One Scrape, Jack Gets Into Another. Through the Cleverness of His 

Young Bride He Gets Out of Both Very Pleasantly. 



Director — Maurice Costello. 



mack demly .... 
•Lucy, his wife 
jack's friend . 



Author — Eugene Mullin. 



--■-•-■* 

- - • ■ 



MAURICE COSTELI.O 

- CLARA KIMBALL YOUNG 

W, V. RANOUS 

Stars indicate portraits shown on tins page, 
netting out for Europe, him, much to poor Jack's dislike and dis- 



---■♦-■»• 



ON board ship 
Jack Demly with his pretty young 
Wfim bride, Lucy, discovers in a news- 
loUBI paper that his father, believing that 
he is eloping and is not yet married, has 
sent a detective after him to bring him back 
and prevent the wedding from taking place. 
The article states that the detective Is on 
the steamer. 

In order to offset suspicion, Jack con- 
spires with an older friend who agrees to 
pretend to being Lucy's father. As neither 
lack's nor his wife's real name is known on 
board, their ruse proves effective. The de- 
tective overhears Lucy calling Mr. Markins 
"Father" and does nol suspect that Jack, 
who does not seem to be acquainted with 
the girl, is her husband. 

The bridegroom's troubles begin when 
Mr. Markins, mischievously makes love to 

Lucy in order to have a 
joke on Jack, who can 
not interfere; afraid to 
be seen talking to Lucy. 
His perplexity is doubled 
when the detective makes 
Lucy's acquaintance and 
tries to flirt with 
ie encourages 




comfort. The detective becomes very 
friendly. He tells her why he is on the 
ship and shows her a warrant which he is 
carrying for the immediate arrest of Jack 
and herself. She asks him to let her see 
the warrant more closely. She takes it in 
her hand and pretends to be very much in- 
terested in it as she leans far out over the 
rail which separates her from the sea. She 
lets go of the paper and it is carried away 
by a friendly breeze into the tossing waves. 
She turns with a little gasp of fright and 
tells the detective what she has done. Just 
then Jack, who has been watching from a 
distance comes up. 

Lucy takes him to one side and tells him 
of her trick. He laughs boisterously and 
when the detective approaches and demands 
to know the cause of 
their merriment, Jack 
tells him. The detective 
good - naturedlv admits 
his defeat and gladly 
accepts the proffered 
hand of friendship from 
Jack and his pretty 
wife. 




"Decoration Day at Old Soldiers' Home" 

On the same reel with "THE PERPLEXED BRIDEGROOM." 

After fighting the great fight of the Republic, the old soldiers of the Civil War. 
in the last days of the Battle of Life, are resting quietly and peacefully in the shelter- 
ing arms of the home which a grateful people has provided for them at Sawtelle, Cali- 
fornia. 

Vitagraph One Sheet Poster of this Release. 
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"THE SECRET OF THE BULB." 

Hasty judgments sometimes have disas- 
trous consequences. This is true in the case 
of Mrs. Richards, who accuses the nurse 
of theft Mrs. Richards' son is in love with 
the nurse, and he comes near losing his life 
while hunting for her, when he finds that 
his mother's accusation was absolutely un- 
founded. Luckily all ends happily by a 
rhance reunion which brings the two lovers 
into each other's arms and causes the mother 
to be forgiven by her son and future daugh- 
ter-in-law. 

There mysterious disappearance of a 
ring that is strangely unearthed by a tulip 
bulb. The developments of this remarkable 
Htun' an-l wonderful picture will hold spell 
bound those who see it. 



MISADVENTURES OF A MIGHTY 
MONARCH." 

With John Bunny, Flora Finch, Lillian 
Walker and Wally Van playing the lead- 
mg roles, any comedy is a success. When 
'heir delightf ulness is supplemented by a 
\rr\ clever story, which in turn is supple- 
mented by some remarkably fine scenery, 
muIi as the Coronation of John Bunny as 
King and Lillian Walker as Queen at Coney 
Kland for the Mardi Gras celebration, and 
the big procession of floats as part of the 
celebration, a comedy is not just a success, 
k m m wonder ! 

"The Misadventures of a Mighty Mon- 
arch" will com like the audience attending 

the . > entertainment 

on ............. r , 

Ml MMiM will be taken early. 

"THE STREET SINGERS." 

Picturesque and charmingly interesting, 
" The Street Singers," a two-part Vita- 
graph life portrayal, will be heralded 
as a great treat by the patrons of the 



son of a wealthy man marries a 
beautiful street singer. This angers his 
father and the father of the girl, who has 
no use for the idle rich. The young couple 
goes to a foreign country and earn their 
living as street singers. The husband's 
father loses his fortune and the son re- 
turns with his wife to look after him. The 
singers get an engagement with a moving 
picture company and are very successful. 
The father of the girt, who has been in 
hard straights, finds the couple, and all are 
happily reunited. 



"FRANCINE." 

All on account of not realizing that love 
is uppermost, Francme is made temporarily 
unhappy, but when Jacques learns the 
truth, he makes amends and takes the girl 
to his heart, much to the chagrin of a 
scheming boarding house keeper's daughter, 
who wanted Jacques for herself. 

"Francine" is a very sweet photo-play, 
filled with heart-interest. You will show a 
just appreciation of something good by 
going to the 



on 



"JERRY'S UNCLE'S NAMESAKE." 

Nearly everyone knows something about 
babies. What funny predicaments they can 
get people into is delightfully shown in 
"Jerry's Uncle's Namesake," a Vitagraph 
feature photo -drama in two parts booked 
by the .............. for. 

Jerry gets many checks from his uncle 
when he deceives that gentleman by bor- 
rowing a baby and preteiiding that it is his 
own. His falseness is discovered wbfen oc- 
casion necessitates the borrowing of more 
babies, four babies, and 'uncle demands to 
know if Jerry is the father of all. That 
he is not is revealed when clamoring moth- 
ers storm the Jerry home demanding their 
infants. Jerry loses ,Jhe checks and is 
scorned by his relative.' 




Hearts of Women" 



SPECIAL FEATURE IN TWO PARTS. 

Two Phases of Woman's Character; Selfishness and Self-Sacrifice. A 

Whom You Would Expect Much, is Saved From the Error of Her Ways, by a 
Woman Whose Environments Were Contrary to Her Nobleness. 



Directors William Humphrey and Tefft Johnson. Author Shannon Fife. 

CAST : 

GEORGE DIXON WILLIAM HUMPHREY 

BELLE GANNON NAOMI GUILDERS 

HOYT WESTCOTT GLADDEN JAMES 

DICK BAKER TEFFT JOHNSON 

MARY BAKER JULIA S. GORDON 

TOM NIXON S. RANKIN DREW 

Though he loves his ward, Belle Gannon, ( ieorge Dixon realizes that the dis- 
parity in their ages places her far heyond his reach. Belle, a pretty, attractive girl of 
twenty is a butterfly by nature. She is attracted by Hoyt Westcott, cashier in her 
guardian's factory. 

Upon the marriage of his housekeeper, Dixon engages as companion and house- 
keeper Mary Baker, the daughter of a drunken father who uses her as the implement 
for his plotted thievery. Mary is received graciously into the Dixon home. Her grat- 
itude being awakened, she determines to live straight. When her father arrives, bent 
upon robbery, Mary will not let htm in the house. He is discovered by Dixon, who 
kills him, while he himself in dangerously wounded. 

Belle, realizing that her guardian loves her, sacrifices herself and marries him. 
Mary remains with them as their housekeeper, although secretly in love with Dixon. 



A year later. Belle resenting her husband's preoccupation in business, longs for 
the attentions she received before her marriage. She drifts into a flirtation with Hoyt, 
who, to pay his gambling debts, steals from the firm. Dixon becomes jealous of 
Hoyt. The cashier persuades Belle to elope with him. He takes the bank deposit and 
conceals it in his room. On the day arranged for the elopment the theft is dis- 
covered and Hoyt is accused. He tells Dixon that the money is concealed in his room. 
Mary, the housekeeper, hears of the trouble. Through her love for Dixon s*he decides 
to save Belle from disgrace. She goes to Hoyt's room where Belle is waiting for the 
cashier, to elope with him, and gets her out of the way before Dixon and his partners 
arrive, but Belle's presence in the room is known to Dixon through some gloves and a 
satchel which the girl forgot to take with her. When he accuses her of falseness she 
confesses and accuses him of neglect. Dixon, realizing the difference in their ages, 
asks forgiveness and they are reconciled. 
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"DIANA'S DRESS REFORM." 

Unhooking Diana's tight-fitting dresses is 
not to the liking of her father and brother, 
so they propose that she don Greek robes, 
which is the coming fashion. She makes a 
great hit in these as well as in a gypsy cos- 
tume of cheap material, thereby arousing 
the jealousy of her women friends. 

"Diana's Dress Reform" is a very de- 
lightful comedy. It is full of wit and 

humor. The .-will show it on 

the screen .as a special 

treat for their patrons. Fathers and broth- 
ers, sisters and mothers, can get some prac- 
tical hints on dress from this model play. 

THEIR INTEREST IN COMMON." 
end "MONTANA STATE FAIR" 

Alice is vexed over the way John criti- 
cises her new composition in music and re- 
turns his engagement ring, telling him that 
he and she have no interest in common. A 
French Count falsely praises her music and 
sht- is temporarily deceived, but he loses 
out when he shows his distaste for children. 
When Alice takes up charity work among 
children and goes to the Baby Show and 
finds John there hugging a dear little baby, 
she decides that she was mistaken in him 
nv<{ that they have an interest in common 
after all. A fortunate reunion brings them 
i* i Tether and clears the way for their happy 
marriage. 

Very funny, but also interestingly in- 
structive, this drama will be marked with a 

big star on the programs of the 

where it will be shown ., 



"BUNNY'S MISTAKE." 

Runny brags about his ability to drive 
his new car. He runs over a doll, thinks 
it is a real child and flees in terror. He 
gets into all sorts of difficulties and finally 
has to be taken home from the police- 
station by his wife. 

"Bunny's Mistake" is a farce of unusual 
humor. It is Bunny at his best. Be sure 

by going to the on that date. 



"OFFICER JOHN DONOVAN." 

A little baby picked up on a door-step 
grows into a fine young girl and befriends 
her guardian and benefactor, who is on the 
police force and who affects the capture of 
a gang of counterfeiters after a desperate 
fight in which his wayward son, home at 
last, receives a wound, which is instru- 
mental in awakening love between himself 
and his father's ward. 

This two-part Vitagraph life portrayal, 

which the management of the 

will present on .., ,„...,,,,,., 

will delight the audiences by its realistic 
and interesting dramatic intenseness. 



"THE RIGHT AND THE WRONG OF IT." 

Their home life threatens to break up 
forever until the pretty young wife tells her 
husband that she is about to bring* a little 
child into their life. Then all misunder- 
standing is put to one side and they are 
happily reunited. 

The will show 

"The Right and the Wrong of It," a very 
interesting and enthralling drama on 

It is a drama of modern life, replete with 

human interest. 



"THE MASKED DANCER" 

Becoming infatuated with a Spanish 
dancer, Monroe, the mining engineer ne- 
glects his young wife. She disguises as a 
dancer, and masked goes to the dance hall, 
where she manages to win her husband's 
affections back again. She is kidnapped by 
some Mexicans, but is rescued by her hus- 
band, and all ends happily. 

Replete with intensely interesting situa- 
tions, and true to the picturesque local color 
of romantic Mexico, "The Masked Dancer" 
will be greatly enjoyed by the patrons of 

t llC i * « i « t « i • * i i i » i « i t * i i i t * i t i t * b t i t t . 



"The Return of Jack Bellew" 

Thrown Over-Board and Left to Drown, by His Rival, Jack Returns as if From the Dead. 
His Old Foe is so Frightened, He Falls Into the Sea and Drowns. Jack and His 

Sweetheart Are Reunited. 



Director R. T. Thornby. 



Author R. T. Thornby. 



CAST: 



JACK 

•BILL 

CAPTAIN OF SCHOONER 
ALICE * 



.JACK MOWER 
M, T THORNBY 
.-H. R. TIASKIN 
JANF NOVAK 



Star indicates portrait shown on this page. 




[AVORED by Alice, Jack in in fine 
spirits, while Bill, who is also a suitor 
for the beautiful young girl's hand, 
receiving no encouragement from 
her, he is surly and inclined to be ugly. Both 
Jack and Bill are sailors. 

When they go to sea they both are set to 
"trim sail." While they are far out on the 
bow sprit of the schooner, Bill suddenly 
places his foot on Jack's neck and pushes 
him into the ocean. A search is made for 
the unfortunate sailor but it proves fruitless 
and the ship continues on her way. When 
Bill returns to port, he informs Alice of 
Jack's supposed death and begs her to marry 
him, now that the other suitor is no longer 
on earth. She coldly turns from him and 
looks sadly out to sea. 

Five years later, Jack, who has been cast 
on a desert isle, upon climbing to the top of 
a pile of rocks on the beach, which he has 
been in the habit of doing ever since he 
reached the island, sees a ship which has 
come into the bay for shelter from a vio- 
lent storm. He is overjoyed at the sight 



and decides to swim out to her and return, 
to civilization. He does so, reaching the 
ship just as she is "coming about" with all 
sails up, ready to head out on her voyage 
far from the desert isle. He manages to catch , 
hold of a rope ladder hanging over the side 
and to pull himself aboard. He finds he is 
on his old rival's ship. Walking aft, he 
comes face to face with Bill. Bill thinks 
he sees Jacks' ghost. He starts backwards, 
away from the wheel, so badly frightened, 
he falls backwards over the rail into the 
sea. Life belts are thrown out to him, but 
to no avail. Bill disappears beneath the 
waves. When Jack is recognized by the 
sailors he is greeted with 
great heartiness, and 
they all share in his 
happiness when he re- 
turns to his home port 
and is reunited with 
beautiful Alice, who 
never ceased to pine for 
him during his long ab- 
sence. 
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"TIMING CUPID." 

Leslie's uncle discovers that his idol 
nephew is not as good as he thought, so he 
gives him just one month in which to get 
married and settle down. Leslie has a 
hard time meeting the requirements, but 
finally gets the right girl. 
"Timing Cupid'' will interest and please all 

who go to the 

on 

It is a very delightful photo-play 




THE BRUTE" and "BASEBALL 

A hig story of a big subject, "The 
will win strong applause at the . ... . 



It is the story of a man who is unable to 
control his craving for drink. Though it 
does not wholy hide the fact that he is 
kind at heart, it makes him Ravage and un- 
controllahle. He brings misery to his little 
family. When a stranger comes to his cabin, 
and shows that a new happmess may be 
brought to the lives of his family, "The 
Brute" goes away by himself, and jumps 
from a high cliff, giving up his life for the 
good of those to whom he had been a hin- 
drance and disgrace. 



"CUTEY'S VACATION." 

Cutey is heseiged by the ladies when he 
arrives at the summer hotel. Their atten- 
tions prove worrisome, especially when they 
interfere with his attentions to Miss Rich. 
A climax is reached when he mistakes a 
smoking smudge for a fire in the hotel and 
dashes out to rescue Miss Rich, getting 
Miss Old instead. 

The on 

will show "Cutey's Vacation," where a real 
good comedy of this kind is always accept- 
able. 



"LOCAL COLOR." 

Fleeing from the anger of the mountain- 
eers, he hides in the mountain fastnesses 
with the girl who loves him. She gives her 
life to save him from her jealous admirer. 



He returns to New York to play the part 
of a mountaineer, for which he was in the 
mountains gathering "local color." Ever 
before him is the picture of the lovely girl 
who died to save him. 

Touching upon the life of the mountain- 
eers with all of its big and vital character- 
istics, "Local Color," a Vitagraph Special 
Feature Life Portrayal in two parts, is a 
photoplay of great interest and tenseness. 

It will be shown. on the 

screen of the - 

unquestionably to large and appreciative au- 
diences. 

"QUANTRELLE'S SON." 

Though angered because many prisoners 
have escaped and determined to capture the 
last run away himself, he desists from doing 
so when he finds that it is his own son 
and that the boy has a beautiful young wife 
and a dear little baby. 

"Quantrelle's Son" is a stirring drama of 
war time. It will hold you spellbound dur- 
ing its entire presentation. The 

Theatre will offer this strong play in its 

program of . .It will 

greatly enhance the popularity of this select 
place of entertainment. 



"THE VAVASOUR BALL." 

The playwright's wife borrows money on 
a diamond necklace to go to a ball. The 
necklace is discovered at another ball 
around the neck of the pawn broker's 
daughter. He secures it secretlv and com- 
pels the pawn broker to lend him money 
to finance his play. The play is a success 
and the pawnbroker is overjoyed to learn 
that the necklace has not been stolen and 
that he is not ruined. The playwright's 
wife is also made happy by a pleasant sur- 
prise. 

The 

will present "The Vavsour Ball" on the 

screen 

It is a strong Vitagraph life-portrayal in two 
parts, bringing out admirably some absorb- 
inely interesting characteristics of modern 
life. 



"Pickles, Art and Sauerkraut" 

SPECIAL FEATURE IN TWO PARTS. 

Jerry Has the Time of His Life. You Can't Help Laughing at Him, It Doesn't Last Long, 

But It s Mighty Good While it Lasts. 



Director— James Young. Author— James Young. 

CAST : 

JERRY BROWN SIDNEY DREW 

MRS. BROWN LOUISE HEAUDET 

DAISY ADA GIFFOKD 

Jerry, a poor artist, makes what he thinks a great sketch, and surreptitiously takes 
it to a magazine. The Editor has a good laugh at Jerry's expense, but that is as far as 
he goes, he does not publish the sketch. Tired of art, Jerry marries a woman who 
owns a delicatessen store. She loves him to distraction and keeps a watchful eye upon 
him. He does not take kindly to her caresses nor to the Iimburger cheese. His wife \ 
receives a telegram informing her that her relatives are trying to do her out of a 
share of the family fortune. She hastens off to Hicksville to stop the proceedings, 
leaving Jerry' to roam at will. 

During his wife's absence Jerry is filled with artistic temperament and becomes 
reckless. He sends for a beautiful model, gets all of the cigars he wants, and wine 
flows f reely. Their happiness is interrupted when Mrs. Hoolihan calls to leave her 
baby while she goes downtown to shop. Upon the model's offering to care for the 
baby, Mrs. Hoolihan is satisfied to leave it with her. They resume their enjoyment, 
but again are interfered with when Jerry's mother-in-law, with all her children, calls. 
To save himself, Jerry hits upon a plan by which he will get rid of her. He paints 
the baby's face with dots, and tells her the baby has small-pox. Mother-in-law re- 
ports it to the Board of Health, and Jerry, Daisy, the model, and the baby are quar- 
antined. His wife returns but is not admitted. She is joined by Mrs. Hoolihan, who 
tells her about Daisy's presence. The wife vows revenge. A doctor is called who 
discovers the trick. Quarantine is raised and Jerry's wife enters her home. Her love 
for Jerry is so strong she forgives him and smothers him with kisses. 
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"LOVE'S OLD DREAM." 

Dolly 's Aunt Miranda tries to capture the 
studious old professor, and, though she 
tries to sue him for breach of promise and 
uses evidence procured through a clever 
trick, the suit goes against her, and Miranda 
gets left. Poor Miranda comes to the con- 
clusion that the professor was meant for 
Dolly after all. 

"Love's Old Dream" is a very witty 
comedy, admirably portrayed. It will be 
shown at the on 

when we will see a dream of a picture as 
well as a laughable comedy 



ANNE OF THE GOLDEN HEART." 

Anne, a woman of the dance hall, in a 
small western town, convinces Black that his 
first duty is to his daughter, and she makes 
him leave her and go back with his daugh- 
ter to the East, even though he loves the 
dancer and would make her his wife. 

"Anne of the Golden Heart" has been 
selected by the management of the 

fnr 

It is a big drama of primitive western life 
and true western character. 



THE PERPLEXED BRIDEGROOM." 

DECORATION DAY AT THE SOL- 
DIERS HOME.'' 

Two young elopers get the best of a 
wily detective, who is sent after them by 
an angry father. The pretty young wife 
gets possession of the "warrant" and lets 
it drop into the ocean. The detective 
gladly and happily admits his defeat. 

"The Perplexed Bridegroom" is a de- 
lightful comedy. Its scene setting is on 
l>oard a great ocean liner far out at sea. Go 

to the 

on and you 

will be well repaid and highly entertained. 



the program of the 

It is a drama of modern days, filled with 
intense interest and admirable situations. 

A middle aged man marries his attrac- 
tive young ward. She longs for pleasure 
and amusement, starts up a flirtation with 
another man, and serious trouble nearly 
comes about when the young housekeeper, 
secretly in love with the ward's husband, 
saves her and reunites the couple, sacrific- 
ing her own love to do so. 



"THE RETURN OF JACK BELLEW." 

One sailor tries to get rid of another by 
pushing him overboard into the sea, hoping 
thus to win the girl whom the other loves. 
But the favored sailor reaches a desert isle 
and five years later gets back home and wins 
the girl. The other sailor is so frightened 
when he sees the supposedly dead man on 
the ship that he falls overboard and is 
drowned. 

Staged upon the great expanse of the 
open sea, filled with the atmosphere of salt 
breezes and sparkling waves, "The Return 
of Jack Bellew" will captivate the frequent- 
er of the - • 

as it is an intensely pleasing photo drama. 



"HEARTS OF WOMEN." 
"Hearts of Women" will be marked on 



"PICKLES, ART AND SAUERKRAUT." 

Jerry decides that he is a talented and fine 
artist. He has great difficulty in getting a 
model, however, as his wife is very jealous. 
When she goes away on a visit, he gets a 
very pretty model. He also lays in a stock 
of good cigars and fine wine. His enjoy- 
ment is interrupted, however, by a woman 
who arrives with a baby to care for while 
she goes shopping. Jerry and the model 
are quarantined when they try to scare other 
women away by saying there is small-pox in 
the house. The wife comes home and hears 
of all the goings on. Poor Jerry is sorely 
troubled, but luckily gets out of the scrape. 

"Pickles, Art and Souerkraut" is one of 
the best of comedies. It will keep the au- 
dience in roars of laughter at the 
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Dire Necessity Obliges a Young Man to Part with His Trousers. He Adopts a New Style 
and Ever Afterward Goes Without Them. He is the Cynosure of All Eyes and the 

Center of Attraction. 



Director — Captain Harry Lambart. 



CAST: 



Author— Charles Brown. 



"HUGH HUGHIE MACK 

MASTER WILLIS BRIGHT ... .TEMPLE SAXE 



Star indicate portrait shown on this 




| HEN the drummer tells Hugh and 
Willie at the country store of the 
wonders of New York, nothing will 
suit them but that they take a trip to 
the metropolis. Rigged out in large-pat- 
terned new clothes, they bid good-bye to 
the home town, bound for a visit to the 
startling city. 

Reaching New York, they are so amazed 
that they can hardly proceed along the 
street, so intent' are they in taking in what 
they see. An affable stranger bumps into 
Hugh. The stranger treats himself to a 
large dinner at Hugh's expense, which 
takes all the money Hugh has and half of 
Willie's. The stranger also relieves Willie 
of his other half, but Willie does not notice 
this until later. 

The owner of a newspaper stand leaves 
the stand to chase some thieving boys. Willie 
discovers the loss of his money. An idea 
strikes Hugh. Hugh gets behind- the stand, 
takes oc his new trousers and hands them 
to Willie, who is to pawn them and buy a 
cheaper pair. Hugh decides to sell papers 
during his friend's absence. The proprietor 



comes back and orders Hugh to vacate. 
Hugh tries to explain but a policeman is 
called. A merry crowd follows Hugh and 
the officer as they go down the street, Hugh 
holding part of the stand around him. Two 
Scotchmen in kilts, of the Caledonian Club, 
take Hugh from the officer and lead him to 
their club. They give him a job as assis- 
tant steward. 

Hugh decides to visit his old home town. 
He writes to Willie he is coming, also that 
he never wears trousers now and doesn't 
miss them. When the letter is received it 
causes great consternation. The villagers 
indignantly decide to prevent Hugh's ar- 
rival. A prevention committee goes to meet 
the train. All the women of the village are 
locked indoors. A cold welcome is turned 
into a general warm 
greeting when Hugh, 
resplendent in his kilts, 
steps onto the station 
platform. He is the 
lion of the town, Willie 
now understands that 
trousers do not make 
the man. 
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SCOTLAND FOREVER.'' 

That trousers are not essential to a man's 
wardrobe is well illustrated in "Scotland 
Forever." a Vitagraph comedy, to be seen 
by all who go to the 

Kilts are shown to be more popular at times 
than trousers. 

It is the story of two country lads who 
go to New York for the first time to take 
in the sights. One loses his trousers through 
the other's ignorance of the city's maze, 
and consequently falls into a pair of kilts 
which eventually make him the pride of 
the village when he returns there for a 
steft stay after a long and mysterious ab- 
sence in the fearful metropolis. 



lars reward, and manages to elope with 
the girl, even though a boy helps the father 
to interfere with the couple's plans. Every- 
thing happens so quickly and so unexpect- 
edly, that even father cannot realize that 
the young man whom he thought he had 
locked up in the barn is fleeing away far 
from his reach with the gtrl he came to 
get. It all seems rather strange to the two 
gentlemen of crime who had planned to 
relieve the father of his family silverware. 

"The Lucky Elopement" is a scream. 
This is the verdict of all who have seen it. 

When you go to the 

ffi 



you will realize how 
comedy is. 



funny a real funny 



THE LITTLE BUGLER.' 

U hen his father is ordered to the front THE LOVE OF TOKIWA " 
m charge of his regiment, little Tommy, 

his son, hides in one of the Commissariat ^ sweet and pathetic story of the life of 

wagons and goes along. Tommy takes his a little Japanese girl out on the Pacific 

little bugle with him. At a critical mo- Coast is well told in "The Love of Tokiwa," 

ment in the battle, the head bugler is shot a two-part Vitagraph feature drama, which 
and there is no one who can blow the order 
"C harge." Little Tommy runs onto the bat- 

tlefield just in time to take the dead bugler's "'ill show on the screen 

place He is afterwards rewarded with a 

real soldier uniform and a place in the regi- Twirfc-*** f a l 1 

ment parade as "The Little Bugler." . T ok.wa S l ™ [° T ™ Am "i«n who only 

A thrilling drama, filled with intense in- sh u ° WS , her kmdness throu & h sympathy 

terest, "The Diminutive Bugler" will win vvhen he sees how hard a l,fe she leads at 

well deserved applause at the .... the hands of her cruel father and leads her 

to give up her life to go to the "American 
Heaven" when she thinks her friend has 

— been killed by her lover. The American, 

with his American bride, stands sorrowfully 

"THE LUCKY ELOPEMENT." upon the beach, and looks out to sea, where 

The lucky, country, soda-fountain clerk the upturned boat tells that the lttMe Jap girl 

captures two crooks, gets five hundred dol- has gone down beneath its kindly waves. 



« 



Little Bugler" 



Filled With the Martial Spirit of His Father. He Follows Him to War. His Bugle Call 

Turns the Tide of Battle From Defeat to Victory. 



Director — R. T. Thornby. Author— Mrs. M. Pigott. 

M ... CAST: 

•MAJOR SHAW .CHARLES BENNETT 

TOMMY, HIS SON .BUDDY HARRIS 

DON, THE GARDNER (OLD SOLDIER) KARL FORMES 

ARMY SURGEON JOHN WEATHERS Y 

SERGEANT GEORGE KUNKEL 

Star indicates portrait shown on this page. 

IN his birthday, Tommy, Major glasses and to his great joy sees all that is 

Shaw's little son, receives a small going on. Men are falling to the right and 

bugle. Tommy's one wish is to be a left; shells are bursting in mid-air; soldiers 

soldier. He soon becomes an adept are charging and retreating over the open 

little bugler. spaces and through the tropical marshland 

Major Shaw receives a dispatch ordering swamps. Major Shaw stands back of his 

him to lead his regiment to the front to regiment with a bugler at his side and sud- 

quell a rebellion. Tommy begs to go too, denly realizes the need of immediate action, 

but his father tells him that he is too young he raises his sword and orders the Bugler 

yet and that he will have plenty of time to to sound the "Charge." The boy is killed 

be a soldier when he grows up. as he steps forward to place the bugle to 

The night the regiment leaves, Tommy his lips, 

sits up in bed and listens tilr all is quiet. Tommy drops the field glasses and runs 

He decides he cannot stay behind, dresses towards the spot where the dead bugler lies, 

quickly, takes his precious bugle and slips Major Shaw wildly turns to the nearest 

out. He makes his way to the yards where man, "Can no one blow the call to charge?" 

the Commissariat wagons are waiting and Tommy, standing beside him, places his 

crawls into one of them. bugle to his lips and sounds the thrilling 

At the first bivouac the next day Tommy command. Major Shaw looks around at 

is discovered fast asleep in the wagon. The his boy in surprise and 

soldiers tajee him to Major Shaw. It is too wonderment, 

late to send him back, so his father con- When the war is over 

signs him to the care of the Officer in Tommy, in uniform, 

charge of the Ambulance Corps, thinking proudly marches with 

he will be safe under the protection of the the regiment. He is 

Red Cross. \ honored now with the 

The regiment reaches the front and goes title of The Little Bug- 

into action. Tommy picks up some field ler. 
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"The Lucky Elopement" 



Through the Unintentional and Accidental Mix-up of an Elopement, Two Scalliwags Get 
Caught Robbing a House and Two Lovers Get a Fine Start on Their Honeymoon. 

Director— Ralph Ince. Author— C. Shea. 

CAST: 

'GERALD - - RALPH INCE 

•MADELINE - ANITA STEWART 

MADELINE'S FATHER i II ARLES WELLESLEY 

COUNTRY BOY - - GEORGE STEWART 

SHERIFF - - TOD TALFORD 



Stars indicate portrait? shown on this page 




HOUGH Madeline insists that she 
loves Gerald, the country soda-foun- 
tain clerk, her father vigorously for- 
bids his attentions. Gerald longs for 
Madeline He sees an article on the "Ad- 
vice to the I-ovelorn" column which states 
lhat should father-in-law object to son-in- 
law, but son in-law not object to father-in- 
law, then elopement is the happy solution. 
He writes to Madeline that should she think 
well of it, he will call for her that evening, 
Irf-neath her window, at eleven o'clock. He 
srnds the message by a boy whom he finds 
trading a sign which has just been tacked 
up by the country sheriff, offering a reward 
nf $500 for the arrest of "Sneaky Bill" and 
Slippery Ike." It occurs to Gerald that 
i he money would come in very nicely to him 
at this time. 

Madeline gives the boy a written ref 
^^^^ that when the clc 

strikes eleven she will be 
fm K waiting at her window . 

m ft The boy, having a mis- 

chievous disposition, and 
H knowing the contents of 

\V m Gerald's message and 

^ ^ the words of Made- 
^^B^ line's reply, . tells all he 



knows tu Madeline's father for the sum of 
one shiny half dollar. 

Darkness comes over the land, but all is 
not peaceful. Two gentlemen of crime are 
about to rot) Madeline's father's home. 
"Sneaky Bill" is in the dining-room help- 
ing himself to the silverware. "Slippery 
Ike" waits outside to receive the satchel 
containing the booty. Madeline hears a 
disturbance, thinks it is Gerald, comes 
down, and passes her grip out to Ike. 
Father hears noises, comes down, catches 
Madeline, takes her upstairs, and locks her 
in her room. He returns and throws a 
blanket over Ike's head, taking him to the 
barn for safe keeping, thinking it is Gerald. 
Gerald arrives, late, and receives from the 
hands of Bill a satchel filled with the family 
silver. Incidentally, Gerald has a fight with 
Bill, thereby aiding the sheriff who luckily 
arrives in the nick of time to handcuff two 
criminals, Bill and Ike. 
Gerald is promised the 
$500, and he elopes with- 
Madeline by strategic- 
ally taking her from the 
house, after flooring 
her expostulating fa- 
ther with a sofa-cush- 
ion. 
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The Love of Tokiwa" 



Rather Than be Sold in Matrimonial Bondage, She Seeks the Heaven of Her Missionary 
Friends. She Finds Rest and Peace in the Bosom of the Ocean; Told by Her Lit 
tie Bark as it Floats, Upturned, Upon the Moonlit Waves. 



Director U. Davis. 

TOKIWA 

MISSION TEACHER 

RICHARD DAVIS 

YOSHISADA 

KAJIWARA, TOKIW.VS 



by Doris 
CAST: 



FATHER 



Author-W. E. Wing. 



. . .MARGARET GIBSON 
...BERTIE I'lTCAIRN 
WILLIAM D TAYLOR 

GEORGE KUNKEL 

OTTO r.F.riERFR 



When Yoshisada speaks to cruel Kajiwara, the wealthy Japanese fisherman, for 
file hand of his daughter Tokiwa, he is not graciously received. This does not 
bring tears to the wondrous, almond-shaped eyes of Tokiwa ; she does not like Yoshi- 
sada. Neither is she fond of her father, who beats her and makes her work very hard. 
She has a Triend in Anna I^ang, who 'has a missionary school in the village, and in 
Richard Davis, who comes to the town to deal with Kajiwara concerning the village 
ratch. Davis loves Anna; they are engaged to be married. They decide that they 
will take the little Jap girl away with them to the city. Tokiwa has fallen in love 
with Davis and mistakes his kindness for love. He tells her that he will take her 
away to a place where she will be very happy. H : s words are overheard by Yoshisada, 
who swears that it will never happen. 



Yoshisada tells Tokiwa's father of the American's words and together they plan 
a hurried wedding. The girl is literally sold to Yoshisada, that her services may not 
go to someone other than her father. Poor Tokiwa is in despair when she learns of 
the plans for her future. 

A telegram comes to Anna, saying that the American, who has been away, is com 
in s back. Tokiwa borrows the telegram, having learned now how to read at the mis 
sioi- school. Her father sees the message. He tells Yoshisada, who vows that the 
nerican shall not reach the village alive. Tokiwa sends up a white dove which Davis 
,,\r»*tf given her, with a prayer to save him. Yoshisada waylays Davis, and as he is 
•wilassing in his car on a road hundreds of feet below the die, he rolls a huge bolder 
town upon h ; m and believes he has killed him. Yoshisada loses his life at this place 
i;:ter, by falling over the clic. 

Tokiwa dressed all in white and with wreaths of flowers about her, enters her 
boat and goes out alone into the sunset of the sea to find the heaven of the Americans. 
Later, when Anna and Davis and the villagers come to the beach to find her, they see 
upturned boat drifting out on the silent waves. 

t' 
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A SHORT BUT FULL MONTH. 

The month of February is a short one, 
it it is long on Vitagraph productions. 
Everyone of them has the quality which has 
made "Vitagraph" dear to the hearts of all 
lovers of pictures. In looking over the 
Table of Contents, in which is given the 
releases for this month, you will observe 
that there are Four Tuesday Special Fea- 
tures in Two Parts each, and Four Satur- 
day Special Features in Two Parts each. 
The same thing was done on every Tuesday 
and Saturday in January, and this will be 
the rule during the balance of the year, 
1914. The Tuesday Special Features will 
be Comedies with few exceptions, and the 
Saturday Special Features will be Dramas, 
occasionally a Comedy. All the single reels, 
of which there are four every week, are of 
sufficient variety to satisfy the demands of 
any program. For instance, on Thursday, 
February 5th, "Lincoln, The Lover," will be 
released, a Single Reel that could very 
easily be classed as a feature, although it is 
only one reel. We have already called par- 
ticular attention to it on another page of 
this Bulletin. "The Winner Wins," to be 
issued on Monday, February 9th, gives an- 
other strong dramatic offering; it has the 
grip and will be placed among the popular 
attractions of the month, "Sonny Jim in 
Search of a Mother," which will make its 
appearance Wednesday, February 11th, is 
one of the prettiest and most appealing 
Comedy-Dramas that has ever been pro- 
duced and will win the heart-interest of the 
most indifferent observer. 

"The old Oak's Secret," that will make 
its entrance on Thursday, February 26th, 
i s irrestible, both in its story and picture. 
Nothing more delightful can be imagined 
than this romance of days gone by. In this 
same category of exceptional productions, 
we must not fail to call attention to the 
sweetest conception it will be the pleasure 
of anyone to see : "How God Came to Son- 
ny Boy." Monday, February 2nd is the 
date chosen for its release. It is a story of 
child faith that appeals so directly to our 
better natures that it seems to envelop us 
within its grasp ani makes us long to be as 



a little child and to have that simple trust 
that would make us all better and the whole 
world Heaven. While we are mentioning 
all the good things in store for February, 
ve must not fail to note "The F«rst En- 
dorsement," announced for Thursday, Feb- 
ruary 19th, "In the Old Attic," listed for 
Monday, February 23rd, another child story 
with most touching sentiment and dramatic 
situations, magnificently pictured and 
acted. Although there are only 28 days in 
the month of February, you will register in 
your minds this most remarkable fact, that 
the Vitagraph Company has listed for re- 
lease thirteen Comedies of as many varie 
ties, all of which goes to prove that nothing 
has been overlooked that might satisfy the 
most exacting requirements of the up-to- 
date and discriminating exhibitor. 




JOHN BUNNY 
On his way homeward with his Vitagraph 
Christmas Turkey. 



"How God Came To Sonny Boy" 

The Faith of a Little Child Availeth Much, Bringing Joy and Happiness Where Hope Had 

Fled. A Blessed Assurance of God's Goodness. 



Director— Burton King, 



Author— N. K. Spencer-Schwarz. 



CAST: 



BRUGES VI BRAT. 

■HIS WIFE 

SONNY H< IV 



A Poor ARTIST . 



WILLIAM 11. TAYLOK 

ANNE SCHAEFER 

WUm HARRIS 



Stars indicate portraits shown on this page. 




TRUGGLING to earn a living, Roger 
Vibrat, an artist, receives an order to 
paint an enlargement of a portrait, 
I the money to be paid on delivery of 
the picture. He has no canvas the required 
size and no money to buy one. He tries in 
vain to get credit; no one will lend money 
to a poor artist. 

It is the day before Christmas. Sonny 
Boy. his little child, while showing pictures 
in a book to his mother, who is ill in bed, 
comes across a Sunday School card with 

the text: "I will not 
leave you comfortless. I 
will come to you." His 
mother explains to him 
the meaning of the text. 
When his father returns 
home, downcast, Sonny 
shows him the card and 




pointing to the words with his little finger, 
tells him that they are true. Roger braces, 
up. He goes out and pawns his overcoat. 
He buys an old canvas on which to paint 
the picture. While cleaning the canvas, 
he discovers the signature of a famous 
artist on it. Wild with excitement, he 
cleans the canvas and brings to light a 
famous painting. Rushing out with it, he 
shows it to a dealer, who gives him one 
thousand dollars for it. 

Roger buys food, toys and flowers for 
his little family ; and 
when he Returns home 
with his arms laden 
down with the gifts, 
wild with joy, 
to him and 
knew God 



runs 



up 
"I 



says, 
would come." 
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Sheet Colored Poster of Ralph Ince, in the 
wonderful likeness of the martyred Presi- 
dent It will cause people to pause and 
wonder at Such a faithful representation of 
so remarkable a character in the history 
of our country. 



ABRAHAM LINCOLN AS A LOVER. 

This is a new phase of Abraham Lin- 
coln's life and shows him in an entirely dif- 
ferent light than he has ever been portrayed 
before. Ralph Ince, famous impersonator 
of Abraham Lincoln, has thrown himself 
into this picture with all the vigor of his 
soul and presents the great President of 
the United States at two different periods 
of his life ; as a young man and years later, 
when he entered the office of Chief Execu- 
tive of the American Republic. "Lincoln, 
The Lover," brings out an unexploited and 
unknown characteristic in Lincoln's nature. 
Nothing like it has ever been presented. It 
brings out all the beautiful sentiment of a 
sincere soul who held sacred that element 
of his character always hidden under his 
homely exterior. 

The releasing of this Lincoln picture in 
the month of February should arouse more 
than ordinary interest and prove one of the 
greatest single-reel features ever shown. It 
will enable the exhibitor to make a special 
bid for patronage and give him a special op- 
portunity of advertising a remarkable sub- 




NORMA TALMADGE 
In "His Little Page." 




While touching upon the subject of ad- 
vertising, we wish to call attention to a re- 
duced reproduction of the Vitagraph Three- 



The 

the near future an entirely new 
duction of Three and more parts; to be 
known as "BROADWAY STAR FEA- 
TURES." These will surpass all previous 
Vitagraph Achievements. 
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"Caught With The Goods" 

SPECIAL FEATURE IN TWO PARTS. 

Intent on Her Own Mission, She Confounds the District Attorney. He Catches a Thief and 

Finds His Suspicions Groundless. 

Director— Ned Finley. Author— Wynham Martyn. 

CAST: 

MILDRED DESMOND , RITA BORI 

■TED, ALIAS CHATHAM SQUARE CHARLEY GLADDEN TAMES 

MR. H ADDON, DISTRICT ATTORNEY NED FINLEY 

*THP: MAID MARIE WEIRMAN 

Stars indicate portraits shown on this page. 



XN placing a discarded dress in 
maid's closet as a surprise, Mildred 
Desmond, the female detective, is 
astonished to find her best furs and 
necklace among the girl's effects. She in- 
vestigates and learns that Mary was to meet 
Ted, whose matrimonial advertisement she 
had answered, and who had induced her to 
wear her mistress's best furs and necklace 
\n order to make a fine appearance among his 
friends. Mildred, realizing that it is a crook's 
scheme to lure Mary into a life of crime, re- 
solves to meet him. posing as Mary. At 
eight o'clock, at the Pennsylvania Station, 
Mr. Haddon, the District Attorney, on his 
way home, is astonished to see his mysterious 
neighbor, Mildred, whom 
he has long admired at a 
distance, accosted by a 
stranger whom he recog- 
nizes as Chatham Square 
Charley, a notorious 
crook. He is utterly dis- 
illusioned. Mildred, hav- 
ing recognized Charley, 
also, plays her" part, en- 
couragiing him, and 




promising to assist him in robbing her mis- 
tress's house, and then elope with him. 

Ted, alias Chatham Square Charley, 
comes early to attend to the robbery. He is 
followed and watched by Haddon, who has 
not been able to forget the part the man 
played in his suspicions of Mildred. As Ted 
is about to begin his job, in her house, Mil- 
dred orders him to stop, covering him with 
her revolver. Haddon sees them in appar- 
ently friendly converse in the library. He 
determines to enter. He bursts in upon them 
just as Mildred finishes her denunciation of 
the robber. Haddon accuses her of being 
Ted's accomplice. Mary, hearing something 
in the library, enters. Mildred scornfully 

points out%Ted to her. 

Haddon see* the real 

state of things as Mildred 

explains them to Mary. 

Charley tries to make a 

get-away, but is foiled 

and handed over to the 

District Attorney by 

Mildred, who surrepti- 
tiously shows him her 

badge of office. 
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DURING THE MONTH OP FEBRUARY. 

We have three days in this month, on 
which the exhibitor can exercise his origin- 
ality, putting forth advertising and display 
suitable to the day. On Thursday, Feb- 
ruary 12th, we have "Lincoln's Birthday," 
on Saturday, February 14th, St. Valentine's 
Day, and on Monday, February 23, Wash- 
ington's Birthday. All these days will sug- 
gest some novel and unusual souvenirs dec 
orations or what-not, appropriate to the 
sentiments of the day. In our last year's 
Bulletin, we suggested many things that 
might be employed for decorative and ad- 
vertising purposes ; therefore, we simply re- 
call in this reminder the opportunities for 
an extra flash, which will present them- 
selves this month. 

THEY ARE~ON THEIR WAY. 

Much has already been said about 
"Broadway Star Features," to be released 
in the near future, by The Vitagraph Com- 
pany of America. Much more can be said 
of these remarkable productions. The 
Vitagraph Company has done great things, 



but greater have been prepared by them, 
and the greatest are yet to come. Keep 
your eyes well trained on these coming Fea- 
tures. 



A BARGAIN IN POSTAL CARDS. 
The Vitagraph Company have in stock 
quite a number of postal cards of the Vita- 
graph Players, a list of whom you will find 
on another page of this Bulletin. These 
Postals have been selling at $2.75 per thou- 
sand. We will close them out at a very low 
price to anyone who may care to purchase 
them in entire lots of each or all subjects. 
For further information regarding the 
quantity of each subject, address Publicity 
Department, The Vitagraph Company of 
America, East loth 3treet and Locust Ave- 
nue, Brooklyn, N. Y., and you can obtain 
the quantities on hand of each Player and 
the price at which we will sell them. 



OVERLOOKED IN JANUARY. 

hi our last Bulletin, we neglected to men- 
tion Rose Tapley and Mary Maurice, in the 
cast of "Hearts of Women." These two 
Players did such creditable work, we feel a 
special mention will make amends for the 

omission. 



"How Burke and Burke Made Good " 

Two "Bum" Comedians Make a Hit in a Blazing House, Causing Laughter and Allaying the 
Fears of the Frightened Inmates. They Are Hailed as Heroes and Idolized by 

Managers and Audiences Everywhere. 



Director — Captain Harry Lambart. 



Author—Charles Brown. 



CAST: 

•BURKE AND BURKE HUGH1K .MACK AND TEMPLE SAXE 

ARTHUR METCALFE 

Star indicates portrait shown on this page. 




ITRAXDED in London, Burke and 
Burke, Comedians, are glad to come 
to America and give their act in 
' cheap vaudeville houses for ten dol- 
lars a week joint salary. 

Arrived in New York, they are immedi- 
ately put to work. They no sooner get into 
their miserable little .dressing room at the 
top of a long flight of iron steps when they 
are called to appear before the audience. 
Their performance is so bad that it brings 
nothing but jeers. But whether good or 
bad, the manager intends to make the come- 
dians, Burke and Burke, work for their ten 
dollars. They are kept busy all through the 
day and until late at night. When they ap- 
pear for the last time, they are so fatigued 
they lean on each other for support, and 
are too weak to even use their slapsticks. 

Burke and Burke get into bed as soon as 
they reach their boarding house. They fall 
asleep before saying goodnight and dream 
about having to be ready to give their act 
the next morning. While they are deep in 
Slumberland, the house catches fire. All are 
rescued but two girls and the two comedians. 



Firemen go back to get them. They find the 
girls first, and go with them to the room of 
Burke and Burke. When they are awakened, 
they jump up in a dazed sort of manner 
and begin to dance and sing. They think 
it is a call to do their turn. The girls, who 
were terribly frightened before, are now 
convulsed with laughter and forget their 
fear. The firemen have difficulty in get- 
ting the performing comedians out of the 
burning house. 

The story of how Burke and Burke sang 
in the face of danger to allay the fright of 
two girls is written up in the newspapers, 
and when Burke and Burke reach' the thea- 
tre, that day, they find that they are pop- 
ular idols. They are given the "Star" dress- 
ing room, champagne 
and cigars, and are 
booked for 25 weeks 
at $1,200.00 a week. 
Even Burke and Burke, 
appreciate the humor of 
the situation and their 
sudden rise to popular- 
ity. 
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HELPS. 

One, three and six-sheet posters of all 
Vitagraph releases, ten cents for one sheet, 
thirty cents for three sheets, sixty cents for 
six sheets. Send your order in advance. 



Souvenir Post Cards of Vitagraph 
Players, $2.75 a thousand; 35 cents a hun- 
dred. A set of 43 Post Cards of different 
Players can be purchased for 50 cents a set, 
and for a dozen assorted Post Cards of 
your own selection, 25 cents the dozen. 
Address, Publicity Department, The Vita- 
graph Company of America. 



Moving Pictures are Made." It is fully 
illustrated and gives a practical knowledge 
of every department of the business. 



Three-sheet poster of Ralph I nee as 
Abraham Lincoln, 30 cents each. 



Every Wednesday and Friday are set 
apart for Vitagraph Comedies, All the 
world laughs on these days. 



The Vitagraph Pennant, printed on 
Cloth, in colors, size 11x30 inches. Price 
Twenty-Five Cents Each. This Pennant 
makes a splendid wall or lobby decoration. 
See Advertisement on another page of this 
Bulletin. 



If you wish to become familiar with how 
and where moving pictures are made and 
get a special insight of their production 
and manufacture, do not fail to send 25 
cents to the Publicity Department of The 
Vitagraph Company, for "How and Where 



Three- Sheet Portrait Posit rs of Vita- 
graph Players are sold at 30 cents each. 



Three-Sheet Vitagraph insert posters. 
One of the most popular forms of adver- 
tising ever issued. Thirty cents each. 



THEVIT^ GRAPH COMPANY OF AMERICA. 



"Lincoln the Lover" 



A Replica of the First and Lasting Love of the Well-Beloved President of the United States. 
Dealing With One of the Most Sacred Memories of His Life. 



Director Ralph Ince. 

■abraham lincoln " 
' ann rutledge 

iohn McNeill 

<w 1> man rutledge . . . 

rir.H [> \ R K E V SERVANT 



CAST: 



Author — Catherine Van Dyke. 

RALPH INCE 

ANITA STEWART 

E. K. LINCOLN 

LOGAN PAUL 

JOHN HINES 




Stars indicate portraits shown on this page 
LTL'RXIXd from his inaguration. 



Lincoln, with the sounds of the ac- 
claim of the populace still in his ear, 
and realizing in a moment of loneli- 
ness, the empitness of his life, drea'ms of 
Ann Rutledge, over whose grave he has 
said, "My Heart is Ruried Here." As he 
sits m front of his fire with the soft glow of 



the flickering light on his strong, kindly 
face, his mind wanders back over the years 
until he sees again the little Tavern room, 
in Rutledge, with Ann and the simple, rude 
frontiersmen. Lincoln enters the tavern 
room and hands Ann a book; it is a gram- 
mar. He has promised to help her perfect 
herself in her education. 

Then comes McNeill, who calls Ann 
away, and who, down by the river bank, 
proposes to her and gets her consent. When 
Lincoln is told of her engagement he fights 
down his great longing for her in the knowl- 
edge that she is happy. 
McNeill is called East 
to attend to his moth- 
er's inheritance, and 
Ann is left disconsolate at 
his departure. She turns 
to Lincoln, as always, 
for comfort. The months 
pass, and bring no letter 




from McNeill. Finally she does hear from 
him, and learns that he will never return. 
Again she turns to Lincoln in her hour of 
sorrow and he comforts her. 

The following Spring, her faith in men 
restored, she responds to Lincoln's devoted 
love, and consents to become his wife. Ill- 
ness soon comes upon her, and in spite of all 
Lincoln can do to help her, she gets weaker 
and weaker and soon realizes, as do her 
friends, that her days on earth are num- 
bered. Lincoln to himself frames the 
words, "It might have been so wonderful — 
it was meant not to be." The end comes, 
and Lincoln in spite of his manly strength 
can hardly bear his grief. 

Again his mind reverts to her, he sees 
himself standing out in the snow storm by 
her grave, with head bowed low, and an ex- 
pression of great love on his face. 

The soft light of the 
log fire gleams playfully 
on his countenance, as 
his old servant tiptoes in, 
and looks a moment lov- 
ingly at his master, but 
quietly goes out agaiij 
without disturbing his 
sleep. 
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List of late popular music and classical selections appropriate for use in following 
suggestions: "Fifty & Fifty" (Joe. Morris) ; "Maurice Mattchiche" (Stern); 
"While They Were Dancing Around 1 ' (Will Von Tilzer) ; "Would You Like a 
Little Girl" (Stern); "Sit Down, You're Rocking the Boat" (H.Williams); 
"I'll Have to Say Goodnight" (Remick) ■ "I've Got a Style That's All Mv Own" 
( Stern) ; "My Girl From Arizona" (H. Williams); "You Did" (Mills); "Across 
the Great Divide" (Meyer); "Golden Buttercups Idyll" (Stern); "He'd Have 
To Get Out" (Abrahams) ; "Baby Hands" (Kid Song Harris) ; "There's a Girl 
in the Heart of Maryland" (Shapiro) ; "Let's All Go Around to Mary Ann's" 
(Shapiro) ; "Heart O' Mine" (Hesitation. Shapiro) ; "Do You Take This W r o 
man" (Harry Von Tilzer) ; "Love's Mirror" (Stern. Heavy Waltz); "Valse 
Angelique" (Stern); "Don't Blame it all on Broadway" (Harry Williams); 
"Daddy Come Home" (Berlin) ; "You've Got Something That I W r ant" (Penn) — 
Classical; "Vision Waltz" (Stern; "Loving Hearts" (Shapiro); "Priest's 
March" (Haviland); "The Miserere"; "The Palms"; "Lost Chord"; "Simple 
A veil" (Haviland). 

"HOW GOD CAME TO SONNY BOY." Christmas Drama. 

During opening scenes play a Waltz Caprice (rather legato)- — until the artist re- 
ceives order — then brighten to caprice — softening again to a barcarole or smooth 
waltz — until Santa Claus is seen outside of shop — then Christmas carol or other 
selection suitable to holiday spirit— back to Piano again as he returns to his wife — 
continuing with a Morceau or heavy waltz as he pawns coat — until artist finds sig- 
nature on canvas— then quicken to lively schottische or galop — continuing lightly 
through following scenes — until child shows Christmas card — then conclude with 
semi-religious selection or Christmas carol. 

"CAUGHT WITH THE GOODS." Two-Part Detective Drama. 

Opening w r ith heavy waltz — lighten to an intermezzo or caprice as title "Haddou 
District Attorney, etc.," appears — continuing light — -until scene at rustic bridge- 
then light flirtatious selection — until maid goes to closet— then back to serious with 
heavy selection such as "The Humoreske" (by Dvorak. Century) — continuing 
until interior of saloon scene — then dramatic selection with suspense effect. Part 
Two. Continue tension with strongly dramatic piece — accelerando as title "The 
following night" appears — with short light selection as "Charley" flirts with other 
girl— continuing with heavy waltz or reverie (not too slowly) — until title "Stop" 
then abrupt change to melodramatic music — continuing mysteriozo until she ex- 
plains — then close brighter, with Gavotte or popular selection. 

"HOW BURKE AND BURKE MADE GOOD." Comedy of Vaudeville Life. 

For opening scenes play Gavotte or popular English song — until title "Their 
Last Night Aboard"— then short au revoir song— until title "The New York Man- 
ager"— then light march— until their performance begins— then popular light se- 
lections — following humorous action — until "1 :30 A. M. Fire !" — then very fast, 
gallop or march (preferably 6/8 time) — with semi-dramatic effects — until they are 
made heroes — then selections such as "I'm the Guy," etc., closing with lively se- 
lection, popular, and humorous. 



"Marrying Sue" 



In Affairs of the Heart, Girls Generally Have Their Own Way. Sue Is One of Them and 
Makes Her Own Choice, Winning Her Parents' Blessing and Putting All Rivals to Rout. 



Director - Tefft Johnson. Author— Cedric R. Smith. 

CAST: 



•SUE DOROTHY KELLY 

•I A( k S. RANKIN DREW 

"SIZE'S FATHER TEFFT JOHNSON 

SUE'S M«»THKK ROSE TAPLEY 

I-FRfY JAMES MORRISON 

PATTERS" N -- ARTHUR ASHLEY 



Stars indicate portraits shown on this page. 




lUE'S father has chosen Percy; Sue's 
mother has chosen Patterson, while 
Sue has chosen Jack. Mother and 
I father decide that they can never 
he reconciled while each champions a 
indidate for their daughter's hand. The 
only thing they agree upon is in objecting 
most positively to Jack. Why they feel this 
way towards Sue's choice is unknown, 
unless it is that they have determined to out- 
do each other in promoting the chances of 
their favorite. 

To settle the matter peacefully, Sue 
promises secretly; that is, to her father and 
mother, to elope w^ith their choice. Mother 
now believes that she has won out and father 
thinks the same. Sue 
telephones to Jack to 
meet her at Perry Junc- 
tion prepared to elope 
with her. She writes to 
Percy and Patterson to 
meet her at the Old 
Oak. Percy dresses in 
girl's clothes so that 




no one will know him. Percy and Patter- 
son meet at the Old Oak, and a desperate 
fight ensues between them, thinking that 
each has been playing a joke on the other. 
While this is going on, Sue and Jack are on 
their way to the minister. When the two 
outwitted lovers discover how they have 
been duped, they hasten to Sue's house and 
tell of it to father and mother, who, in com- 
pany with the young rivals, hasten after 
Sue. 

They arrive just in time to witness the 
final part of the wedding ceremony. At first 
Sue's father and mother are angry, but soon 
get over this, realizing that their daughter 
is happy in her own selection. Percy and 
Patterson storm in pro- 
test, but make a meek 
exit as they are laughed 
to scorn by the happy 
couple and the bride's 
parents, who thoroughly 
appreciate the joke on 
themselves and the de- 
feated rivals. 
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"LINCOLN THE LOVER." Historical Drama. 

Beginning with a strong march (Bravura) or historical selection of stately na- 
ture — until he dreams of Ann — then softly a Reverie — changing to waltz (Accel.) 
during tavern scenes such as "Zenda Waltzes" — until McNeill wins her — then love 
song — changing to strongly pathetic as Lincoln sees them — until McNeill goes 
away — then goodbye song— continuing with heavy waltz or Pastoral melody— un- 
til she becomes Lincoln's wife — then brighten (short) — back to pathetic as she be- 
comes ill — very sad as she dies— continuing with semi-religious selection during 
grave scene— very soft as his old servant comes in — until the close. The music 
should alt be suited to times before the war and National songs are appropriate. 



"MARRYING SUE." Comedy. 

Light popular music is appropriate all h rough this. Open with bright march, con- 
tinuing with humorous selections — -with semi-mysterious effects as they elope and! 
very fast selection during the fight between two men — until wedding ceremony — 
then appropriate wedding music (not too heavily) concluding lively with humorous, 
popular selection. 

"TAINTED MONEY." Two-Part Drama. ft 

Opening with smooth-running waltz — as office is seen and man is turned down- 
change to short dramatic selection— continuing agitato (except when office boy 
runs in) through riot scenes— until women are seen— then pathetic Reverie (not 

too slowly) — until the reception scene— then waltz or other light dance music 

becoming dramatic again as she overhears something— continuing until poor peo- 
ple are seen then pathetic selection— concluding Part One with heavy waltz. Part 
Two. Open with pathetic semi-religious selection — until auto scene — then proper 
effect as child is nearly struck continuing with riot music. As phrase "Thou art 
weighed in the balance" is seen play heavy religious piece — until two men shake 
hands— then brighten to Gavotte or brilliant waltz (short pathetic as child does) 
concluding with agitato as mob is seen -changing to bright march or galop. 

"THE WINNER WINS." Automobile Racing Drama. 

Opening with a fast march or two-step, as the cars are seen racing, play very 
fast music until title "Marion Meets Earle" then soften to some popular selection 
(rather sentimental) with fast music as they go for a spin — continuing with 
dramatic selection as title "Cooper's Attentions to Marion" appears— and Agitato 
as he bribes men and during fire scenes — until Cooper tells girl he will win race — 
then change to fast march again or galop — through folowing scenes— until after the 
race is won — then conclude with popular love song (not humorous). 
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"Tainted Money" 

SPECIAL FEATURE IN TWO PARTS. 

Greed Makes Him Blind to the Needs and Just Demands of His Employees. Through His 
Daughter and Her Fiance, He Awakens to a Realization of His 
Avarice and Makes Amends. 

Director Burton King. Author M. Pigott. 

CAST: 

lUlIN BENNETT . ( HAKLES BENNETT 

CONSTANCE, ill S DAI 'OUTER .. MYRTLE GONZALEZ 

DAVID SPENCER . GEORGE HOLT 

TACK FORSYTHE ... WILLIAM D. TAYLOR 

MRS FORSYTHE, HIS MOTHER LOYOLA O'CONNOR 



Creed prevents John Bennett, a wealthy financier, from giving any thought to the 
misery he causes among the poor people who are affected by his stock manipulations, 
with wheat, which raises the price of bread beyond the reach of the masses. His beau- 
tiful daughter, Constance, shares his delight in his financial success. By accident, she 
learns that her father's gain is the ruin of an old chum of her's, Jack Forsythe. She 
begins to see the harm that has been wrought. A settlement worker, David Spencer, 
realizes that Bennett is responsible for the pitiable condition of the people, having 
closed down his factory rather than accede to the workers' demand for more pay- 
David enters the Bennett home and forces Bennett to accompany him to the homes of 
the people who are suffering. Constance, his daughter, prevails upon him to be 
lenient with Jack Forsythe, getting there with the good tidings just in time to learn 
that Jack's mother has succumbed from the shock of her son's ruin. Bennett slowly 
begins to realize that his idea is wrong; that he is really to blame for the suffering of 
others. 

While walking to his works one morning, Bennett is set up by the mob and has 
to be rescued by David. He now pledges himself to help alleviate the suffering he 
has caused. Its latest form is an epidemic of typhoid. Unknown to the people, and 
using David as his lieutenant, he succeeds with the help of his daughter in relieving 
much of the suffering. When, six weeks later, the suffering is over, the people come 
and demand to meet their benefactor. When Bennett steps out on his veranda, they rail 
and shout at him angrily, until David explains that it is he who has helped them. 
Bennett then announces the engagement of David and his daughter, who have fallen 
in love during their work together in the slums, and states that he resigns his place 
to the young' man, whom he considers the most worthy successor he could possibly 
choose. The crowd cheers him to the echo. 
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THE MASTER OF THE MINE." Two-Part Drama. 

During first scenes play Nocturne or a Barcarole continuing dramatic (Legato) 
until Arthur gives up the girl — then pathetic love song such as "The Rosary"—- 
until the miners hold up bridal party — then abruptly dramatic music — changing to 
lighter music as wedding guests gather for banquet — with Agitato selection or 
pause as man lifts his glass and talis dead. Part Two. Beginning with heavy 
waltz — as miners come into office — change to melodramatic selection— and as the 
girl's father receives legacy — play a Mazurka— until she goes to office— then back 
to agitato— until she tells him she is going to leave him — then Pathetic. As the 
miners plant the dynamite play a heavy dramatic selection — continuing with 
strong descriptive music during rescue scenes and as she is lowered into mine. As 
they bring Arthur safely to the surface accelerando to March (Bravura) — with 
pause as explosion comes, or heavy chord — closing with strong love song. 



"SONNY JIM IN SEARCH OF A MOTHER." Comedy-Drama. 

For the prelude we suggest playing a rather pathetic Cradle Song — until the chil- 
dren are seen — then appropriate kid music, bringing out humorous points — con- 
tinuing with simple movement two-step or bright march — until Daddy Jim is 
seen — then a Gavotte — and back to Romance or Idylle — continuing with this 
throughout following scenes and closing with bright love song. 

i 

"BUNNY'S BIRTHDAY." Comedy. 

We suggest opening with bright march or Valse Lente — until his wife appears — 
then popular selections (action is rapid)— with humorous selection as Smith is 
shown to be henpecked- until burglar is seen- then change to Agitato selection — 
following his sneaky action with appropriate staccato selection — until cop is seen 
-then change to Gavotte or lively rag — until chase scenes — then hurry — continu- 
ing fast through folowing scenes --until burglar gives Brown the silver— then hu- 
morous selection — continuing lively, popular tangos, rags, etc. — until Smith's wife 
discovers loss — then huffy agitato — until Brown recognizes burglar in courtroom 
then break into livelv music -concluding with Comedy selection. 



SOME STEAMER SCOOPINC and NIAGARA FALLS." Comedy-Drama and Scenic. 

Open lightly with smooth wait? suited to light action and scenes on shipboard- — 
with short sentimental selection as young couple are seen — until stowaway is 
brought in — then pathetic selection (Simple movement) — brightening to Valse 
Lente as child is adopted ---with Cradle Song or a Barcarole during quarrel 
scenes — continuing with Romanze running into legato waltz or Boating song — 
girl reporter quarrels with young man again- — continuing with appropriate love 
song as Baron goes to Clara — changing to dramatic as he sees her writing — -with 
kid music as children straighten matters out — concluding brightly with "Amor- 
euse" or similar selection. For the Scenic play appropriate strong marches and 
descriptive pieces. , 
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The Race is Won Against Villainous Plotting and the Burning of the Great Motordrome. 
It is a Mad, Whirring Test of Speed and a Conquest of Love. 



Director— W. J. Bauman. 



CAST: 



•VIRGINIA 

•GEORGE SANBORN, COOPER'S RIVAL.... 

EARL COOPER, RACING DRIVER 

VIRGINIA'S FATHER 



■ ' ■ 



Author — Clarke Irvine. 



MYRTLE GONZALEZ 

GEORGE A. HOLT 



it l«rt«f • l«i * ■ 



► * 



.CHARLES BENNETT 



Stars indicate portraits shown on this page. 




IHILE out watching the practice for 
the coming big road race at Santa 
Monica, California, Virginia Nelson, 
I with her father and George Sanborn, 
her wealthy admirer, meets Earl Cooper, 
the famous driver and favorite. That even- 
ing she receives an invitation to meet him 
at the track the next day and go for a spin 
with him around the course. Sanborn tries 
to prevent Virginia from going, but she gets 
permission from her father and accepts the 
invitation, much to Sanborn's chagrin. Love 
awakens between Cooper and Virginia. The 
great racing driver asks the father for her 
hand. He is told that Virginia can-not marry 
any man who is unable to support her. The 
father does not believe in having to support 
a son-in-law. Virginia pleads with her 

father but gets the same 
reply. 

Earl's attentions to 
Marion are noticed by 
Sanborn. His jealousy 
is aroused. He goes to 
some ruffians on the out- 
skirts of the town and 
tells them that he will 




give them a large sum of money if they will 
set fire to the motordrome before the race 
and burn up Cooper's racer. They take ad- 
vantage of the offer and do as he tells them. 
The motordrome is soon a blazing mass of 
timbers. The glaring flames shoot skyward 
and dense clouds of heavy smoke roll up 
from the shrivelling fuel. 

Cooper discovers the fire in time to save 
his car. Virginia tells him that if he 
wins the race and the big prize she will 
marry him. Cooper tells the girl that he 
will win the race or die. He makes good 
his promise. After a gruelling race, in com- 
petition with the fastest cars in the world, 
he comes in first over the finishing line. 

Thousands of spectators cheer him as he 
dashes in, the winner. None are as happy 
as Virginia, who jumps 
down from her box in 
the grandstand and 
rushes over to meet the 
man who has won not 
only the race but her 
heart. Her father con- 
sents to their marriage 
and blesses their union. 
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"CHILDREN OF THE FEUD." Two-Part Mountain Drama. 



Commencing with a Pastoral or other quiet melody— change to tragic selection as 
Belfield shoots Jabez— continuing dramatic— until William fires but misses— then 
strongly dramatic selection — lightening to pastoral melody as girl finds the 
young man. After she shoots him play short pathetic selection — changing to 
Romanze as she leaves or soft love song, closing Par t One. Part Two. Open 
with dramatic selection (Mysteriozo) — with short love strain (Apasionata) — 
through next scenes — with dramatic undertone as her brother follows. Then 
quicken as he starts to shoot — with struggle music as they stop him — changing to 
Pastoral melody or Love Song— until two men rush after the couple— then strong- 
' ty dramatic (Quick action) — with short tragic as sons are killed — closing with a 
Barcarole or emotional Reverie (Accel). 



"SAWDUST & SALOME." Drama. 

A heavy waltz is appropriate for beginning, until he goes West — then change to 
March — until he meets Mary, the bareback rider — then appropriate circus music 
or light dance such as a Tarantelle — until he marries her — then Love Song or 
Flower Song — until his people treat her badly — then heavy waltz or pathetic sel- 
ection (Not too slowly) — until the costume ball — then dance music and legato 
waltzes — with pathetic selection as she stars to steal away — and as they see the 
Salome dance in the ballroom play Oriental or Eastern Dance music — changing to 
Gavotte or light March as he decides to go with Mary — Accelerate for finish. 



"BACK TO BROADWAY." Two-Part Comedy-Drama. 

We suggest commencing with a Hesitation Waltz or Caprice — until reporter learns 
Cash's plans — then Heavy Waltz (Energetico) or Gavotte — with boating song 
during water scenes — quickening after he reecives telegram to a March — until he is 
refused admittance to hotel — then slow to a Barcarole or waltz — continuing serious 
until end of Part One. Part Two. Opening with bright waltz or musical comedy 
selections, as she finds him in park play sympathetic selection — brightening to a 
march of Gavotte as they go to the hotel — continuing with March (Bravura) — un- 
til he starts for New York — then acc lerate to fast march — with dramatic selec- 
tion as he arrives in time — closing brightly and smoothly with waltz or popular 
air. 
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"The Master of the Mine" 



SPECIAL FEATURE IN TWO PARTS. 

For Social Position and Money, She Makes a Loveless Marriage. During a Fearful 
Explosion, Her Husband Faces Death to Rescue Others and Wins Her Love and F 
spect. She Follows, Him into the Blazing Mine and Saves Him. 



Mine 



Director- W. J. Bauman. Author— Ernest Werner. Picturized by W. Hanson Durham. 

CAST: 

* EL* GENIE BERTIE PITCAIRN 

TAMES ARNOLD, HER FATHER CHARLES BENNETT 

ARTHUR BERKOW , WILLIAM D. TAYLOR 

PHILIP BERKOW MAJOR J A. McGUIRK 

ULRICH HARTM ANN OiTO LEDERER 



Having lost his wealth, James Arnold, an aged aristocrat, applies to Philip Berkow, 
a wealthy mine owner, of the middle class socially, for a loan. Berkow proposes that 
they make a matrimonial alliance between Arnold's daughter Eugenie and Berkow's 
son Arthur, one having the wealth and the other the social prestige. Anxious to main- 
tain her own social standing, Eugenie reluctantly agrees, while Arthur, who Loves the 
girl, also consents. 

The miners are on the point of an uprising in protest against certain conditions 
at the mine. They hold up the bridal party, but are dispersed by Hartmann, who is 
against violence. The wedding guests gather for the banquet, the elder Berkow lifts his 
glass to drink to the health of the bride, and falls dead of heart failure. 



A delegation of miners, headed by Hartmann, call upon Arthur and insist upon 
their demands, Arthur defies them. Meanwhile, Eugenie's father has received an un- 
expected legacy and persuades Eugenie to leave her husband. She goes to his office 
and sees the situation between the husband and the angry miners, which brings to her 
her first realization of real respect for Arthur's manliness. She tells him of her inten- 
tions of leaving him. He listens to her calmly and tells her she can go. 

The miners plan to blow up the mine. They place the powder and are about to- 
return when part of the tunnel caves in. Arthur rushes to the mine and goes down 
the shaft to rescue the men. He saves them all; hut he is entrapped. Eugenie pleads 
for them to rescue her husband ; all refuse. She starts down alone. Hartmann 
■springs into the bucket with her. They find Arthur and bring him safely up, amid the* 
cheers of the crowd. The explosion comes, as Eugenie and Arthur stand apart, and. 
looking into each other's eyes, realize that their love is mutual. 
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FATTY ON THE JOB" and "LUMBERING IN SWEDEN." Comedy and Educational. 



Light, popular music of humorous nature is suitable throughout the Comedy. Open- 
ing with a bright march or rag as characters are introduced — continue with rube 
songs and march (Bravura) — with semi-mysterious effects as title "Afraid to Go 
Home" appears — and he catches the burglar — continuing with "I'm the Guy" and 
songs of like nature, closing with humorous love song. For the educational play 
strong marches or Valse Moderate. 



"THE FIRST ENDORSEMENT." Military Drama. 

Opening with heavy military march — until the Colonel dreams — then melody of 
smooth tempo such as a Meditation (With Feeling) — until the prisoner is brought 
in — then abruptly change to short military march — until he recognizes his son — 
then dramatic selection- — continuing with emotional selections throughout follow- 
ing scenes — with proper effecls during the visions of his son's career and ship- 
wreck — until the father says, "Your mother!" — then pathetic selection — continu- 
ing with heavy waltz or dramatic piece such as "The Barcarole" (Tales of Hoff- 
man i -until girl appears- -then accel. to a Gavotte (short) — until young man is 
-hot then close with pathetic military song. 



HIS LITTLE PAGE." Comedy. 



The opening scenes are rather pathetic. A slow waltz or Reverie is appropriate 
until girl faints in picture gallery then pathetic selection — until he puts her in 
taxi- then brighten to Valse Lente or Caprice — running into Romanze or Love 
Song as they climb hill — continuing until letter arrives — then lighten to bright two- 
step or rag — continue with light popular music of comedy nature — giving proper 
effect to her funny "military" march— until Uncle has a toothache- — then "pathetic" 
piece — continuing humorous as uncle stumbles over chair — quickening to fast rag 
and tangos— until her wig comes off — then suitable effect — concluding brightly. 



IRON AND STEEL." Two-Part Drama. 



Open with strong waltz or descriptive music continuing with March Song or 
brighter selections until Hilda meets young American — then Romanze or appro- 
priate love song — back to heavy waltz as Heiner tells his plan to Bopp — and as he 
is discharged — strong dramatic selection — changing to pathetic as he cannot find 
work- -until night scene at the works — then mysteriozo — with appropriate struggle 
music during fight — closing Part One with dramatic piece. Part Two. Continue 
tension with pathetic selection— very sad as his wife dies — continuing with Agitato 
selection (accel.) — until John receives note from girl — then lighten a little — continue 
with heavy waltz or dramatic selection in following scenes — until Kronitz gives up 
— then brighten to March or Valse Caprice — closing brightly and with feeling, 
with Romanze of March Song. 
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Sonny Jim in Search of a Mother 



Good Mothers Do Not Grow on Trees. Sonny Jim Finds One Among the Branches. He and 
His Father Are Both Made Happy. Thanks to the Cow for Her 



Director— Tefft Johnson. 



'SONNY JIM , 

'HAIU.iY JIM 
At NT KATE 
I UK TRAM I* 
THE filKI. . . 







CAST: 



>>■■!»«*■»■•* * *'< 



■ * « * * 4 



Author Elaine Sterne. 





r - • 



. BOBBY CONNELLY 
. . TEFFT JOHNSON 

ROSE TAI'I.EY 

...WILLIAM SI IF. A 
, DOROTHY KELLY 



Stars indicate portraits shown on this page. 



U sum up the situation, Daddy Jim 
\J discovers, after the death of his young 
wife, that "men were never made to 
3SB2i he mothers to little fellows," so he de- 
cides, though it wrenches his heart, to part 
with him; to send Sonny Jim to stay with 
his Aunt Kate, who has a brood of her own. 
Sonny's little cousins have a way of teasing, 
and when Sonny asks them innocently how 
he can find a new mother for his Daddy 
Jim. they tell him in all seriousness that new 
mothers "grow on trees." 

Sonny Jim sets out to look for a mother that 
grows on a tree. At length he finds her. The 
fact that a cow has driven her to take refuge 
there does not trouble him at all. When 
Daddy Jim, searching 
frantically for Sonny, 
discovers him talking to 
the girl, he is very much 
surprised, especially as 
she is up a tree. Sonny 
asks his father to "pick 
his new mother for him." 
Though at first Daddy 




Jim is somewhat embarrassed by such a 
demand, he is aided by the girl, who has 
a ver y gracious disposition. Sonny is in- 
sistent, so there is nothing for Daddy Jim 
to do hut comply with his wishes. 

Of course Daddy falls in love with the 
girl. He could not help falling in love with 
such a pretty and attractive girl. It be- 
comes a case of love at first sight ; only, 
while Daddy Jim loses his heart to just the 
girl, the girl loses her heart to a man and 
a boy all at the same time. She is willing 
to be taken down from the tree by Daddy 
Jim, though she has to explain that she 
really did not grow there. She secretly 
blesses the cow that chased her so un- 
ceremoniously. She is 
very sorry that the poor 
cow can never realize to 
what happiness it was 
bringing her. Not being 
able to tell all this to the 
cow, she tells it to Daddy 
Jim instead, who proves 
a very willing listener. 
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Reverie — until the lapse of fifteen ytears — then aft emotional Waltz — until the Mor- 
tons are seen — then Pathetic selection — until child is seen playing — then kid music 
— continuing with childhood music— until the old man is attacked by robbers — 
then Agitato selection — and as the child finds him — Valse Moderato — and as the 
old man is taken ill — strongly pathetic selection — closing with a bright waltz or 
Marcn to the end. 



"DOCTOR POLLY." Two-Part Comedy. 

A lively two-step or march is suitable for first scenes — with humorous selections 
as the muscilage spills — continuing in this strain until Doctor quiets patient- -then 
slow a little — quickening to popular airs (Lively) again — until colored people are 
seen — then Southern songs of a lively nature — with semi-mysterious effects as they 
look at picture — continuing with light waltz — and humorous selections as "train" 
is seen — mysterious again as ghost is seen by Ridgeway — continuing lightly until 
story is told — then dramatic— fininshing Part One brightly. Part Two. Open 
with Pastoral melody (Lente) — accel. as action quickens — with mysterious effects 
as ghost is seen — fast during pursuit — continuing with waltz — until moonlight 
scene — then spooky effects — quickening to bright two-step or tango — closing sen- 
timental and brightly. 



"THE HERO" and "CRAWFISHING." Comedy and Educational. 

i 

For the Educational we suggest selections suggestive of the seashore ; light waltzes, 
two-steps, or hesitation waltzes. For the Comedy play Popular music of Comedy 
nature, continuing with this or fast rags and tangos — until the restaurant scene — 
then, as the "brigand" comes in, play mock-tragedy — with struggle effects (Hurry) 
, as Syd grabs him — and concluding with light sentimental pieces and popular music. 



Some Steamer Scooping" 



Author — Eugene Mullin. 



She Gets Several "Scoops" for Her Newspaper, At the Same Time Somebody Else Makes a 
"Scoop." The Most Interesting Part Concerns Her and 

Director — Maurice Costello. 

CAST: 

•HA RON LAFITTE ■ MAURICE COSTELLO 

•L LARA LANE. NEWSPAPER REPORTER CLARA KIMBALL YOUNG 

ADELAIDE BURTON GEORGE MAURICE 

TOM DRAKE JAMES YOUNG 

HELEN RKIGEI HELEN COSTELLO 

LITTLE STOWAWAY DOLORES COSTELLO 




Stars indicate portraits shown on this page. 

HE Baron Lafitte, is in love with and engagement is abruptly 
proposes to Aelaide Burton, daughter 
of Andrew Burton, a wealthy manu- 
facturer. Clara Lane, a newspaper 



reporter, has been assigned to watch the 
movements of the Baron, who is in love 
with wealthy Adelaide Burton. 

Tom Drake is in love with Clara, and is 
her persistent follower throughout. Clara 
is making progress on "scoop" No, 1 when 
she sees the Baron slip a ring on the finger 
of the charming Adelaide. An extremely 
youthful stowaway is scooped 'out of the 
hold, furnishing "scoop" No. 3. The poor 
child is about to be delivered over to the 
Captain when little Helen Reigal, and her 
mother, become interested, and in turn, in- 
terest the Baron in the 
little delinquent. The 
Baron, who is good- 
natured, and big-hearted, 
adopts the youngster, 
much to Adelaide's ex- 
treme disgust. 

The Baron and Ade- 
laide quarrel, and their 




terminated. In 
the meantime, the Baron, through Drake, 
lias met Clara, and she falls in love with 
the nobleman, to Drake's great chagrin. 
The breaking off of the Baron's engage- 
ment with Adelaide gives Clara more news- 
paper material and a ray of hope. 

The Baron quickly recovers from his re- 
cent unpleasantness, and, in turn, becomes 
interested in Clara. The latter, who has 
kept her real identity a secret, has qualms 
about sending in her big scoop to the papers, 
now that she herself loves the central figure 
involved. Acidentally, the Baron discovers 
Clara's reason for being aboard, and think- 
ing she has purposely ensnared him for the 
purpose of getting news out of him, re- 
proaches her bitterly. 
Through the timely me- 
diation of the Baron's 
adopted protege, mat- 
ters are straightened out, 
and the Baron pulls the 
biggest "scooo" of all 
when he captures the 
willing Clara. 




"Niagara Falls" 

On the same Reel with "SOME STEAMER SCOOPING." 

One of the scenic wonders of the world. The most magnificent and marvellous 
>ight that the eve has ever beheld. ;"' ''i 

Vitagraph One Sheet Posters of this Release. 
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THE OLD OAK'S SECRET." Drama of Civil War Times. 

Opening with martial music of that period — after Blackthorne leaves, play rather 
pathetic Southern melody — until battle scenes — then appropriate battle music and 
effects — changing to strongly pathetic as Blackthorne dies — and as the Northerner 
appears, play dramatic selection — continuing until Dick comes home — the appro- 
priate sentimental song as he meets sweetheart — until the negro takes out will 
from tree — then "Dixieland" or other patriotic song — changing to trimphant 
march or Valse Caprice as it all ends happily — with bright, sentimental Southern 
selection, to close. 

A CHANGE IN BAGGAGE CHECKS." Comedy. 

Rright, up-to-date music is suitable ihroughout this. Popular selections used in 
Vaudeville, during first scenes -slow at first—then quick action as they hurry for 
their trains — continuing with fast marches or rags — with theatrical music again as 
they arrive at their theatres—with agitato selection as they discover the mistakes 
in trunks— until they make a hit— then fast march or tangos (Bravura)— until 
they meet— then very spoony music (Comedy)— closing brightly with popular airs. 

' THE DRUDGE." Two-Part Drama. 

During first scenes play a sentimental love ballade or Pastoral — until he is in the 
city — -then becoming pathetic with legato waltz or a Reverie — becoming dramatic 
with "Amoreuse" 'or similar waltz (Apasionata) as Briggs makes love to her — con- 
tinuing dramatic as she marries him — until she finds he is a brute and bully — then 
pathetic, with strongly emotional selections such as heavy waltzes or the "Melody in 
F" — to end of Part One. Part Two. Continue dramatic with Morceau Char- 
acteristic or Heavy Waltz (Legato) — changing to passionate waltz as the other 
man finds her — following her emotional struggle between love and duty- — until 
child is seen — then child music such as "Baby Hands" — continuing with strongly 
emotional selection — as she conquers her love — with tragic selection as husband is 
discovered dead — Accelerando to clos e. 



"Bunny's Birthday" 

The Loan of the Silverware is a Surprise. He is Arrested for Burglary. The Apprehension 
of the Thief Delivers Bunny From an Embarrassing Predicament. 



Director— George D. Baker. 



CAST: "J 



•BUNNY JOHN BUNNY 

•HIS WIFE FLORA FINCH 

SMITH . ..ETIENNE GIRARDOT 

HIS WIFE KATE PRICE 

BURGLAR BILLY WILLIAM SHEA 

POLICE CAPTAIN , GEORGE STEVENS 

POLICEMAN COURTLAND VAN DEUSEN 

DETECTIVE JACK HARVEY 

Stars indicate portrait shown on this page. 




send 



I UN NY tries to borrow his neighbor 
Smith's silverware for* a birthday 
spread he is preparing. He is put 
< off with Smith's promise that he will 
it over as soon as his wife returns and 
he gains her consent. Upon his wife's ap- 
pearance, however, Smith is refused per- 
mission to loan her silver to the Bunnys. 

Meanwhile, the Bunnys wait impatiently 
for the arrival of the silver. During the 

Smith's absence at the 
opera that evening, 
Burglar Bill invades 
their house and robs 
them of their silver. He 
is pursued by a police- 
man, and In running by 
Bunny's house, comes 
upon Bunny just depart- 




ing for Smith's house. In order to rid him- 
self of suspicion, Burglar Bill pushes the sil- 
ver into Bunny's hands, and tells him to take 
it. Bunny, thinking it a queer way for Smith 
to send the silver, re-enters his house and 
soon the silver graves the board, contribut- 
ing largely to the impressions the Bunnys 
make upon their guests. 

Burglar Bill escapes and celebrates his 
get-a-way. He is arrested for drunken- 
ness. Next day, Bunny 
returning the silver, is 
arrested for robbery. His 
explanations are laughed 
at, and not until Burglar 
Bill is compelled to con- 
fess, is Bunny's ino- 
cence re-established. 
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Paterson, New Jersey, Dec. 8th, 1913. 
The Vitagraph Co. of America : 

I am sending you under separate cover a 
picture of our theatre holding out the crowd 
the day we exhibited "The Call." Although 
this picture was taken some time ago, it will 
give you a good idea of the popularity of 
Vitagraph films. I wish it was possible 
to have had a picture of the crowd waiting 
to see "The Wreck" last week. We held 
the crowd out from 7 :45 to 9 :30 and had 
a record day. It sure was some picture. 

THE PATERSON SHOW. 



Chicago, 111., Dec. 20th, 1913. 
The Vitagraph Co. of America: 

Just a line of appreciation for your won- 
derful photoplay, "Love's Sunset." The 
acting of Earle Williams and Clara Kim- 
ball Young was superb, and the play ranks 
with the best I have been privileged to see. 
FREDERICK LLOYD, JR. 
3557 Grand Boulevard. 



Great Falls, Montana, Dec. 1st, 1913. 
The Vitagraph Co. of America : 

I consider your Music Suggestions a 
great help in playing the pictures. 

R. F. KERNAN. 
Gem Theatre. 

Shawnee, Oklahoma, Dec. 15th, 1913. 
The Vitagraph Co. of America: 

We have just broken the house record 
with "The Wreck." Pictures like this 
make one glad there is such a thing as "Li- 
censed Service." Let there be more like it. 

LEO E. MONTGOMERY. 
The Cozy Theatr e. 

Archbald, Perm., Dec. 14th, 1913. 
The Vitagraph Co. of America: 

We want to congratulate you on the uni- 
form good quality of Vitagraph pictures. 
We know that when your Saturday Mul- 
tiple release comes, we cannot bill it too 
strong. It is our big night and we are 
eominig to realize that it is the one feature 
of the week that we can absolutely depend 
upon to be a real feature. 

LYRIC AMUSEMENT COMPANY. 



Springfield, Vermont, Dec. 9th, 1913. 
The Vitagraph Co. of America : 

We are still shouting for the Vitagraph 
and all the players, for they are certainly 
our style, and there is not a person here 
who does not like them. You are certain- 
ly to be congratulated on the features you 
are turning out now, and only wish we 
could get them all. 

RALPH W. KINNE. 
Dreamland Theatre. 



Lake Linden, Michigan, Dec. 16th, 1913. 
The Vitagraph Co. of America: 

Your single and multiple releases are 
by far the most popular with my patrons. 
I only wish that I could get them oftener. 

A. E. DESCHAMPS, Prop. 

The Grand Theatre. 



Brooklyn, N. Y., Dec. 20th, 1913. 
The Vitagraph Co. of America : 

I saw two of your two-reel pictures last 
night; one "The Whimsical Threads of 
Destiny" and the other "Beauty Un- 
adorned." They were both very good, in 
fact, the best I have seen in some time. 

JAMES A. HAWKINS. 
537 Fifty-eighth St. 



Cleveland, Ohio, Dec. 15th, 1913. 
The Vitagraph Co. of America: 

Please find enclosed one of my little 
boosters for Vitagraph Films and, believe 
me, I did not make a mistake when I boost- 
ed "The Wreck." I have been in business 
for five years and I have run a number of 
features, both State Rights and regular 
service, and "The Wreck" has got them 
all beat. And, what is more, I broke my 
record yesterday. I did the largest busi- 
ness I have ever done in one day. If you 
have any more like "The Wreck," let them 
come, I want them all. Yours for a Merry 
and Prosperous Christmas and New Year. 

C. E. HUTSENPILLER. 

Virginia Theatre. 
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"Children Of The Feud" 

SPECIAL FEATURE IN TWO PARTS. 

The Hatred Engendered by the Parents Is Imparted to Their Children. Through the 
Marriage of a Son and Daughter of the Opposing Families, Their 
Differences Are Buried Forever. 

Director^Ned Finley. Author— John Aldine 

CAST: 

I AMES MORTON NED FINLEY 

BOONE MORTON ; JAMES MORRISON AND ROBERT HUGGINS 

( ARSON BELFIELD HARRY NORTHRUP 

HUI.DA BELFIELD - EDITH STOREY 

WALTON BELFIELD TEMPLE CARR AND TACK HARVEY 

WILLIAM MORTON ARTHUR ASHLEY AND FRANK LESTRANGE 

KI.IZA MORTON MRS. ORMSBY 

PHEACHER LOGAN PAUL 

Jabez Morton goes to a nearby field to drive some cows to an upper pasture. He 
[mils down part of Carson Belfield's pasture fence to drive the cows through. Belfield, 
who is sitting on a stump smoking his pipe watching his two children, Walton and 
Hulda, rises angrily and, rifle in hand, goes towards Jabez. Belfield orders Jabez to 
stop pulling down the fence, and, when he refuses, shoots him. James Morton, with 
his wife, Eliza, and their two young boys, Boone and William, run to the pasture. 
They vow to revenge Jabez. 

Fifteen years later, William and Boone, while walking in the mountains, see Wal- 
ton and Hulda. William fires at them, but misses his aim. Boone refuses to shoot, 
saying, "I do not make war on women." A few days later, Boone is sitting alone 
in the mountains and is surprised by Hulda. He lowers his rifle and laughs. Angered 
by his manner, Hulda fires at him, hitting him in the knee. Ashamed of her act, she 
kneels beside him and bandages his wound. When she leaves, her cheeks are flushed 
and there is a soft light in her eyes. Boone looks towards her with deep interest. 

That night Hulda takes food to Boone. He seizes her hand and presses it to his 
lips. When she comes back the next day she is followed by her brother, Walton, 
who witnesses this affectionate greeting. He confronts Hulda as she is leaving and 
reviles her for her conduct. When he starts to shoot Boone she throws herself in the 
way and shrieks. Morris, a preacher, and William Morton hasten near. William forces 
Walton to surrender himself, and leads him off. The preacher goes with Hulda to 
Boone and joins the young couple in marriage. When he tells of this to the Mortons, 
William and his father, enraged, rush to find the couple. William fires at them, but 
misses. Walton and William engage in a desperate fight. Both fall down the moun- 
tainside and are killed. The two old fathers are overcome with grief when they see 
the tragedy and. in sight of Hulda, Boone and the preacher, th^f clasp hands over 
their dead sons, and agree to end their long warfare. 
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Chicago, III., Dec. 10th, 1913. 
The Vitagraph Co. of America : 

I have been an ardent admirer of your 
company's work for the past few years and 
have read with much interest every issue of 
your Bulletin. The other night I started 
a conversation with a patron of our show 
in which he expressed his opinion of Vita- 
graph photoplays. It was something like 
this: "When do you have another Vita- 
graph ?" After a few moments I told him 
that we would have one the next Thursday 
night. "I'll be here with all the family then, 
hecause we are just crazy about Vita- 
graphs." Why they are the best films 
made, and you ought to have one every 
night. If you did, you would be holding 
them out every night. You know that we 
would walk a mile to see Bunny, Lillian 
Walker, Sidney Drew, Hughie Mack, or 
any of them in a picture, and we do not 
feet much like walking after a hard day's 
work. You always want to tell me when 
you have a Vitagraph conrmg, because 
we just can't afford to miss one!" Al- 
though the above may seein a little exag- 
gerated, it Is exactly what the gentleman 
told me. 

S. C. KRUEGER. 

Bonton Theatre. 



Lebanon, Penn., Dec. 15th, 1913. 
The Vitagraph Co. of America : 

We wish to congratulate you on the re- 
lease of Tuesday, December 2nd, called 
"The Wreck." Some of our patrons 
thought this was the best picture ever 
shown in our theatre. We would be pleased 
to have you continue to release a two or 
three-reel special on Tuesday of each week. 
Thanking you for past favors and trusting 
you will see your way clear to favor us 
with the special reels, as we boost Vita- 
graph at all our theatres, we remain. 

R. C. JACKSON'S SONS. 



December 13th, 1 n 13. 
The Vitagraph Co. of Amerin : 

Being a constant booster of the Vita- 
graph Plays. T wish to say a word of praise 



to your films. Although I have seen many 
Vitagraphs, I think "The Wreck" one of 
the finest. It portrays a most gripping story 
which is so well acted by Messrs. Morey, 
Lincoln, James and Miss Stewart. Allow 
me to congratulate them upon their great 
success, particularly Mr. Morey and Di- 
rector Ralph Ince; all of whom helped to 
make this play so interesting. I sincerely 
wish the Vitagraph Company continued 
success and hoping to see many pictures as 
great as "The Wreck" in the future, I am, 
"A VITAGRAPH BOOSTER." 
(No address.) 



San Jose, California, Dec. 8th, 1913. 
The Vitagraph Co. of America: 

"Wild Beasts at Large" was a decided' 
hit at this theatre, and we are repeating it 
by popular demand next week. Your 
"Daniel" drew us a fine house yesterday. 

E. V. CLOVER. 

Theatre de Luxe. 



Atlanta, Georgia, Dec. 3rd, 1913. 
The Vitagraph Co. of America: 

Have just seen "The Wreck," and think 
it is the most thrilling picture I have ever 
witnessed. Judging from the deep sus- 
pense of the audience and the stifled' 
screams and exclamations at the crisis, sev- 
eral hundred people agree with me. Best 
wishes for the greater growth and contin- 
ued success of your "King of Kompanies," 

am 

MISS DOROTHY HILLS. 



Gettysburg, Penn., Nov. 26th, 1M, 
The Vitagraph Co. of America : 

T run all the Vitagraphs I can secure 
from my Exchange, but iust now am run- 
ning those released in September and I 
find T have mislaid or did not receive the 
Vitagraph Life Portrayals containing the 
read-up on these releases. If you have any 
about in your place, send me one as soon as 
vou can. for manv of my patrons like to 
see the read-up before seein p the reel. 

HARRY TROXELL. 

Photoplay Theatre. 



Arrogant Pretension and Mock Modesty Is Exposed by Social Ambition. Sincerity and 
Honest Endeavor Wins the Love and Respect Hypocracy Would Destroy. 



Director— Van Dyke Brooke. 



Author— Valentine Fulton. 



CAST: 

■•MARY NORMA TALMADGE 

-WALTER LEO DELANEY 

JOHN GREY VAN DYKE BROOKE 

JERRY, A CLOWN WILLIAM SHEA 

MRS. JOHN GREY LOUISE BEAUDET 

ELIZABETH JANE FEARNLEY 

DOROTHY MARR , ADA GIFFORD 



Stars indicate portraits shown on this page. 




West. 



IO escape the designs of his mother 
and sister, who wish .him to marry 
Dorothy Marr, to further their social 
ambitions, Walter Grey goes out 
In the West he meets Mary, a bare- 
back rider in a small circus, and falls in love 
with her. He marries her and brings her 
back home to his parents and sister. They 
treat Mary very shabbily, and when they 
discover her former profession, they almost 
openly snub her, his sister saying, "You mar- 
ried a woman who has 
worn tights in a cheap 
sawdust circus." 

The Greys give a cos- 
tume dance at which 
many daring costumes 
are worn, Dorothy, in 
the costume of Salome, 
most risque. 




Mary, unable to stand the family any 
longer and unhappy at the growing in- 
difference of her husband, decides, on the 
night of the dance, to steal out of the house 
and away. Walter sees her, and asks her 
where she is going. She points to the ball- 
room where Dorothy is dancing a Salome 
dance, and says, "I'm going back to the 
clean circus sawdust." Walter watches the 
dance a moment. He is struck with the un- 
wholesomeness of it all, has a revulsion of 
feeling, and says, "Wait 
for me, Mary, I'm going 
with you!" Thus Mary,*; 
just a plain girl of the 
circus, wins out in her | 
honest claims over his 
mean-spirited and hypo- 
critical family, who tried 
to set him against her. 
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"Back to Broadway" 

SPECIAL FEATURE IN TWO PARTS. 

A Chance Meeting Proves a Life-Saver and Enables a Stranded Financier to Reach Home 

and Foil His Enemies. She is Glad She Met Him. 



Director— Ralph Ince. Author— George R. Chester. 

CAST: 

BESSIE, THE MANICURE ANITA STEWART 

F„ H. CASH, THE MILLIONAIRE .E. K. LINCOLN 

ItlS SCERETARY MERT HALEY 

Fatigued from overwork, Cash, a railroad magnate, plans a long cruise with a 
congenial stag party upon his luxurious big yacht, cutting off all communication with 
the business world. A newspaper reporter gets wind of the departure and Gash's 
business enemies plan a great "scoop" during his absence. Cash receives a telegram 
from his business associates' informing him of the enemies' deal and advising him to re- 
turn at once. He hurriedly departs for shore, telling the rest of the party that he 
will return presently. He loses his travelling bag with his check book inside; and 
discovers himself in a strange town without a cent. Unshaven and disheveled, he is 
refused admittance to a hotel where he is laughed at when he claims to be the cele- 
brated Mr. Cash. He finds himself in a strange predicament. He cannot even send 
a telegram, collect. He finally wanders exhausted and in despair into a public park, 
realizing that unless he reaches New York at a certain time, his trip would be in vain. 



It happens that Bessie Williams, an ex-manicurist, of the same building where 
Cash's home office is located, takes a short flight in musical comedy; and finds herself 
stranded in the same town with Cash. She discovers him in the park, recognizes him, 
and reveals her identity. Cash explains his predicament and she offers to help him 
reach New York, although she has not a cent. By a clever ruse, they take lodging 
as father and daughter at a leading hotel where every courtesy is extended to them. 
Cash telegraphs in code to New York for a thousand dollars, which he receives, and 
manages to reach New York lf L time to frustrate his competitor's plot. Bessie is re- 
warded with a generous finan .al acknowledgement of her help and starts to do 
Broadway, glad that she took her flight in musical comedy and got stranded. 

Vitagraph One, T^ree and Six Sheet Posters of this Release. 
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WE HAVE THE FOLLOWING GUTS OF VITAGRAPH 



• 



The Size, 1 Y\ x 2% inches The Price, 25c. each 

For electrotypes, 40c. each 



Clara Kimball Young 
Wally Van 
Ned Finley 
Edith Storey 
John Bunny 
Maurice Costello 
Sidney Drew 
L. Rogers Lytton 
Josie Sadler 
Lillian Walker 
Earle Williams 
Anne Schaefer 
Charles Kent 



Harry T. Morey 
Ralph Ince 
Van Dyke Brooke 
William Humphrey 
William Shea 
Robert Gaillord 
Tefft Johnson 
Flora Finch 
George Cooper 



Mary iMaurice 
E. K, Lincoln 
James Lackaye 
Rose E. Tapley 
Hughie Mack 
Kate Price 
Norma Talmadge 
Julia Swayne Gordon 
Mary Charleson 
Adele de Garde 
Leo Delaney 
Robert Thornby 
James Young 
Anita Stewart 
Dorothy Kelly 
Helen Costello 
Dolores Costello 
Harry Northrup 
Charles Bennett 
Georee C. Stanley 
Hughie Mack 
James Morrison 
Margaret Gibson 



WE HAVE THE FOLLOWING VITAGRAPH PLAYERS 
IN THUMB NAIL GUTS, NEW PROCESS : 



The Size, 1 x IX inches 

For 



The Price, 15c. each 



electrotypes, 25c. each 



Julia Swayne Gordon 


Mary Charleson 


olara Jrviinbail *oung 


iNonna 'JLaimadge 


-nary Maurice 


Lillian Walker 


Judith Storey 


josie Sadler 


Dolores Costello 


Anne Schaefer 


Kate Price 


Harry T, Morey 


Kose E Tapley 


Leo Delaney 


AdeJe de Garde 


tL K_ Lincoln 


Maurice Costello 


Charles Kent 


William Shea 


William Humphrey 


George Cooper 


Charles Bennett 


Wally Van 


James Lackaye 


James Young 


Earle Williams 


Ned Finley 


John Bunny 
Zena Keefe 


L. Rogers Lytton 


Harry Northrup 


Ralph Ince 


George C. Stanley 


Robert Gaillord 


Sidney Drew 


Robert Thornby 


Van Dyke Brooke 


Anita Stewart 


William Shea 


Helen Costello 


Tefft Johnson 


Hughie Mack 


Tames Young 


Tames Morrison 


Dorothv Kelly 


Margaret G" son 


Flora Finch 





i 
i 



We have no cuts of players not mentioned in the above lists. 
The 25 and 15 cent cuts are a new process for job presses only. 
For Electrotypes of above, we charge 40 and 25 cents e?ch. 
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By a Most Unexpected Accident, "Fatty" Becomes a Hero, Saves His Father's Chickens and 

Makes Himself a Prime Favorite. 



Director— Ralph Ince. 



CAST: 



Author — Hughie Mack. 



' FATTY HUGHIE MACK 

ZEKE GLADDEN JAMES 

LUCY LUCILLE LEE 



Star indicates portrait shown on this page. 



ATTY" is very lazy, probably due to 
his corpulancy, and when he goes in 
the morning to milk the cows and 
attend to his farm duties, he takes a 
little nap by the haystack; but his father al- 
ways catches him and keeps him moving. 

"Fatty's" heart has a soft spot for the 
female sex. The object of his devotion is 
Lucy Lee, a very pretty little country giri. 
Zeke, a long, gawky young country lad has 
a liking for Lucy. He spends most of his 
time down by the water, fishing. Lucy, be- 
ing very fond of fishing, .goes with Zeke 
when he comes around on this particular 
morning, leaving Fatty looking after them 
longingly. Fatty cannot stand his loneli- 
ness so he goes to the water's edge where 
he finds the two young fishers. He takes a 
dime novel from his pocket and reads all 
about heroes and their daring exploits. 
Lucy sees it, grabs it and goes away with 
Zeke to read it. "Fatty" is found sitting 
on the boat landing and is shoved into water 
by his irate father. 

When "Fatty" drags his weary steps 



homeward he is affraid to go in to his 
father and so hides in the chicken coop. A 
chicken thief enters and is caught by Fatty, 
who rushes out and slams the door shut. 
"Fatty" calls his father, who comes with a 
long rifle and catches the thief. Lucy Lee 
and Zeke appearand the. girl realizes that 
"Fatty" is a hero. Immediately she for- 
gets all about Zeke, and Fatty wins the day 
and the glory. His father forgets his 
anger and is proud of his brave son, not 
knowing that he was only hiding in the 
chicken coop and ran out more from fright 
than from any desire to be a hero or save 
his father's chickens. Neither does Lucy 
Lee know this, and as "Fatty" looks so 
brave and courageous as he stalks behind 
his father, who marches 
the poor thief ahead of 
him at the point of his 
rifle, Lucy believes "Fat- 
ty" is very much like the 
great hero she was read- 
ing about in the dime 
novel, and she dreams 
only of "Fatty." 




"Lumbering in Sweden" 

On the Same Reel with "Fatty on the Job." 



One of the greatest industries of the world. The most essential-product oi ■ all 
:ivilization in all ages, making possible all the great cities upon the face of the earth. 

Vita graph One Sheet Posters of this 




Duplicates of this Cut can be 
purchased at one dollar each. 



Address: Publicity Dept., 
Vitagraph Co. of Amenca. 
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"The First Endorsement " 

Hiding His Past Under an Alias, His Father Recognizes Him. To Avoid Disgracing His 
Family, He Rushes into the ArmB of Death and Loses His Identity in the Grave. 



Director— Captain Harry Lambart. 



•< "<i|. OX EL ALL EX 

•EUGENE ALLEN, HIS SON' 

LEILA ALLEN, HIS DAUGHTER . . 

ADJUTANT 



CAST: 



Author— Leila Burton Wells. 



• , * , ^ ii,\R[.LS KEXT 

JAMES MORRISON 

DOROTHY KELLY 

DONALD HALL 



Stars indicate portraits shown on this page. 




X adjutant comes in and lays before 
Colonel Allen, the charges against 
John W ild, a young soldier accused 
of theft. When the adjutant goes 
out, the Colonel remembers about his own 
wayward son ; how he had left his home one 
evening, after a quarrel, never to return, 
-hipping as a stoker on a big liner; and how, 
later, lie had received word of his death in 
a shipw reck As the Colonel is dreaming 
hi- is amused by the entrance of the 
prisoner. "John \\ ild." He recognizes him 
a^ his -,i»ti ' Quickly getting rid of the sen- 
tinels, the Colonel questions his son. 
learns thai the charges of his being a 
are true, that he has gone from bad to 
worse, having drifted into gambling and 
and that he was in a terrible sea 
disaster but managed to 
save himself. He tells 
his father. "I read the 
report in the papers and 
decided to let you think 
me dead that I might not 
further disgrace you." 
Then he tells him he 
enlisted under the name 




of John Wild and .shipped on the trans- 
port to the island, and that after his 
father was placed in command of his regi- 
ment he tried to keep from meeting him. 

After listening to his son's words and 
vividly realizing it as it is pictured before 
him in a series of wonderfully realistic 
visions, the father says, "My only comfort 
is that your mother cannot see, — that she 
cannot see." Then he cries out, "My boy, 
my hoy !" and sobs like a child. 

As the son is trying to prevent his father 
from signing the charges which will con- 
demn him, his sister, Leila, riding up to the 
window gaily, calls her father, and then 
dismounting, runs in to make him come out 
and join her. The son, dreading the meet- 
ing with his innocent sis- 
ter from which che bet- 
ter part of his nature 
makes him recoil, he 
dashes from the office, 
and is shot by the sen- 
tinels. He dies as "John 
Wild." and leaves the 
Colonel's name unsullied. 
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ate made 



BY 



THEVITflGMPHCOIMRy 




A REDUCED REPRODUCTION OF THE COVER 



In lots of twenty-five, 

in lots of one hundred" or over, 



Fifteen cents 

Ten cents each 



a 



His Little Page" 



Uncle is Opposed to Early Matrimony. He Gets a Terrible Toothache. Sets Himself Afire 
and Discovers That His Nephew's Little Page is His Wife, He Cancels All Objec- 
tions to Their Marriage. 



Director— Van Dyke Brooke. 

■I I (l<;y RAINS FORTH 

'iFORIlE FOSTER 

i,l MAI I) FOS1 m, HIS NEPHEW. . . 



CAST: 



Author— W. A. Tremayne. 



■ ■ ■ 



S - . 



.NORMA TALMADGF. 
.VAN DYKE BROOKS 
- LEO DELANEY 



Star indicates portrait shown on this page. 



ERA LI) FOSTER, a young artist, is 
supported by his rich uncle, who in- 
tends to make him his heir. Uncle 
a rooted aversion to 



TO 



young men marrying, so he tells Gerald if 
be ever becomes matrimonially entangled 



he will cut him off at once One day 
painting in an art gallery,, Gerald meets 
Peggy Rainsforth, a struggling art student. 
Peggy faints while at work, and Gerald of- 
fers to see her home. On the way he draws 
from her the story that she has fainted from 
want of food ,and he at once takes her to a 
restaurant to dinner. They become friends. 
I-'riendship turns into love and Gerald 
marries the struggling art student and takes 
her to his flat. Their life is a happy one 
till they get word from Uncle George that 
he is coming to visit Gerald and that he ex- 
perts to be put up at the flat. 

They are at their wits' end what to do. 
At last Peggy hits on the idea that she will 
disguise herself as a page boy. She does 
so. She sleeps, or is supposed to sleep, in a 
clothes room off Gerald's room, while Uncle 
George occupies the room supposed to be 
the page's. 



Uncle George is seized with a 
in the night and wants to send the page out 
for medicine. Gerald declares his page is 
sick and goes himself. He has to rouse 
Peggy first, however, and get her into her 
boy's suit in case Uncle George needs help. 
His tooth gets worse while Gerald is gone, 
and Peggy, bathes his face with hot water 
and relieves the pain and Uncle George tips 
her fifty cents. Gerald arrives with the 
medicine and after many complications, they 
at last get Uncle to bed. The next day he 
falls asleep in his chair while smoking and 
sets himself on fire. Peggy rushes to the 
rescue and extinguishes the flames, but 
burns her hands terribly. She faints and 
her wigs comes off. 
Uncle George discovers 
her sex, but when Gerald 
returns, Uncle George is 
so delighted with Peggy's 
heroism that he with- 
draws his objections to 
their marriage and gives 
.them.hisjkssj.ng.. 
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UST OF 



7x9 IN. SIZE, OF VITAGRAPH PLAYERS 





t?rtK* rt Thorn h v 

1\UL/V1 L A LAV 1 111/ J 


Kenneth C^asev 


James Young 


Fdirh Stnr/*v 

L^Vl 1 Lit L? LU 1 C J 


Anita ^tPwart 


TuTia Qniaim* C* n rrL*M 

j una <j rr aj n c uom 


t? al rvri Tn^p a*: Ahr 
nail?!! Hill, da riui 


mine JillaCiei 


T inmln 




Wrtrma Tafmarlpr 

• ' ul ilia. 1 <1 1 1 1 1 dU f^t 




I? a rl^ ArVill lams 


Harrv T Morrr 


Dnrnthv KVUv 


Ralnh Tnof 


I J, " 1 1_ 1 J Vw-U5 LCJ IV 


Rose E Taoter 


Do In r**^ I n^trlloi 


Huchi^ Mack 


IY1 di Jf V-.iJrtl JCM.'lE 


Van Dvk> Rivmk* 


\ * l LA 1 ICS 


William Humphrey 


George C. Stanley 


William Shea 


L. Rogers Lytton 


r \ *j cic uc via* uc 


K TC T inmln 

1 -. . A V | Lri 1 1 \_ U 111 




Harrv F^nr+hnin 
i y ui nil up 


f^uutii vial ny itj 


wtf r \ 1 1 1 t ' i/ a n 


TVnt T Ar* n qAn 


A 1 ! V II M. 1 J 1 ICJr 


1 rinn T-t iinnir 

jonn Duntiy 
Lillian Walker 


1 1 ' i ■ ■ > i ■ Iron 1 

S. Rankin Drew 


Flora Finch 


James Lackaye 


George Cooper 


Arthur H. Ashley 


Mary Maurice 


Naomi Childers 


Clara Kimball Yotinf 


lames Morrison 


Kate Price 


Lino Fearnley 



We have no photographs of players not mentioned in the above list 
Price, 20 cents each; J2.00 the dozen. 



IFE SIZE PORTRAITS OF VITAGRAPH PLAYERS OF ALL THESE FAVORITES 



Maurice Costello 
Leo Delaney 
Van Dyke Brooke 
Chas. Kent 
Tefft Johnson 
Adelc de Garde 
Edith Storey 
Harry T. Morey 
Wm. Humphrey 
Farle Williams 



Wm. Shea 

Robert Gaillord 
Mary Maurice 
Norma Talrradge 
Flora Finch 
Julia Swayne Gordon 
Lillian Walker 
John Bunny 
Ralph Tnce 
Kate Price 



We have no life-size portraits of players not mentioned on above list 

They are 14 x 17 inches, most beautifully printed and finished, especially 
J ; sir able fc- lofc^y display, framing and ornamentation 



TEN CENTS Each 
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"Iron and Steel 



SPECIAL FEATURE IN TWO PARTS. 

His Iron Will and His Relentless Tyranny are Vanquished. He Submits to the Inevitable 

and His Humiliation is Complete. 



Author— W. A. Treraayne. 



Directors— Maurice Costello and Robert Gaillord. 

CAST: 

JOHN SMARDON * .' MAURICE COSTELLO 

HERR LUDWIG KRONITZ VNDERS RANDOLF 

HILDA KRONITZ ■ . ♦ - . , ♦ . • , MARY CHARLESON 

CARL HEINER *...*......**».*».*..<»..-*.,... J AM £5 MORRISON 

GUSTAV BOPP GLADDEN TAMES 

MIMA, CARL'S WIFE NAOMI CHILDERS 

He it Ludwig Kronitz is a king in his own works and rules with a controlling 
hand. He is known as the "Man Of Iron." He has made a fortune out of the manu- 
facture of guns, and is hard and unscrupulous. His character is shown by various 
little incidents around the factory. His daughter Hilda, returning from a trip to 
America, meets John Smardon, a well-to-do young American, partner in some steel 
works. They fall in love, but Hilda does not hold out much hope as she knows her 
father has other ideas. Carl Heiner, a workman at Kronitz's place, who has an in- 
valid wife, has invented a new machine gun. Heiner tells his plans to Bopp, a tool 
of Kronitz. Kronitz sends for Carl and offers to buy. the invention at a small price. 
Carl refuses and Kronitz then gives him the choice of selling or being discharged. 
He refuses. He cannot get work and he and his wife are in great distress. Half crazy 
with desperation, he goes to the works at night, meets Bopp, and, in a frenzy of IT" 
attempts to hurl him into one of the furnaces, but is frustrated by other workmen, 
is sentenced to prison. 



When Carl is released, he finds his wife dying. He casts the dust off the place 
from him and wanders forth, swearing vengeance. Kronitz having received an offer 
for his daughter's hand from a duke, rejects John's suit, but Hilda, while she will not 
marry John without her father's consent, says she will be true to him. John picks up 
Carl fainting by the roadside, hears his story, and takes him with hist to .America, to 
his works. There, he patents Carl's invention. Kronitz, meanwhile, with the help 
of Bopp, and some experts, has reconstructed the gun, and comes to New York to 
interest American capital in it and make a fortune, but the tables are turned when he 
finds the grun already patented, and is brought face to face with Carl, and van- 
quished. He gives up the fight, admits Carl's rights to the gun, and to save himself, 
gives his consent to Hilda's marriage with John Smardon. Carl, for the sake of 
Smardoh's friendship, forgives Kronitz and tries to forget his injustice. 
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DECORATE YOUR THEATRES 



AND YOUR ROOMS 



VITAGRAPH PENNANT 

HADE OF CLOTH AKD PRINTED IN COLORS 



1 



T 



Pennants — 25 Cents Each 

Size of Pennant, I I x 30 inches. 
25 cents in Stamps or 
loney Order. 




Reproduction of the colored portraits of Sidney Drew and John Bunny, Size 21 x 28 

inches. Price 18 cents each. 



PUBLICITY DEPARTMENT 



THE VITAGRAPH COMPANY OF AMERICA 

East 15th Street and Locust Avenue BROOKLYN, N. Y. 



THE VITA GRAPH 
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"In the 



V 



ft 



The Old Attic Brings Back to His Grandchild and His Daughter- in -Law the Love He Had 
Denied His Son. The Moral is Plain and Far-Reaching. 




Director— Frederick Thomson. Author— Catherine Carr. 

CAST: 

* J O H N RTO N ~ . ~ - *****-.» ,*'•■* + ..,.„, • ■ * « • i * . f^TT API JF.^ KEN T 

HI S SON * ■ . * • S, RANKIN DRKW 

•HIS WIFE CARLOTTA DE FELICE 

BILLY * • - - ' ■ ■ * • * GEORGE STEWART 

Stars indicate portraits shown on this page. 

IECAUSE his son refuses to marry Billy and his mother live in an attic ad- 

the girl he has selected, John Mor- joining Morton's mansion. While playing 

ton, an old aristocrat, disowns him ball on the roof Billy loses his ball down the 

and drives him from the house, skylight of the Morton home. He follows 

John Morton, Jr marries Ethel, a beautiful it into the attic and is charmed wMl the 

y wK^S old tther has ^ « f * ^ ^ 
the boy's toys and belongings stored in the to come back many times, 
attic. Moved almost to tears by the sight Robbers enter the Morton home, binding 
of them, he suppresses his feelings and grim- J ohn Morton's hands, take him to the attic 
ly resolves never to forgive his son. and leave him. Billy comes to play with the 
Fifteen years elapse. Society has moved toys. Morton believes he sees the ghost of 
uptown and John Morton in his aristocratic his son and is so stricken with remorse he 
old mansion is in the midst of new neigh- falls in a swoon. The thieves are captured 
bors. The streets which used to be patron- and Morton is released. While in his bed 
ized by the carriages of the wealthy are now ill, Morton speaks in his delirium of the 
swarming with ragged little children. "angel" in the attic. His doctor, who also 
It happens that into this section of the is Billy's doctor, learns of the affair in the 
city, Mrs. John Morton, attic, and takes Billy 
Jr., and her little son, back to Morton, When 
Billy, come to live. Her the old gentleman sees 
husband is dead. Just be- the boy, he is over- 
fore he dies he writes to joyed and takes his 
his father and begs him little grandson and his 
in memory of the little daughter-in-law into his 
boy he once loved, to be- home in memory of his. 
friend his little boy Billy, son. 
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MR. JOHN BUNNY 



These portraits of Mr. Bunny are sold only in photographs at 75 cents the Set. 
Any one of these photographs are sold at 25 cents apiece. 

All the Photographs of the Vitagraph Players Are Copyrighted by the 
Vitagraph Company of America. 




SPECIAL FEATURE IN TWO PARTS, 

Whilie Chasing a Ghost, the Nervous Young Man Captures a Very Beautiful and Material 
Body. Her Remedy Proves a Complete and Jpyous Cure. 



Directors— Wilfrid North and Wallie Van. Author— Mrs. H. M. Hodsden. 

. CAST: 

M fi , P0L.I-V . ... . . . , . . , „ . L. I L*L*T AJf ALT^ E R 

HI [?Ci K \V A \ . * . . i>.. ■ i • * f. * > * ■ . A LL IE V A % 

I - I N I J Y . . - . . >....■ * . . . JOS I E SAD La R 

7VA\ WILLIAM SHEA 

THORV ARTHUR ASHLEY 

Having developed a bad case of nerves, Lester Ridgeway is sent to Thorn's old 
homestead in the South and to rest up and get well. It happens that there is a family 
"< .host" in this mansion, at least so the legend avers. Ridgeway becomes infatuated 
with a portrait in theThornleigh library, of a dead ancestress, a very beautiful woman, 
I 'oily Allen, the great granddaughter of the woman in the portrait, becomes aware of 
Ridgeway 's infatuation, and remembering that there is an old dress in the attic which 
was worn by the lady in the picture when she posed for the portrait. She dresses her- 
self in the gown, and decides to compare herself with the portrait. Ridgeway sees her 
and thinks it is the woman of the portrait. Upon his insistance upon the resemblance, 
old Lindley tells him the story of the woman in the portrait. How she was deserted 
and killed herself and how it is said she appears every now and then wandering dis- 
consolately about the premises. 

Polly overhears the story, and decides that Ridgeway needs excitement. She de- 
rides to give him all he is looking for. 



Tt is her belief that what Ridgeway needs to get well is to have his mind taken 
off himself. He must be made to become interested in something besides his own con- 
cern. She dresses in her great grandmother's dress, and leads Ridgeway a merry 
chase through the gardens of the estate and the great library. Thorn receives a let- 
ter from Ridgeway, telling him that he is deeply in love with the "ghost" lady, and 
intends to get he ron the following Wednesday night, the anniversary of her death, 
when it is rumored that she will enact the tragedy of her life. Thorn thinks Ridge- 
way has gone mad. He persuades a specialist to come with him to Thornleigh and 
examine the stricken man. They find Ridgeway and a very substantial "ghost" lady 
in the garden, where all ends satisfactorily. Polly's prescription proves a real "cure- 
all." - n 
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HOW GOD CAME TO SONNY BOY. 

A poor artist believes that there is no 
hope for him. He has an order to paint a 
portrait, but cannot purchase a canvas to 
paint it on. His little son shows him a 
Sunday school card which cheers him up. 
He pawns his overcoat, buys a canvas and 
discovers that he has bought a famous 
painting when he starts to clean the can- 
vas. Money now comes to him and all 
ends happily as he returns home with 
plenty of money and many gifts for his son 
and his sick wife. Sonny points to the Sun- 
day school card and says he knew God 
would come to him. 

"How God Came to Sonny Boy" is a 
very interesting and heart-stirring life por- 
trayal, and it will delight all who see it 

at the 



_ 



to j 




HOW BURKE AND BURKE MADE GOOD. 

There are more ways than one in be- 
coming popular stage idols. Burke and 
Burke, vaudeville comedians, discover this 
to their great happiness. For, though at 
first hissed for their miserable perform- 
ance, they are loudly applauded after they 
have unintentionally performed an act in 
a burning house. They did not do it pur- 
posely but the public think they did so. 
That is all that is needed to make them 
"Head-Liners," with the "Star" dressing 
rooms, champagne and good cigars thrown 
in. 

"How Burke and Burke Made Good" is 
a very funny comedy. It has its comical 
situations running after each other in close 
and rapid pursuit throughout the play. It 
will be shown on the screen of the 

where it will be greatly enjoyed and cause 
more laughs than a few. 



CAUGHT WITH THE GOODS. 

How a clever girl detective outwits one 
of the sharpest and most experienced crooks 
in a great city is admirably portrayed in 
"Caught With the Goods," a Vitagraph 
comedy drama in two parts to be shown 

at the 



* ^ » i, ( * • « • » • 



- . 



The District Attorney is at first very 
much surprised to see the girl he admires 
in conference with the noted crook and he 
is led to believe that she is his accomplice, 
but he understands the whole truth when 
the girl's maid comes in and reveals the 
secret which clears up the mystery. 



"LINCOLN THE LOVER." 

The theatre * «-***> * * * * 

will present this exquisite photodrama, as 
the feature of its program arranged for . . . . 

This is the latest Vitagraph Lincoln pic- 
ture, called "LINCOLN THE LOVER" 
and it will live long in our memories. 

Lincoln returns from his inauguration, sit 
ting before his open fireplace, he dreams of 
his first love, his love for Ann Rutledge. As 
his mind wanders back over the years he 
recalls in wonderfully touching and beauti- 
ful visions the story of his great love and 
its sad ending. It is not only historic but 
one of the sweetest stories ever told in pic- 
tures or print. 



The Villian Pursues Her. 



The Hero Seizes the Bomb and Throws It into the Ice-Pitcher. 
He Wins and the Joke Is on Percival. 



Director— Frederick Thomson. 



CAST: 



Author— Florence E, Turner. 



■MAUDE , NORMA TALMADGE 

'PERCIVAL, HER FAT BEAU ...HUGHIE MACK 

BERT. HER BROTHER t , GEORGE COOPER 

SlfB, HIS PAL, THE HERO JAMES MORRISON 



JD BERT 



WILLIAM 



Stars indicate portraits shown on this page. 



V"~ IERY pretty, very attractive, very 
young; her name is Mau*de and she 
1W53< has a beau. He is very fat. Maudf 
is simply crazy about him. She will 
not consider the attentions of Syd, her 
brother Bert's pal. 

One day Maude sits dreaming in the par- 
lor, a book of daring adventures lying open 
in her lap. Syd enters and tries- to make 
love to her. He would like to marry her. 
"No," says Maude, "I shall marry no one 
but a hero." 

Percival arrives a few minutes later and 
invites Maude to dine with him at the Wal- 
dorf. Syd and Bert, hiding behind the 
portiers, overhear the in- 
vitation. They make wry 
faces and look as though 
Percival would fare very 
badly if they only dared. 

Syd and Bert have 
ingenious minds. They 
put all of their ingen- 
uity to work figuring 




out some way to oust Mr. Percival from 
Maude's favor. Bert decides to disguise as 
a brigand and to accost the couple at the 
restaurant. This will give Syd an oppor- 
tunity to interfere and to play the hero. 

The next night Maude and Percival en- 
ter and begin to eat. Syd takes a table 
nearby. Soon, a rough, unshaven, fierce- 
looking individual enters and goes straight 
to Maude's table. She is terribly fright- 
ened. Percival is stunned with terror. The 
evil-looking man raises his hand and shows 
that he holds a bomb. Maude screams. 
Syd, at the next table, rushes over, grabs 
the vilHan's arm, wrests the bomb from him 
and throws it into the 
ice pitcher. Bert is ar- 
rested but later ■ ex- 
plains the farce to the 
officer, who releases him. 
Syd becomes a hero and 
takes Percival's place in 
Maude's favor. 




An ext 
ing picture. 



"Crawfishing" 

On the same reel with the "HERO." 



of Sweden. It is a very catchy and absorb- 
Vitagraph One Sheet Posters of this Release. 



THE VITAGRAPH COMPANY OF AMERICA 




Copy these and send them to your local paper. 



MARRYING SUE. 

'Marrying Sue" was not such an easy 
to do for Percy and Patterson, whom 
she outwits and marries Jack. Her father 
and her mother had taken sides in cham- 
pioning the cause of Percy and Patterson. 
The parents finally conclude that the best 
thing to do is to be reconciled to Sue's 
choice and marriage, which has taken place 
after Percy and Patterson have been clever- 
ly duped. 

A comedy of unusual merriment is "Mar- 
rying Sue" which the careful and experi- 



that he must come out victorious in the 
contest if he would get the girl. 

"The Winner Wins" is one of the most 
exciting, thrilling and interesting photo- 
dramas of the day. It will hold your intetr- 
est throughout at t' 







have selected as a particular Vitagraph 
Treat for their patrons on 

• ■».*»... ■ | * ■ i. ... 

where they know how to please and usually 
succeed. 



MASTER OF THE MINE. 
Though Eugenie, the daughter of an aris- 1, 
tocrat who has lost his wealth consents to 

enced managers of the marry Arthur, the son of a wealthy mine 

owner, she does not love him. He loves 

her but is too proud to force her to live with 
him when she says that she is going back 
home. It is only when the mine is wrecked 
by angry miners, and Eugenie realizes what 
a brave and good man her husband is, that 
she discovers that she also loves him. A 

happy reconciliation follows, after Eugenie 

has gone down into the mine and rescued 
TAINTED MONEY. her husband. 

Though John Bennett at first causes " The Master of the Mine" will draw 

much suffering among the poor through his large crowds to trie 

manipulations in wheat which raises the 

price of bread, he is led to see his wrong 
doing through a fine young social worker 
who reforms the financier and is awarded 
with the hand of the great business man's 
daughter. 

■ "Tainted Money" is booked for the 



It is an inspiring drama of a great modern 
mine and the life which centers around it. 



...... 



It isa strong modern life drama, 
pathos and interesting realism. 



THE WINNER WINS. 

It is a love romance of the great Santa 
Monica automobile road race, in which 
Earl Cooper, one of the best known racing 
drivers in the world, wins not only the race 
but the hand of one of the prettiest of 
spectators, having been told before the race 



SONNY JIM IN SEARCH OF A MOTHER. 

Since everybody has, or has had, a moth- 
er, "Sonny Jim in Search of a Mother," 
will interest everybody at the 

But that is not the only reason. This little 
comedy is an exquisite motion picture pro- 
duction. Very funny all the way through. 
Sonny's hunt for a mother that grows in 
a tree is extremely humorous. His finding 
her among the branches is extremely grati- 
fying and happy ; at least, so thinks Daddy 
Jim, who takes her down from the tree. 



1 
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"The Old Oak's Secret" 

Killed in War, He Leaves His Estate to a Young Man. A Grasping Relative Endeavors 
Confiscate It. The Old Oak and an Old Negro Foil Him and the Two Young Lovers 

Are Made Happy. 

Director— Robert T. Thoraby. Author— Mary H. O'Connor. 

CAST : 

CAPTAIN BLACKTHORN E, A PLANTER ". CHARLES BENNETT 

•DICK CARROLL. HIS WARD GEORGE COOPER 

•NANCY, DICK'S SWEETHEART MARGARET GIBSON 

MOSES, AN OLD SLAVE JERRY BONNER 

SHARPE, BLACKTHORNE'S YANKEE COUSIN JOHN WEATHERBY 

LAWYER OTTO LEDERER 

AGENT H. R. HASKIN 

Stars indicate portraits shown on this page. 

I T the outbreak of the Civil War, Nancy discovers this, she gains access to the 
James Blackthorne, a wealthy South- library of the mansion, but sees that the will 
ern planter, is commissioned to join is not in the place designated by Dick 
I the Confederate forces. Before leav- Sharpe, the Northern cousin, is about to sell 
ing he makes his will, leaving his estate to the famous oak for a big sum to the owner 
his ward. Dick Carroll. There is a clause of a furniture factory. Dick comes home on 
in the will giv ing fredom to 'the old slave sick furlough, with a wounded right arm. 
Moses, this clause the Master reads aloud He meets Nancy at their trysting place, 
to Moses. After Blackthorne leaves, Moses and sees Sharpe and the factory agent walk- 
fearing that if the document is discovered ing among the oaks. Sharpe compels old 
he will be set free and separated from the Moses to mark the trees that the agent 
household he loves, hides the will in an old selects to buy. They come upon the young 
tree which is the trysting place of Dick and lovers under the famous old oak. Sharpe 
his neighbor-sweetheart, Nancy. orders Moses to mark that oak. Moses re- 
Dick, a private in his guardian's company, fuses ; saying that he is a free negro, and 
is with Blackthorne when he is killed dur- does not have to obey. He produces the 
ing one of the first battles, and before will from its hiding place in the tree. He 
Blackthorne dies, he tells him of the will believes it to be his "free paper." It proves 
and that it is in the to be the precious will, 
Library of the mansion, leaving the entire estate 
Dick writes this informs- to Dick. Sharpe is or- 
tion to Nancy. A North- dered off the plantation, 
ern cousin of Black- Dick is happy in the pos- 
thorne's comes to the session of the estate and - 
fjM : \f plantation, and finding the young lovers in the 
no direct heir, instals joyous contemplation of 
himself as owner. When their marriage. 
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Copy these and 

"SOME STEAMER SCOOPING." 

As a female reporter, she is assigned to 
follow up the engagement of Baron Teefitte 
and Adelaide Burton, who are travelling 
on the same steamer to different points 
abroad. She gets some important items. 
The Baron and Miss Burton quarrel. This 
is another big society note, but the biggest 
"scoop" of all is her own engagement to the 
Baron. Yes, this is a very surprising state- 
ment but not half as interesting and sur- 
prising as the picture itself will be when 



seen 



It would take too long to tell all about it, 
therefore it must be seen to be thoroughly 
appreciated. 



"BUNNY'S BIRTHDAY." 

Bunny is anxious to make a flash among 
his friends at his birthday party. He tries 
to borrow Neighbor Smith's silver. A 
burglar borrows it for him and tells Bunny 
to take it. This strikes John as a strange 
way to loan silver, but accepts the accom- 
modation. The next day he goes to the 
neighbors to return the silver with thanks, 
when he is arrested for stealing. This 
ought to arouse the curiosity of every one 
and they should go to the 

where they will learn how Bunny's inno- 
cence was established. 



CHILDREN OF THE FEUD. 

Two families are engaged in bitter feud 
in which the children as well as the parents 
share the hatred. The son of one family 
falls in love^ with the daughter of the other 
and marries her. Two sons engage in a 
desperate combat and roll down the moun 
tain precipice to their death. Over their 
dead bodies the two old fathers clasp hands 
forgivingly and renounce their bitter war- 
fare. 



to your local paper. 

With the beautiful mountains of North 
Carolina for a background and the enchant- 
ing atmosphere of the mountain life, this 
intaense and thrilling dream of the big out- 
doors, will hold you spell-bound when you 
see it at the ... 



under the name of "The Children of the 
Feud." 



SAWDUST AND SALOME. 

"Sawdust and Salome," is a delightful 
photo play of the circus life atmosphere 
combined with that of high society. It is 
all about a girl whom a young fellow falls 
in love with and marries in spite of the 1 
fact that his parents desire him to wed a 
girl of high social standing. The parents 
try to win him away from her. but she 
finally overcomes their intentions and 
makes her husband renounce them for her. 

"Sawdust and Salome" will be shown on 
the screen at the 

where it will surely be greatly appreciated. 



BACK TO BROADWAY." 

A very delightful and remarkably pic- 
turesque and realistic drama of the day is 
"Back to Broadway." The magnate came 
near being at his means' end and would 
have had to wander over the country as a 
tramp, though he had a big yacht out on the 
sea and millions in the bank, had he not 
been discovered by a little manicurist who 
got him out of his predicament. 

The management of the 

have selected "Back to Broadway" for. . . . 



and assure a fine evening to all who see it 
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A Change In Baggage Checks 



A Mix-Up in Baggage Checks Proves a Happy One. Two Singles Are Now One. They Double 

and Put Their Clothes in the Same Trunk. 



Director -George D. Baker. 



CAST: 



Authors— Carlotta De Felice and 
Arthur Ashley. 



•<T1A I- - JOHN BUNNY 

•-THLLA TRJPUGHT - - FLORA FINCH 

YAI UEYILLK AGENT -•- PHIL SANFORD 

STENOGRAPHER MARY ANDERSON 

MANAGER - - JACK HARVEY 

WAITER GEORGE STEVENS 

t1.rH STEWARD -- ARTHUR COZINE 

VAUDEVILLE ACTORS COURTLAND VAN PUSEN. MISS BURN'S, MISS CORBOR AN 

AND MISS NORMAN 



Stars indicate portraits shown on this page. 



are 



| HEX telegrams come from the theat- 
rical booking agent to Steve Jenks 
and Stella Triplight, two vaudeville 
artists, strangers to each other, they 
ited. The messages read: "Steven 
Jenks: Take first train to Oshkosh Villa. 
Report at Orpheum Theatre. Two per- 
formances to-morrow/' and "Stella Trip- 
light: Report at Gaiety Theatre, Jump-Off 
Junction, for two performances to-mor- 
row." 

In the excitement of trying to get their 
baggage sent, the baggage agent gives them 
each other's checks and 
sends the trunks, each to 
the other. The artists 
arrive at their destina- 
tions and find that each 
has the other's trunk, 
though they do not know 
whose it is. As it 
is absolutely necessary 




that they do their act to get their 
they decide to wear what clothes they find 
in the trunks. 

Steve using Stella's dresses, does his act 
and makes a great hit. Stella in Steve's 
suits, also scores a great success. The fol- 
lowing week finds them both on the same 
bill, at the same theatre, and when their 
baggage is brought into the theatre, they 
discover their rightful trunks. After ex- 
planations and they learn that they were 
both great hits, in each other's costumes, 
they decide to put all 
their wardrobe into one 
trunk and end their re- 
spective loneliness. The 
manager of the theatre 
wires to the booking ( 
agent : "Two Singles on 
bill is one Double. Send 
me another Single." 
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READY MADE PRESS COPY. 



Copy these and send 
FATTY ON THE JOB. 

It is humorous in the fine sense and is 
picturesquely attractive. The scene set- 
tings are ideal. Besides being very realistic 
there is an added something which gives 
this little comedy a distinct character all its 
own, that makes it naturally funny. 

Those who visit the 

on will find Fatty very 

much on the job when it comes to raising 
the "humorometer". to sixty laughs to the 
minute and a few besides. 



THE FIRST ENDORSEMENT. 

Colonel's son finally returns after 
many years away, but he comes back under 
an assumed name and in the role of a thief. 
The poor boy's sister happens to come by, 
and the boy, rather than face his sister tries 
to escape and is shot down by the sentinels. 
Thus his good name and the name of his 
father is saved from disgrace. 

"The First Endorsement" will be fea- 
tured at the 

Besides being a very interesting drama, it 
has some wonderfully realistic scenes which 
are portrayed in the form of visions which 
are seen by the father as the son tells of his 
wild and hard fought career. 



"HIS LITTLE PAGE." 

A delightfully humorous and witty com- 
edy. The part of the page is well drawn and 
very charming. It will fill you with admira- 
tion as you behold it on 

Uncle George objects to matrimony, 
when his nephew marries and the uncle 
comes to visit him, the riephew consents to 
his wife masquerading as his page and play- 
ing the part of his valet. Toothache and a 
fire brings happiness into the family by 
winning over the rich uncle to the little 
page, his nephew's wife. 



to your local paper. 

"IRON AND STEEL." 

The title is suggestive of the theme of this 
remarkable dramatization. It sets forth the 
peculiarities in a man possessed of the power 
of wealth. His whole nature takes on a 
tyrannical disposition towards others whom 
he considers his inferiors. You cannot help 

but recognize in its showing 

at the 

that he becomes a despot in his own sphere, 
and exercises his authority with an iron 
hand, and pierces the souls of those depend- 
ent upon him with an unbending steel-like 
supremacy. He eventually bows to fate 
when he is completely humiliated in the de- 
feat of his shameful purposes. 



IN THE OLD ATTIC. 

The irate old father disowns his son be- 
cause he will not marry the girl of his 
choice, and when the son dies from illness 
and poverty the father is grief-stricken and 
tries to make amends by befriending his 
little grandson and his beautiful daughter- 
in-law. It is due to the toys stored in the 
attic that the son's family is taken into his 
father's home. 

A pathetic life-portrayal, "In the Old 
Attic," will interest and delight you when 
you go to the 

to see it. 



"DpCTOR POLLY." 

A "Ghost" lady who is really not a ghost 
at all leads a nervous, unsuspecting young 
man a merry dance and finally manages to 
get captured, though she at first evades her 
pursuer. The man who captures her is glad 
he believed in "ghosts" and decides that 
there is nothing to frighten one in such per- 
sons as they are most charming when 
caught. 

"Dr. Polly" will delight the audience and 
(Continued on page 55.) 
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Spiteful 



SPECIAL FEATURE IN TWO PARTS. 

is a disastrous Mistake. The Sacrifice of Her Own Happiness for 
Her Child's is Sanctified and She Endures All for His Sake. 



Director— Tefft Johnson. 



ANN" A LOUISE 

DICK MASON 

THURLEV BRIGGS 

TEN NY BRIGGS 

LITTLE BOBBY 



CAST: 







Author— Elaine Sterne. 



DOROTHY KELLY 

S. RANKIN DREW 

WILLIAM HUMPHREY 

GEORGE STEWART 

BOBBY CONNELLY 



rause she loves him, Anna Louise, a schoolmistress, promises Dick 
she will wait for him, when he leaves her to go to the city and make his fortune. He 
has little success at first in the big city, and writes discouraging letters back home to 
the girl. She becomes the object of Thurley Brigg's affections, and becoming disheart- 
ened at Dicks failure to make a success in finding a good position, consents to marry 
Rriggs when he proposes to her. She only marries him out of pique, however, her heart 
being still possessed by the boy who went away to "make good." She is only married 
a short time when she discovers that her husband is a brute and a bully. Life with 
him becomes almost unbearable. 



1'rom a charming, vivacious girl, Anna Louise becomes a dull, listless drudge, her 
one passion, her little child, -whom she loves dearly. It is only when the man she truly 
loves returns to find her, that she is aroused to find herself a woman after all with a 
woman's longing for happiness. She listens to his plea, for she loves him and he loves 1 
her. The happiness within her grasp dazzles her, she reaches out for it greedily.; she U 
plans to fly with him, but the tug of duty is felt in the hand of a little drild and her ~ 
motherly instinct conquers and masters her longing for dreamed-of happiness. She r ' 
turns back. The hand of God intervenes — on a country road— miles away, when fight- 
ing her hardest battle with herself and her love. She little knows how complete her ' !t 
victory has been for the sake of her child. 

J. 
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Copy these and send them to your local paper. 



give plenty of action when they see it. 



It is particularly pleasing owing to its 
quaintness and cleverness of theme. 

THE HERO. 

Everybody enjoys a good laugh. As you 
are included in that number, you will enjoy 
"The Hero" at the. 



As the story goes : Maud is thrilled by a 
dime novel and decides that she will marry 
no one but a hero. Percival is her beau 
but he has a rival in Syd, her brother Bert's 
pal. While Maude and Percival are 
dining at the Waldorf, Bert plays the part 
of a daring bomb thrower and gives Syd 
a chance to act the hero. Percival is dis- 
carded and the ingenious lover wins Maud. 



A delightful drama of the days of the 
wars between the North and the South. 
The love story running through it is charm- 
ingly appealing and is pleasingly true to life. 
The drama is about an old southern family 
from whom an adventurer tries to wrest the 
estate and fortune. An old negro pro- 
duces the will made by the former head of 
Llie place who is killed in battle. This will 
„ives all to his ward, Dick, and makes both 
" e and Dick's sweetheart, Nancy, happy. 

"The Old Oak's Secret" will be seen on 
ie screen of the. 



A CHANGE IN BAGGAGE CHECKS. 

It all happened because the baggage man 
mixed up the trunks. One male vaude- 
villian got one female vaudeville artist's 
trunk and vice versa. Each wore the 
other's clothes and made such a hit that they 
decided to keep on wearing them. Not 
only that, but when they meet each other, 
they discard the two trunks and travel with 
one big trunk, and instead of being two 
"Singles," they become one "Double." 

This extremely amusing Comedy will be 
shown at the 



t ***** i 



■ * ■ * 



T ' will give all a pleasant and interesting en- 
i. rtainment 



on . 

It is guaranteed to make a wooden image 
split with laughter. 



\ 



"THE DRUDGE." 

He goes away to make his fortune, prom- 
ising to return and marry the girl. She be- 
comes piqued at his failure and marries an- 
other, who turns out to be a brute and a 
bully. The first man comes back after 
making good, and the girl now longs to 
fly with him to happiness. But she has a 
little child and is held back by the hand of 
duty. The hand of God helps her, how- 
ever, and makes it possible for her to be 
the wife of the man she loves and who loves 
her. 

"The Drudge" has been selected by the 

management of the 

as one of the best dramas of the year. It 
will be shown on the screen at their theatre 
on 
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MISS EDITH "BILLIE" STOREY 

These poses of Miss Storey are sold only in photographs at 50 cents the set 
Any one of these photographs are 

All the Photographs of the Vitagraph Players Are Copyrighted by the 
Vitagraph Company of America. 
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Each number contains announcements and 
descriptions of the Vitagraph Films as well as 
items of motion picture news. 
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The VITAGRAPH COMPANY of AMERICA 



In the interest of the 
man who shows the 
Vitagraph Life Por- 
trayals and those who 
them. 



see 
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publication, criticisms of Vitagraprj Life 
Portrayals, hints for adv.^tptng./^r any 
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FOR MARCH. 

"It is an ill wind that blows nobody 
good.'' and we can luok for some fetching 
\ itagraph pictures during the first month 
of the Spring Season. We do not wish to 
Mow our ijuii horn. We will present in 
concise form some of the many excellent 
attractions that are presented for the delec- 
tation of your many patrons. First, we will 
speak of the two-part features released on 
Tuesdays and Saturdays. "The Sacrifice 
of Kathleen," released Tuesday, March 3d, 
is one of those appealing productions that 
is filled with heart interest and shows the 
greatest virtue of humanity; that of grati- 
tude. "An Officer and a Gentleman" will 
make its appearance on Saturday, March 
13th, This has a military tinge and at the 
same time gives us a striking illustration of 
the difference between a so-called gentle- 
man and a real one. It enforces the culti- 
vation of real manliness, which is always 
the prior distinction of mankind. "The 
Portrait" will be exhibited on Tuesday, 
March 10th. Naturally, this possesses an 
artistic flavor and directs an insight into 
mother love and the humaneness of friend- 
ship in the hour of need and time of 
trouble. It reaches our sympathies and 
stirs up a well-spring of heart interest. 
Saturday, March ?th, "The Mischief Mak- 
er" appears, showing how a jealous and re- 
vengeful woman arouses the suspicions of 
a young husband and tries to overthrow the 
wife, her successful rival. In her anxiety 
to accomplish her end, she overreaches her- 
self and suffers the consequences of her own 
meanness. It is a powerful lesson that 
many should learn and profit by. Here's 
one that strikes, home. "A Helpful Sister- 
hood," issubd'' iSatarday, March 31st. It 



demonstrates, the unconscious v,ro 
of others, in arousing the envy 
associates by false ideas of life and, 
preciati'on of real character, the flau; 
their wealth and social positions^ 
real manhood and womanhood. A 
lenges our description and the poi:' 
it emphasiy.cs cannot fail to make 
impression on all who see it. I 
stranger than fiction" and true? 
be conceived than "Her Husbam 
ing on Tuesday, March 24th. A 
falls in love with a young fellow 
marries hastily and repents at leisf 
is an excellent guidance in registc 
old adage that "We should look I 
leap," particularly in matrimony. 
Again," is the release of Saturday. Atf^rch 
2bth, a Comedy, that will deluge with laugh- 
ter and convulse our risibilities in its con- 
sequences. It has a strong punch and a 
pungent warning that will be a benefit to 
gentlemen in particular and a. delight fV the 
ladies generahyy. We must keep in / minr 
that Tuesday, March 21st, will bim^to 
"Old Reliable," a Life Portrayal dr"** f 
stir the emotion and fill with plea| 
hearts of all who see it. It is a 3tor> \. .- 
sacrifice in gratitude for kindness rece 
and its reward after many years of sit 
ing. 

In addition to the above, there a" 
single reel pictures every week all Of 
can be classified as ,quailty prod 
with every element of the two-part rea 
condensed within 1,000 feet. 

"ST. PATRICK'S DAY." 

An extra flash cart be made on St. 
rick's Day by the exhibitor who wishe 
add color to his theatre and pay cou 
his Irish patrons. There are num 
emblems that would be apprcpiate ; the 
flag, the Shamrock, and the Emerald a 
to carry out this idea, 




Thatorium, Lansing, Michigan. 



M. i «..cT to « aC. ty .P. , 
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s Are Opened to the Real Character ot the Woman He Loves. Her Shallow Vanity 
roves Her Undoing. She Reaches for the Shadow and Loses the Substance. 



Director— U. Davis. 



Author— George Pattullo. 



CAST: 

BUFFALO JIM PARKER W. E. PARSONS 

•GRACE HAWES MYRTLE GONZALEZ 

STEVE MOFFATT GEORGE KUNKEL 

HAVERTY, PROPRIETOR OF NASHBY'S MAJOR J. A. McGUIRE 

TIM, JIM'S PAL JACK MOWER 

Star indicates portrait shown on this page. 



^3^]N Nashby's saloon, crowded with 
| j l cowboys and ranchmen, Buffalo Jim, 
jjSCUn with Tim, his friend, is seated at a 
table playing cards, when Steve Mof- 
fat, gun-fighter and bully of the town, 
coi les noisily in, firing his revolver. The 
crc wd promptly scatters, some diving under 
tables, and others making for the door. 
Steve laughs boisterously. Jim, while not 
ightened, keeps quiet. 
Jim invites h : s sweetheart, Grace Hewes, 
i a big dance at Nashby's. In the midst 
" the dancing, everybody suddenly stops as 
teve, the terror of the camp, comes in. 
irace however, looks admiringly at big 
Stev-^and starts a flirtation. Steve goes up 
and demands that she dance with him. 
erferes, but the girl coolly turns with 
to Steve, who orders the musicians 
^e, emphasizing it with a shot over 
^ads. Steve escorts the girl 
uch to poor Jim's chagrin. She 
1* Steve and he tries to kiss 
ilo Jim, being sincerely in love 



with the girl, follows them, raging with 
jealousy. His friend restrains him. Jim 
challenges Steve to a pistol duel in Nashby's 
back room, which is accepted. Grace is 
highly elated at the idea of two men fight- 
ing over her, and Jim then realizes her shal- 
low nature. She excitedly follows the two 
men. By a clever ruse, Jim is victorious 
and Steve is made to look ridiculous. He 
is jeered by the crowd and scorned by 
Grace, whose affections have again switched 
to Jim. He, however, is disgusted and 
ignores her. 

The next day Jim and his friend start 
back to the ranch. Grace begs his forgive- 
ness, which he refuses. 
Her pride hurt, she be- 
comes angry, but her ex- 
pression changes to grief 
and longing as Jim 
turns and waves a 
scornful farewell and 
she understands he has 
gone forever. 
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VITAGRAPH SIDE SPLITTERS. 

These I^ugh-Producers are scheduled for 
every Wednesday. They have been specially 
prepared and carefully selected to give the 
public a Laugh-Day every week. If you 
rind any falling off in your attendance, here 
you have a golden opportunity to advertise 
without fear or reservation, a Vitagraph 
Laugh-Day ; or, if you wish, simply call it 
a l.augh-Day, and we feel confident that 
you will have a full house. "The cheapest 
luxury we enjoy is a laugh" and there is 
no reason why you should not give your 
people the full benefit of what they are so 
anxious to get. Just give our Contents 
Page. "The Once-Over," and mark the 
W ednesday releases. Book them and you 
will make no mistake. Please your audi- 
ences and increase your door receipts. 

Friday is another day reserved by the 
Vitagraph Company for its Laugh-Makers 
and you will have no reason to stint your 
patrons in helping them to forget dull care 
and chase dark gloom away. Our confi- 
dence in the Vitagraph Side-Splitters is in- 
sured by the Players who are responsible 
for them. W e know them. John Bunny, 
Sidney Drew. Flora Finch, Hughie Mack, 
Wallie Van. Kate Price, Etienne Girardot, 
Clara Kimball Young. Lillian Walker, Ethel 
Lloyd and many other well-known Vita- 
tfraphers whose names are all familiar. 



uttermost corners of the earth. 1 
acter is assumed by Ned Finley of i 
graph Players, a photograph of v., 
reproduced and printed in this L. 
This series will prove not only absoi 
thrilling and entertaining, but they wi 
a well of information and knowledge t 
we have often longed to acquire. It 
made a monthly feature in the the;; 
that will undoubtedly prove an at 
and arouse continued interest. 




A NEW SERIES. 

The first of these, Thursday, March 26th 
is "( hanler Rao, Criminal Expert." If you 
are acquainted with the occult divinations 
of the Oriental seers, you will understand 
the nature of these pictures to be released 
successively each month by the Vitagraph 
Company. "Chanler Rao," is one of the 
most expert solvers of mysteries past, pres- 
ent and future. He has the power of 
unravelling things which mystify the most 
astute detectives and puzzle the greatest 
criminologists. He reads the mind as if it 
were an open book and detects in his own 
way, crimes that have baffled police author- 
ities and have been given up as past finding 
out. He is a most wonderful man possesing 
great perpescuity that searches the inner- 
most depths of the soul and penetrates the 



NED FINLF' 
As "Chanler P 




SPECIAL FEATURE IN TWO PARTS. 



To Repay Her Friend for Hi8 Kindness, a Poor Girl Gratefully Gives Her All. Learning tl 
Identity of His Benefactor, He Comes to Her Aid and Takes Her to His Heart. 

Director— Van Dyke Brooke. Author— George C. Pater ion. 

CAST: 

•NORA W ATKINS NORMA TALMAI'GE 

•ARTHUR JORDAN LEO DELANEY 

MRS. WEATHERSBY JOSIE SADLER 

BRANDON VAN DYKE BROOKE 

The first friend that poor Nora, a slavey, ever has ,is Arthur Jordan, a strugr 
young playwright. From him she Hears the first kind words ever spoken to her, 
she is glad that such a kind, new boarder, has taken a room at the boarding ho. 
where she works. Contrary to the landlady's expressed wishes, Arthur lends No 
a book to read and tells her that he will defend her against her irate mistress if si 
scolds- her. Nora is filled with gratitude toward him. When he finishes writing h 
play and. takes it to the theatrical manager only to be told that it cannot be producec 
she trie's to cheer him up. 

One day, not long afterwards, Nora receives a message to the effect that her 
brother has died and has left her five thousand dollars. Without letting Arthur know, 
she goes to the manager and makes an arrangement with him whereby he will take 
her five thousand dollars and produce Jordan's play. 

The play is put on and is an immediate success. Waldron, now prosperous, 
leaves the cheap boarding house for better lodgings in a more fashionable part of 
town. He does not realize that the heart of a poor little slavey is almost broken over 
his going away ; nor that it is due to her that he is so prosperous. 



Five years later, Arthur, now famous, hearts Brandon, the theatrical manager, - 
telling a friend the story of how "The Toilers," Arthur's first play, was produced. 
Deeply moved Arthur returns to the old hoarding house to seek out his benefactress. 
He finds the little slavey very ill. In her arms is the book which he gave her to read 
five years ago. When she recognizes him, a wave of joy envelops her. In a fatherly 
manner, Arthur fervently clasps the happy girl in his arms and whispers sweet and 
comforting words of love. 
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ree and six-sheet posters of all 
releases, ten cents for one sheet, 
y , for three sheets, sixty cents for 
heeU. Send your orders in advance. 



uvenir Post Cards of Vitagraph 
\75 a thousand ; 35 cents a hun- 
.t of 43 Post Cards of different 
^e purchased for 50 cents a set, 
ozen assorted Post Cards of 
•lection, 25 cents the dozen, 
licity Department, The Vita- 
iny of America. 



Moving Pictures are .made." tl is fully 
illustrated and gives a practical knowledge 
of every department of the business. 

Three-sheet poster of Ralph Ince as 
Abraham Lincoln, 30 cents each. 



Every Wednesday and Friday are set 
apart for Vitagraph Comedies. All the 
world laughs on these days. 



The Vitagraph Pennant, printed on 
Cloth, in colors, size 11 x 30 jnches. Price 
Twenty-Hve Cents Each. This Pennant 
makes a splendid wall or lobby decoration. 
See Advertiesement on another page of this 
Bulletin. 



If you wish to become familiar with how 
and where moving pictures are made and 
get a splendid insight of their production 
and manufacture, do not fail to send 25 
cents to the Publicity Department of The 
Vitagraph Company, for "How and Where 



Three-Sheet Portrait Posters of Vita- 
graph Players are sold at 30 cents each. 



Three- Sheet Vitagraph insert posters. 
One of the most popular forms of adver- 
tising ever issued. Thirty cents each. 



An Outdoor Scene set in the New 
of the Vitagraph Company. 
By Charles Chapman. 
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«*. w«d-H*L « A o... of Fraudg » 

In Trying to Hide Their Social Standing From Each Other, One Is Carried to Sea. They Meet 
Again in Paris. The Truth Is Revealed. It Is Six of One and Half a Dozen 
of the Other, So They Both Become One. 

Director — Theodore Marston. Author — Philip E. Curtiss. 

CAST: 

•MARGERY LILLIAN BURNS 

MRS. SAWYER MARY MAURICE 

•TACK ANDERS RANDOLF 

THE BOSS JAMES MORRISON 

THE — LLIONAIRE JAMES LACKAYE 

THE DRUMMER GLADDEN JAMES 

MAID MISS ANDERSON 

Stars indicate portrait shown on this page. 
|OUNG and pretty, Margery Dean, wants her to marry a titled foreigner and 
companion to Mrs. Sawyer, a must say farewell to him. He is heart- 
wealthy lady, chances to meet Jack broken, but makes a brave pretense to her 
Drislane, a young clerk. It is rain- that he is sailing on the morrow aboard the 
ing hard; she has no umbrella; he secures "Thuric" for Paris. 

one and escorts her home. He is duly im- On the following day she goes to see him 
pressed when she enters a large brownstone off. She bids him goodbye and the two are 
mansion, particularly as the girl does not so absorbed in each other, that they fail to 
enlighten him as to her real social position, heed the warning bells and cry, "All 
Later, they see each other again in passing Ashore." Margaret barely has time to get 
autos and then Jack, who has been unable off the boat. Poor Jack, however, not 
to forget Margery, asks permission to call, wishing Margery to see him leave the boat, 
neglecting to mention, however, that he is is left on the steamer, without money or 
a working man and not a wealthy idler, ticket. Fortunately, by chance he is offered 
Margery is interested in Jack and does not a position as valet, which he accepts, 
wish to confess her fraud. They arrange to Two weeks later, Mrs. Sawyer sails for 
meet at a fashionable tea room, she plead- Paris, with Margery. While in Paris, Mar- 
ing as her excuse for not permitting him to gery chances to meet Jack. They accident- 
call, a very strict mother, ally discover each other's 
Jack has to pretend he deceptions, confess and 
>W\ has a bad toothache, to forgive. Jack asks her to 
A \ get away from work, marry him and they spend 
They meet as arranged their honeymoon on a 
and spend a delightful steamer bound for Amer- 
time in each other's com- ica. It is plain to be seen 
pany. She pretends to that there is no deception 
Jack that her mother in their happiness. 
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Comedy, late popular dance pieces and Topical selections : "I'm On My Way To 
Mandalay" (Feist); "Across The Great Divide" (Geo. W. Meyer); "While The 
Rivers Of Love Flow On" (Witmark) ; "He'd Have To Get Under" (Abra- 
hams) ; "The Irish Tango" (Witmark) ; "On The Steps Of The Great White 
Capitol" (Ballad. Abrahams); "Pullman Porters" (Abrahams'); "This Is The 
Life" (W. B. & Snyder); "Thanks For The Lobster" (O. E. Story, Boston); 
• Thanks For The Lobster Tango" (McKinley) ; "Baby Hands" (Harris) ; "The 
Good Shi pMary Ann" (Remick) ; "Oh Mr. Railroad Man" (Remick) ; "You're 
Never Too Old To Love" (Remick) ; " Rebecca Of Sunnybrook Farm" (Rem- 
ick | "Follow The Crowd" (Berlin); "Sari" (Stern); "Nights Of^Gladness" 
(Stern); "Parisian Maxixe" (Stern); "He Ran Upstairs" (Kalmar^& Puck), 
and "Camp Meeting Band" (Mills). 

Classical. Dramatic and Descriptive: "Evening Star" (Tannhauser. Century); 
"Pilgrim's Chorus" (Century); Traumerei" (Schirmer), "The Miserere" 
( .Schirmer) ; "Liszt's Third Liebestraume" (Schirmer); "Sadi" (Oriental. 
Feist); "Battle of Waterloo" (Descriptive. Haviland) ; "Gavotte Stephanie" 
(Feist ) ; "Narcissus" (Feist) ; "Water Nymph" (Nevin) ; "Amaranthus" (Feist) ; 
"Amoreuse" (Century) and "Love's Mirror" (Heavy Waltz. Stern). 

BUFFALO JIM.'' Western Drama.' 

For opening scenes in the saloon play bright Western march or cowboy music — 
continuing light until Steve strolls into the dance hall, then abrupt change to 

dramatic selection (Rit.) — until title "Play d you, play" — then resume first 

tempo with dance music — softening as he takes herhome to heavy waltz. 
From title "The following day" play a heavy waltz or Barcarole — with heavy 
dramatic and suspense effects as the due lists take their corners — then a pause 
and rapid dramatic music changing to light humorous selection as title "You aint 
even scorched" appears — continuing with boisterous selection of cowboy music 
until Jim scorns the girl — then Valse — closing with Good-bye song or pathetic 
selection. 

THE SACRIFICE OF KATHLEEN.'' Two-Part Drama. 

' >]>eniiiK with slow waltz or Morceau — continue semi-pathetic — until title "Re- 
jected"- then Pathetic (moderato) — hrightening a little — until title "Sperrv 
Atkins, a lawyer" then accelerando, to a Gavotte — until she goes to see Jordan — 
and as lie tells her of his ill success — soften to a Barcarole or Cradle Song (Part 
-■ i until title "The First Night" — then bright theatrical selection — with pathetic 
selection as the little slavey is seen — until Jordan overhears the real solution to 
his success, then Romanze or Reverie— until "III and dejected," then slow waltz 
(With feeling; — until Jordan arrives— then conclude brightly with Love Song 
or Light Waltz. 



Code Word— Sitra. 



"Sflent Trails" 



Sweet Memories Return in Visions of the Past. The Lone Horseman Follows the "Silent 
Trail," Awakens From His Musing and Faces the Stern Reality. A Western Fantasy. 



Director— Rollin S. Sturgeon. 



Author— E. A. Brininstool. 



CAST: 



THE COWBOY 
•THE GIRL .... 



....EDWIN AUGUST 
MARY CHARLESON 



Star indicates portrait shown on this page. 




IHILE riding quietly along the silent 
trails of the wild, open range, Jim 
Faulkner, a cowboy, is reminded 
I constantly o! his former sweetheart 
and lost love. He takes her picture from 
his pocket and looking longingly at it, the 
words of a poem he once heard, come to 
him. "I miss the silvery jingle of your 
spur, I heard when you were riding by my 
side, and when I think of you, a sudden 
blur gets in my eyes and blinds me as I 
ride." The lonely man is nearly overcome 
with emotion and tries hard to keep back 
the tears. He sees a vision of himself rid- 
ing with the girl along those very trails, 
sometime by his side and again dashing 
ahead of him. He sees the Manzanita ber- 



ries and remembers how he compared them 
to the roses in her cheeks. 

He imagines he hears her voice. At night 
he pictures, in a vision, her face in the 
starlit heavens, smiling at him. Again, she 
is pointing out to. him the wonderful pano- 
rama of the range, the beauties of which 
he had never realized before, and sees a 
crowd of cowboys joking 
and "joshing" him about 
being in love. 

The visions of sweet 
memories occur and 
recur. As they fade, he 
sadly realizes he must 
follow the Silent Trails 
alone. 




"Scenes in Nordland" 

A picturesque album of the great north country, where the most hardy and bril- 
liant verdure and magnificent, rugged and varied scenery greet the eye on every hand. 
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Opening with Light waltz or two-step— as Jack asks permission to call, play light 
sentimental airs of humorous nature — until the tea-room scenes — then tangoes, 
hesitation waltzes, etc. — until she must bid him farewell — then burlesque pathetic 
selection — until the boat scenes — then waltz music or Gavotte — until poor Jack 
pets left on board — then real dramatic selection (Quick action) — continuing with 
humorous selections — until each discovers the other's deceptions and confess and 
forgive — then conclude brightly with boating song of sentimental character. 

"SILENT TRAILS'* and "SCENES IN NORDLAND." Dramatic and Scenic. 

For the Scenic play strong melodies suited to the Northland, and Barcaroles, 
with heavy waltzes or Marches. For "Silent Trails" play a quiet march song 
with Western melody — until he sees the various visions — then Reveries and 
Idylls — following the words of the poem in sub-titles, with Tone Poems, etc. 
Concludes with pathetic melody, expressive of his loneliness and the fact he must 
now ride the trails alone. 

'THE SPEEDERS REVENGE." Comedy. 

For first scenes play lively march or two-step suitable to automobile scenes (Very 
fast )— until they are arrested — then burlesque dramatic — back to lively waltz or 
popular selections (Accel.) — with Galop and Mysteriozo effects as they prepare 
to get revenge on the townspeople — until the "murder" is discovered — then very 
rapid Marches or two-steps during the chase with humorous effects as the "blood- 
hounds" follow the trail — with slight pause as they pull up the stuffed figure from 
the well— then lively popular selections again — until the end. 

"THE MISCHIEF-MAKER." Two-Part Drama. 

During first scenes play light waltzes or marches — until Peter is unable to decide 
which girl he would choose for a wife — then Romanze — continuing with Love 
Song or Heavy Waltz— continuing with dramatic selection as Anita arouses 
Peter's jealousy — concluding Part One with strongly emotional waltz melodies or 
Barcaroles. Part Two. Opening with Heavy Waltz or emotional Melody— until 
Irani scenes— then light march or fast galop — until Billy chases the train in his 
roadster— then very rapidly, galop or 6/8 march, following the exciting scenes of 
i lie race — until Peter helps Anita out of the train and confronts his wife and 

party— then either short humorous selection or strongly emotional selection until 

Peter goes home— then semi-pathetic melody— and as they promise each other 
nothing shall ever come between them again— close brightly and (P) with Love 
melody or Waltz-Caprice. 
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Code Word— Speren. 



The Constables Get Some Easy Money from the City Automobilists. They Pay It Reluctantly. 
After a Good Joke and Laugh at the Expense of the Constabluary and the 

Villagers, They Are Not Sorry. 




Directors— Wilfrid North and Wallie Van. Author— George A. Wood. 

CAST: 

•FRED JAMES WALLIE VAN 

"GRACE ALLEN LILLIAN WALKER 

THE TWO CONSTABLES HUGHIE MACK AND TEMPLE SAXE 

JUSTICE OF THE PEACE WILLIAM SHEA 

TWO OF THE SPEEDERS LILLIAN BURNS AND ARTHUR H. ASHLEY 

Stars indicate portraits shown on this page. 

I PARTY of automobilists are held up ink along the way, finally throwing it down 

by a couple of village constables for an old well. One of the residents sees 

exceeding the speed limit through the tell-tale signs and alarms the village. 

' their town. They are taken to the An excited crowd gathers and, with the 

local Justice of the Peace and fined $50.00. constables and Justice of the Peace in the 

The party is very angry and sore at their lead, aided by "bloodhounds," they follow 

treatment, and after leaving the Judge's the trail. They arrest a tramp and take 

office, determine upon revenge. Passing a him along as a suspect, 

cornfield in their machine, Fred James, one Meanwhile, the automobile party have 

of the part, sees a scarecrow. He gets an secreted themselves near the old well, and 

idea, tells the others. They take the scare- when the constables finally fish up the 

crow, stuff it with cornstalks, secure a stuffed scarecrow from the well, burst into 

bottle of red ink and a long-bladed knife, laughter. The speeders then quickly take 

and prepare to convince the town that a their departure, and the villagers, seeing 

^^A^^ terrible murder has them. follow in hot 

l^x been committed, and pursuit. They are soon 

™ ^» the remains of the victim outdistanced, however, 

disposed of. Hiding their and the autoists heartily 

auto in an isolated barn, enjoy the joke on the 

they dip the knife in the discomfited townspeople 

nmi wJ/ ink, drag the "body" as they wave them a 

^5 along the road, spilling parting farewell. 
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GINGERS REIGN. ' Western Drama. 



Opening with cabaret selection or dance music — as she leaves for GoldfieJdT play 
lively Galop or Western music suited to the rapid action — and as BiH meets Nell 
play soft love song, preferably Western — and as she falls ill, continue with waltz 
or pathetic selection — with dramatic selection as Ginger determines upon revenge 
— continuing dramatic until Ginger visits Bill's wife — then softening to Cradle 
Song — through following scenes until she dances — then appropriate dance music 
( Spanish or Mexican dances) and as she offers the money to Rawlins conclude 
with bright waltz or sentimental selection. 



THE PORTRAIT. ' Two-Part Drama. 

Opening with Gavotte or light Waltz, as Dryden goes to the country, play (Accel.) 
march or popular selection until the accident — then short dramatic selection, 
softening to old-fashioned melody during scenes with old lady continuing older 
style of music (P) with short pathetic melody as she shows the artist the 
sketches, ending Part One with bright waltz. Part Two. Beginning with Gavotte 
or W altz (Energetico) as David is seen, change to pathetic selection (Forte) — 
continuing dramatic as he is prevailed upon to go to Dryden's studio. During 
•-icne where he is in the studio — very mysteriozo dramatic selection (Strongly) — 
until he sees the portrait — then strongly emotional selection — continuing Pathet-c 
until the exhibition scenes— then brighten to March (Bravura)— concluding with 
( radle Song or waltz song such as "Garland Of Old-Fashioned Roses." „ 

ART FOR A HEART." Comedy. 

Light popular music is appropriate throughout. Open with popular love song., 
and continuing with some light humorous selections through following scenes with 
burlesqued melodies as he throws things at the canvas— until her picture is re- 
turned then short pathetic — changing to bright tango or two-step selection 
i Lively i -until the exhibition scenes — then Bravura March closing with humorous 
love song or lively waltz. 



THE TRAIL TO HEAVEN." Drama. 

For opening scenes play heavy waltz melody or dramatic selection — until Pete 
tries to cut the panels in the door — then short tragedy piece — continuing strongly 
dramatic until child steals out to find Heaven — then appropriate child song — con- 
tinuing with waltz melody semi-pathetic — until "The Fox" is seen — then energet- 
ico dramatic selection — with short tragic as he is stabbed — continuing with relig- 
ion', selection as he brings child to convent — closing with pathetic religious melody. 
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Part I — Misone. "The Mischief Maker" 

2— Mistwo 

SPECIAL FEATURE IN TWO PARTS. 

Jealous of Her Successful Rival. Anita Instigates a Quarrel Between Husband and Wife. Her 

Plot Fails and She Is Scornfully Denounced. 



Director— Frederick Thomson. Author— Elaine Sterne. 

CAST: 

DOLLY DRAKE EDITH STOREY 

PETER DRAKE EARLE WILLIAMS 

DOLLY'S FATHER CHARLES WELLESLEY 

DOLLY'S MOTHER ALBERTA GALLATIN 

ANITA, THE MISCHIEF-MAKER RITA BORI 

BILLY DARWIN KARR 

NELL . EMILY HAYES 



Shortly after her arrival home from boarding school. Dolly Hoffman, with her 
chum, Anita, introduces Anita to an old friend of her's, Peter Drake, who is at 
first' unable to decide between the girl= as to which he would choose as his wife. 
Through an accident, he finds he is really in love with Dolly. Anita overhear" his 
proposal, and is filled with hatred and jealousy. After their marriage, Anita succeeds 
in arousing Peter's jealousy, and through apparently compromising circumstances, 
leading him to believe his wife guilty of an affair with Billy. Dolly is horrified, but 
is unable to appease his unreasoning jealousy with satisfactory explanations, and a 
barrier of suspicion and coldness arises between them. Anita is delighted. 

Anita drops Dolly a note saying she is leaving on the 6 :10 train. Peter also sends 
her a brief note saying he is leaving on the same train, and tells her to communicate 
with his lawyer. Dolly is astounded and thinks she understands the meaning of the 
two notes. She calls up Billy, then Nell, one of her girl friends, and tells her plan. 

Peter is not over-pleased at finding Anita on the same train, but she seems delighted 
and talks gushingly. Meanwhile, Billy gets out his high-power roadster, and after 
picking up Nell and Dolly, they start out to overhaul the f>:10 train, and get to the 
next stop, ahead of the train. After an exciting race, they arrive before the train. 
Peter, out of politeness, takes Anita's bag and on the platform they are confronted 
by his wife and her party. Peter looks utterly crushed. His wife ignores him and 
gradually it dawns upon him that Anita is a mischief-maker. He tries to explain and 
Dollv says. "If you wish to explain anything, you will find me at home." Wher 
Peter gets home he is very humble and while Dolly is at first scornful and appar- 
ently unrelenting, she finally forgives him and they promise each other no misunder- 
standing shall ever come between them again. 
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• MRS. MALONEY S FORTUNE." Comedy. 

Opening with light Irish melodies of popular nature, as Michael brings in the 
letters, change to waltz or soft selection of semi-classical nature — until he 
drives her to the station — then farewell song — changing to bright humorous pop- 
ular selections during scenes in the city — until the sick woman dies — then short 
pathetic — continuing with brighter selection— until Michael finds the widow back 
in her cottage — then close with sentimental Irish melodies or popular love-songs. 

"AN OFFICER AND A GENTLEMAN." Two-Part Drama. 

During opening scenes play heavy waltz or Military march of semi-classical 
nature — with dramatic selection as she is warned by her husband — continuing with 
Heavy Love Song or Romance — until the Seargeant's wife defiantly acknowl- 
edges Captain Sutherland's gifts — then heavy dramatic selection — continuing with 
a Barcarole or selection such as "Melody In F" — until Billy takes Mrs. Cavendish 
home — then a Gavotte (Legato) — concluding Part One with classical dramatic 
piece. Part Two. During struggle between the two men play heavy struggle 
music — continuing after the stabbing with Valse Moderato — until the court scenes 
then strongly dramatic selections, such as a Nocturne or Morceau — until Smed- 
ley saves Mrs. Cavendish — by confessing — then selection with high runs — con- 
cluding softly and brighter with Love Song or Valse Caprice. 

AUNTIE.' Drama. 

Beginning with Gavotte Moderne or Valse Caprice — as Meg sends the package to 
"Auntie" — change to dramatic, melody — continuing with a Barcarole ( MoT too 
heavily J or Serenata — until Auntie goes to see Mr. Rich — then old-fashioned 
waltz or Caprice — with change to semi-pathetic as Mr. Rich offers the girl the 
gloves continuing with soft waltz or Romantic Melody — closing with bright 
waltz or Gavotte and light popular love song. 

THE PRICE OF VANITY." Two-Part Drama. 

Opening with Heavy waltz or Barcarole — after Mr. Beverly finds the girl is in 
lnve with the younger man — change to semi-pathetic selection — brightening as 
they are married — until she and Mr. Beverly go alone to the opera. Then 
change to Dramatic selection — becoming more emotional — until Mr. Beverly finds 
out the cause of the trouble — then Pathetic and emotional selection. Part Two. 
Opening with heavy waltz (Rit.)— until she runs a bill at the dressmaker's— then 
becoming strongly emotional — with short dance music during reception scenes — 
with dramatic selections as the dressmaker causes trouble — until the climax when 
Dick sees the girl in Mr. Beverly's arms — then selection such as "Sextette from 
Lucia" as he tries to commit suicide— changing to softer emotional selection— 
until happy ending— then conclude with Romanze or Waltz ( Apasionata ) . 
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Code Word — Ginre. 



er's 



She Holds Dominion Over Herself and Men. Her Reign Is Supreme When She Conquers 
Herself, Helps a Deserving Man and Recognizes the True Worth of Another. 



Director- Burton 



•i'.INV-KK 

GENT J, K VI \X IUI. I. 

N FA A 

N'Kl.l.'S FATHER 

RAWLINS 

!• n KNOWN 



CAST: 



Author— Izola Forrester. 



MARGARET GIU.SON" 

ALFRED D. VOSBURGFI 

JANE NOVAE 

CHARLES BENNETT 

GEORGE KUNKEL 

GEORGE LEDEREK 



Star indicates portrait shown on this page. 



jTV 1 1 K ( iKR is the little dancer at the 
Pjl saloon in Canaan Cam]), ( lentleman 
jxit|t Bill, a citizen of the ramp, is in love 
EsSIlki with her and wants to marry her. 
( linger, however, refuses him, deciding she 
would rather dance than work. She re- 
ceives a good offer to dance at < ioldfield, 
which she accepts. 

In the meantime, Bill meets N'ell, a sweet 
gentle girl, loves and marries her. Nell 
falls ill, and with no money to buy medi- 
cine, Bill js "up against it." He borrows 
mot lev from Rawlins, an adventurer, who 
loves (linger, giving a mortgage on all he 
owns.' (linger, hearing of Bill's marriage, 
is piqued and her vanity wounded. Tn 
revenue she goes to Rawlins and tells him 
that she will marry him if lie will foreclose 
on Bill. Finding that he must marry 
( linger it" he wishes to possess her, Rawlins 
agrees to ruin Bill. He writes to Bill that 
he will foreclose the mortgage. Bill be- 
comes ill from worry. Hearing of his con- 



dition, Ginger decides to go and see Bill's 
wife. She comes back to carhp, finds Bill 
>ick and X'ell away. Seeing Bill's baby in the 
cradle, she picks it up. The child has a 
softening influence upon her, and wdien Nell 
returns, (linger is prompted by her better 
impulses to help the little woman and Bill. 

That night at the saloon she gives a 
Benefit for Bill's kid. and dances as she 
never danced before. The place is crowded 
and the boys enthusiastically fling money 
upon the table for her, and she offers it to 
Rawlins in payment for Bill's note. Raw- 
lins is filled with a new respect and love 
for (.linger, and tearing 
up the note, passes it 
with the money to 
(linger, telling her to 
give it all to Bill's child, 
(linger gives Rawlins a 
rose from her dress and 
stands looking after him 
with new interest. 
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THE GHOST." 

Opening with bright, fast popular selections — as they all go down on the beach — 
play "spooky" melodies as they tell ghost stories. As the girls tell Mr. Harvey 
and plan to get even — play Waltz-Caprice — until Jim sleeps in the haunted room — 
then mysteriozo first — changing to humorous selection as he buries his clothes — 
continuing humorous and lively — with romantic selections as Jim proposes— with 
repetition of music used above as Jim repeats his performance of the night before 
— continuing with burlesqued melodies as they all laugh at him — until Phoebe 
sympathizes with him, and in the moonlight, says "yes" — then close with romantic 
love song- 



"THE IDLER." Drama. 

Opening with Waltz or light Barcarole — with short pathetic melody as they take 
the child away. From title "Fifteen years later" play march song or college music 
until his father puts him to work — then heavy waltz — becoming more dramatic 
until the quarrel with the foreman — then play strongly emotional selection — con- 
tinuing dramatic with heavy waltz or Barcarole — until he learns that the tramp 
is his own father — then short tragic s?lection — brightening to march or two-step 
— with bright waltz or caprice to the close. 



A MODEL YOUNG MAN." Comedy. 

For first scenes play a light sentimental selection, changing to humorous popular 
selection or rag — until "the boys" arrive — then fast rags or two-steps — until the 
next morning— then syncopated waltz ( Rit. )— continuing during following scenes 
with humorous selections, light waltzes, tangoes — until Nell unexpectedly arrives 
— then short burlesqued tragic movement — continuing with legato waltz — until 
Nell cries — then semi-pathetic — changing to humorous selection again — and bright- 
ening to fast galop or tango when Auntie arrives— concluding with lively popular 
music. 



"OLD RELIABLE." Two-Part Drama. 

Opening with Waltz (Syncopated) — with dramatic selection during robbing of 
the bank. After the son is sent West play Heavy Waltz or Gavotte— until Old 
Reliable is turned out in the world from prison — then Pathetic selection — accel- 
erando as the son is called home and made a partner in his father's business. 
Part Two. Opening with Romanze or Waltz ( Apasionata)— until the restaurant 
scene — then heavy dramatic selection — continuing emotional as the Banker over- 
hears the truth— and brightening to Gavotte or March Song as Old Reliable is 
reinstated in the good graces of his old employer, and the son punished for his 
wrong-doing. Softly to the close. 



Code Words — 
'art I — Pon 
" 2 — Portwo. 



Part ,-Porone. "J^ Portrait" 



SPECIAL FEATURE IN TWO PARTS. 
It Is a Speaking Likeness. A Life Portrayal. Full of Exquisite Touches and Expression. It 
Appeals to Our Sympathies and Accords With Our Heart Interests. 



Director— James Young. Author — Catherine Carr. 

CAST: 

ROSEMARY BLAIR MARY MAURICE 

DAVID, HER SON JAMES MORRISON 

RALPH DRYDEN JAMES YOUNG 

■t>t^a^me' ■ A-Vi ••»■•■■ ■ « *:•■•■.'».* .*« •*■•.•■■*■*■ . . * , Donald hall 

LLAIIV L TRAVwER »••.♦»•»♦**»*...... - »-■*-•*■■*-■■.■■■■.. N AOMJ CrilLDliRIs 

Keen competition is aroused among a group of young artists in New York City 
by the announcement of a valuable prize for the greatest portrait of the year, six 
months being given as the time limit of the competition. Dryden, a brilliant young 
artist, before starting his prize picture, decides first to take a trip to the country in 
search of inspiration. He meets with an accident near the cottage of Rosemary Blair, 
a quaint old lady, reminiscent of lavender and old lace, and the dainty charms of a 
past generation. Mrs. Blair's one topic of conversation is her son. David, who has 
gone to New York to study art, and of whom she has lost all trace. She tells 
Dryden the story of the boy's venture into the world, and shows the artist his sketches. 
Dryden, out of compassion, hides from her love-blind eyes, the artistic impossibility of 
the boy's work, and promises, it possible, to get in touch with David, upon his return 
to Mew York. 



Five months later, Dryden is busily at work on his portrait, the subject of which 
he will not divulge. David, half-starved, sullen and resentful at his failure in the art 
world, drifts into the students' quarter. He steals a loaf of bread and is saved from 
arrest by Hoyt, a skilful but unscrupulous artist. Hoyt is trying for the great prize 
and knowing that Dryden is the only artist who can compete with his work, deter- 
mines to eliminate him. Between threats and bribes, he prevails upon David to visit 
Dryden's studio the night before the exhibition and mutilate the carefully guarded pic- 
ture. David gains access to the studio and is about to rip the picture into ribbons, 
when he sees it is his own mother's portrait. Dryden, hearing a noise, enters and learns 
the identity of the intruder. Thinking of David's mother, Dryden forgives him and 
offers to accept him as his pupil. David's mother is sent for to witness the hanging 
of the portrait of herself and Dryden wins the prize: The dear old lady, while con- 
gratulating him. also says she considers him fortunate in having discovered David's 
undoubted talent. Her faith in her son is so strong and her mother-love so touching, 
Dryden does not disabuse her mind. 
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"THE WOMAN IN BLACK," Comedy-Drama. 



Beginning with a slow Waltz or Morceau — with light cabaret music as the 
restaurant is seen — until they make the acquaintance of the Strange lady — then 
heavy waltz — until the taxi scenes — then fast marches or galops — until the dis- 
covery they have been robbed — with humorous selection or burlesqued dramatic 
— until the chase — then lively waltzes or two-steps- — until the two crooks are 
caught — then conclude with bright march (Bravura) or strong waltz. 

"HER HUSBAND." Two-Part Drama. 

During first scenes play military march or sentimental selections — as they find they 
have overstayed their time — then dramatic selection — continuing emotional as 
they are married and her father orders Tom from the house. As they find them- 
selves with no money, continue with dramatic selections — until Tom is discovered 
to be a forger and sent to prison — then short tragic. Part Two. Opening with 
light Waltz change to sentimental selection as her employer proposes to Dora — 
until Tom appears — then strongly dramatic selection — with tragic movement as he 
robs the safe— continuing emotional throughout following scenes — until Tom 
plunges down the elevator shaft — then tragic passage again — closing with bright 
waltz or other appropriate reunion music. 

'THE HALL ROOM RIVALS." Comedy. 

Beginning with jolly sea songs — as the two old salts become jealous of each other, 
play burlesqued dramatic music — and semi-mysterious selections as the myster- 
ious manoeuvering goes on — with lively love song as Captain Smith is seen inside 
— back to burlesque dramatic as the two Captains wait to spring upon the supposed 
rival. Play a bright two-step or rag until Captain Smith steps out — with riot 
music as the two men rush upon him — coming to an abrupt stop as they find who it 
is — closing with humorous selections and light popular airs. 

"CHANLER RAO. CRIMINAL EXPERT." Drama. 

Mysterious Oriental music is appropriate throughout this. Opening with an Inter- 
mezzo or heavy waltz — until the docto - finds the fake plant, then short humorous 
selection. During scenes at Mrs. Thornton's reception, play high-class waltzes or 
music suited to the social gathering — until the disappearance of the ring — then 
Mysteriozo, a dramatic selection of smooth tempo— continuing as Rao decides to 
find the ring — with a heavy oriental waltz — until he arrives and prepares to give 
an exhibition of magic — then Oriental music of a mystical nature, (Intermezzos 
and Idylls ) — until he drops the fifth capsule in the crucible— then sharp chord 
for the explosion — continuing intensely dramatic during following scenes — unt ; l 
Rao explains matters to the Doctor — then lighten to bright waltz or Caprice — until 
the end. ' 
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Code Word — Arhar. 



"Art for a Heart 



Cranberry Sauce, Eggs, Celery and Tobacco Take First Prize. Real Art Is Rejected by the 
Committee and the Artist Goes into Partnership with the Winner. 



Directors— Wilfrid North and Wallie Van. 



Author— Elaine Sterne. 



CAST: 



•PICK MOORE ... 
■ADA HAMILTON 



WALLIE VAN 

.LILLIAN WALKER 



Stars indicate portraits shown on this page. 




artist. 



[HEN Dick Moore proposes to Aida 
Hamilton, his pretty young artist 
friend, she seems pleased, but tells 
I him she can marry no one but an 
Dick remembers that he once painted 
his father's fence, and did it well ; so, turning 
to Aida he says : "Why I've painted some in 
my time." She is highly delighted, and tells 
him of a vacant studio above her's which 
he ought to rent at once. Dick is not over- 
anxious, but dares not back out, so he hires 
the studio, fitting it up in true artistic style. 

Aida shows him the announcement of a 
$1,000.00 prize for the best picture of any 
class shown at the National Gallery. She 
is going to try for it, and insists upon his 
doing likewise. Poor Dick, discouraged at 
his inability to paint, visits an exhibition to 
get an idea of the way it 
is done. He sees a crazy 
Futurist's daub, sur- 
rounded by an admiring 
crowd, and immediately 
gets his idea. Locking 
himself in his studio, he 
throws eggs, cranberry 
sauce and vegetables 
at his canvas, adding 




some tobacco, celery and pieces of rags. 
Next he uses the top of a condensed milk 
can to represent the sun. He adds a few 
"final touches" and the picture is complete. 
It is indeed a realistic work of art. 

Aida is heartbroken when her picture is 
refused acceptance by the Committee, but 
Dick's is accepted, and with his face half 
shaved, he rushes downstairs, meets Aida 
and ecstatically kisses her — incidentally giv- 
ing her face a coating of lather. She con- 
gratulates him and they kiss again, regard- 
less of the lather. They go to the Exhibi- 
tion and find that Dick's picture has won 
the thousand-dollar prize. He is nearly 
overwhelmed, but finally straightens up 
with proper pride, to receive the admiring 
plaudits of the crowd. Aida turns to Dick 
and says, "It's Jovely, 
but what is it?" He re- 
plies, "A Futurist Adap- 
tation of a September 
Morning !" She adoring- 
ly snuggles up to him, 
and as he kisses her, 
gives her happy consent 
to his proposal that they 
be married at once. 
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"MILLIONS FOR DEFENCE." Comedy. 

Commencing with lively sentimental selections (up-to-date music) — as "Billie" de- 
cides to make Bob propose, play "I'll Get You" (Remick) — continuing with hum- 
orous and flirtatious modern music during following scenes- — until Bob's mother 
drops in — then semi-dramatic selection (Action is quick) — until they come out 
and she and "Billie" pretend to be engaged — then sentimental selection and bright 
humorous pieces — with love song as they are really in love — until the close. 



"NEVER AGAIN." Two-Part Comedy. 

For first scenes play lively dance music of a French nature — becoming more lively 
and faster — until his family get busy — then bright waltzes of up-to-date nature, 
until Fletcher missels his train — then humorous selections — until Marie recognizes 
him — then a bright Barcarole or Gavotte Moderne, closing Part One. Part Two. 
Opening with a Gavotte — with mock dramatic as Julian finds "Howard Hunt" — 
continuing with humorous selections as they promise to keep Fletcher's secret if he 
! will accept his would-be sons-in-law. As Julian is ai rested — continue with humor- 
ous selections of lively nature — throughout following scenes — until the close. 
Some selection appropriate to the phrase, "Never Again," may be used at the end. 

-THE SILVER SNUFF BOX." Russian Drama. 

Opening with a Russian Mazurka — as Julian ruins his debtor — change to strongly 
dramatic selection as Ivan arrives at Julian's home — continuing smoothly and with 
feeling with appropriate Russian melodies — until Amy arrives and pleads with 
Julian— then pathetic — changing to tragic selection as the body is found — continu- 
ing with strongly emotional music until Milburn tracks down Ivan — then (Accel.) 
— closing with Romanze or Love Song as Milburn and Amy find they have fallen 
in love. 



"A HELPFUL SISTERHOOD." Drama in Two Parts. 

For opening scenes we suggest School songs , or lively tangoes — until • Mary be- 
comes snobbish— -then slow waltz or. more complicated . melodies — uiitil' the dance 
scenes — then appropriate dance music— cOntinuing^swith dramatic .^selections as 
Mary becomes more and more selfish. Part Two. 'ftufing : shopping scenes play 
light waltz-caprice— until the arrest— then, change to emotional selection Contin- 
uing strongly emotional with heavy waltz or Barcarole as the father" explains 
matters to the girls' society. At the happy ending . play light college music and 
' . sympathetic selections, such as light waltz or a Gavotte. 
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Code Word— Wavcn. U* 



The Trail to Heaven" 



Seeking the Way to Heaven, a Little Child Is Led by a Desperado to a Refuge of Safety. 
Her Trust and Faith Brings Him to a Sense of His Own Wickedness, 



Director— Ulysses Davis. Author— D. F. Whitcomb. 

CAST: 

•MARY CARNEY ANNE SCHAEFER 

PETE CARNEY CHARLES BENNETT 

BESSIE, THEIR CHILD BUDDY HARRIS 

THE "FOX" GEORGE HOLT 

THE MOTHER SUPERIOR LOYOLA O'CONNOR 

Star indicates portrait shown on this page. 




FTER losing the last of his money 
in a card game, Pete Carney, an 
habitual drunkard, goes home to his 
poor tenement and abuses his wife, 
Mary, and little daughter, Bessie. He is in 
an ugly mood. Finally he goes out. Out- 
side the door of their room, he stops and 
sees his wife, who has determined to leave 
him, take some money from an old sugar 
bowl. He rushes back, brutally grabs the 
money from her and departs. At a nearby 
saloon, Pete is about to "sit-in" at a game, 
lays the money on the table ; when his wife, 
who has followed him, grabs the money 
and rushes back to the house. Pete, in a 
terrible rage, pursues her. Mary, in their 
room, shuts the door and leans against it. 
Pete outside, takes out a pocket knife, and 
tries to cut the panels. He drives the blade 
through the door, and into Mary's breast. 
He is horrified when he discovers what has 
happened and flees. 

ie finds her mother, and getting no 



response to her caresses, begins to cry. 
Neighbors learn of the tragedy and take 
care of little Bessie. They tell the child 
her mother has gone to Heaven and she 
steals out to find Heaven, and mother. After 
asking several strangers, she finally comes 
to a den of thieves, the leader of whom is 
called "The Fox." She asks htm the way 
to Heaven, and, tired out, climbs onto his 
lap; Pedro, one of the men, tries to steal 
the little girl's cross and chain, which "The 
Fox" prevents. They fight. "The Fox" is 
seriously wounded and asks her to pray for 
him. Then, although suffering from his 
wound, he succeeds in 
carrying her to a nearby 
convent, where she will 
receive the tender care 
of loving hearts. His 
mission fulfilled, he is 
overcome with emotion, 
and collapses, with a 
prayer on his lips. 
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VITAGRAPH ECHOES 



St. Paul, Minn., Jan. 3rd, 1914. 
The Vitagraph Co. of America: 

I missed one of your advance bulletins 
and ask that you place us on your mailing 
list for all advance paper as early as it is 
prepared for delivery. This is one of the 
greatest helps to us in arranging programs 
and •especially to avoid booking films with 
a similar story. Personally, I think that the 
Vitagraph Company cares for the Exhib- 
itors* interests best of all as they publish 
a Monthly Magazine of Releases and we 
have it on time the first of every month in 
Advance of releases. There is also an 
arrangement of information which is inval- 
uable to the exhibitor in his selections. 

WILLIAM A. MUSTARD. 

Mustard-Rowe Amusement Co. 



Cleveland, Ohio, Dec. 31st, lllf. 
The Vitagraph Ccj. of America : 

Without wishing to trespass upon your 
valuable time, allow me to relate to you a 
novelty which I have created during the 
year of 1913. Am employed in one of the 
leading picture houses of our city; the same 
leading because we run licensed pictures. 
From the first of the year I recorded the 
best picture of the day in a little memoran- 
dum book and have done so. until to-night, 
having recorded 3f>5 pictures. My favorite 
Company, the Vitagraph. heads the list 
with 86. 

WTLLLIAM J. STERLING. 
r,810 Madison Ave. 



Chicago. Dec. 29th, 1913. 
The Vitagraph Co. of America: 

I am so excited and overwhelmed bv 
your great production of "The Wreck" that 
it almost made me a wreck, and I take this 
means of showing my appreciation. Really 
it would take me all night to mention the 
good points of each and every one of your 
good actors. So please let me repeat when 
I say the Vitagraph now, and forever, is the 
best on the market. Long Live The Vita- 
graph! 

VERAMURIAT. 
1500 Lake Shore Drive. 



Galveston, Texas, Dec. 30th, 1913. 
The Vitagraph Co. of America : 

I saw your Photoplay entitled, "The 
Spirit Of Christmas," released on December 
25th, and was very much pleased with same 
in every way. I want to wish you a Pros- 
perous New Year and hope that the Vita- 
graph Company will grow and grow and 
grow to expectations far beyond the fond- 
est dreams of its early officers and organ- 
izers ,as I well know all their success will 
rebound to the benefit of the thousands of 
photoplay fans of the entire world and teach 
the lessons never before learned. 

HENRY HIMLER. 

V2nd & Mechanic St. 



Milwaukee, Wis., Jan. 2nd, 1914. 
Vitagraph Co. of America : 
Regarding your photoplay "Heartsease," 
I just intended to drop you a line and con- 
vince you how much I appreciate the play. 
It is true to the heart. Each one of your 
players take the parts they were designated 
for, naturally. The author of this play 
certainly deserves credit. 

WALTER HOENTIGKE. 

Albion St. 



Vicksburg, Miss., Jan. 7th, 1914. 
The Vitagraph Co. of America: 

I may say in conclusion that we use your 
Bulletin for the majority of our Press 
Advertising of our releases and when a 
copy is not received, we are put to a great 
deal of inconvenience by having to write to 
some of our other houses for a copv. 

JOSTAH PRTCE & SONS. 

Dreamland Theatre. 



Trenton, N. J.. Dec. 19th. 1913. 
The Vitagraph Co. of America: 

Enclosed please find 15 cents in stamps 
for which please send me Special Music 
for "Love's Sunset." Also would be grate- 
ful for any printed matter in the way of 
suggestions in music. I find them very 
helpful. I have been Pianist at the Star 
Theatre for five years, running nothing but 
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Code Word— Malfor. U 



Mrs. Maloney's Fortune" 

It Lifts Her From Comparative Poverty to Riches. She Tries to Keep Up With Her New 
Position But Gladly Goes Back to Her Tub and Old Love. 



Director — Theodore Marston. 

•MRS. MALONEY, THE WIDOW. . 
•MICHAEL FINNEGAN 

SYKES, THE LAWYER 

MRS. TRAVERS 

TEDDY 



Author — W. A. Tremayne. 



CAST: 



■ 



KATE PRICE 

....WILLIAM SHEA 
CHARLES KENT 

■ . LOUISE BEAUDET 
GEORGE STEWART 



Stars indicate portraits shown on this page. 




RS. MALONEV. a poor widow, takes 
in washing for a living. She has a 
staunch admirer in Michael Finne 
gan. He tries to show it by the 
many little attentions and kind assistance 
he gives her. She is very happy in her 
modest way until one day Michael brings 
her an imposing and suspicious-looking en- 
velope. She insists upon Michael opening 
it and they soon learn that she has fallen 
heir to a large fortune. After the legal 
preliminaries are closed, she takes posses- 
sion of her wealth and decides that she 
will live in accordance with it. Michael 
bids her a fond farewell and tries to hide 
his sorrow at the parting, as he drives her 
to the station. 

In the city, she is initiated into the 
ethics of society. She 
makes a very poor hand 
at it, until she attends 
a dinner party, where 
she finds the liquid re- 
freshments very much to 
her liking, and suffers 
for her over indulgence. 




The next day she finds it difficult to con- 
tent herself in quiet and starts on a slum- 
ming tour. She hears of a poor woman's 
sickness through a little boy who appeals 
to her sympathies, and with the national 
impulses of her big-heartedness, she goes 
with the child to his home, where she finds 
his mother dying, and from whom she re- 
ceives some papers, before she passes away. 
Mrs. Maloney discovers that the boy, 
Teddy, is the rightful heir to the property 
of which she has become possessed. The 
child, now being an orphan, she takes him 
to her home, and goes back happily to her 
old ways of living ; feeling that the environ- 
ments are more to her taste and her person- 
al fitness. Michael Finnegan happens to 
be passing the house. He sees it is oc- 
cupied and learns the widow has returned. 
He rushes in, pops the 
question and receives 
the Widow Maloney's 
consent, as her cheeks 
are filled with rose-like 
blushes, her eyes sparkle 
with joy and her lips 
quiver with ecstacy. 
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VITAGRAPH ECHOES 



L' censed Film and realize more and more 
how essential the music is to the pictures 
and am ready always for any suggestions. 
We use every Vitagraph release. "The 
Wrech" was marvelous. But my favorite 
will always be "The Battle Hymn Of The 
Republic." We have repeated this 6 or 7 
times by request in the last four years. It 
is as interesting to me now as the first time 
1 plaved to it. I love it. 

MRS. C. B. LANE. 

:r> Bayard St. 

Marinette, Wis., Dec. 26th, 1913. 
The Vitagraph Co. of America : 

Will you be kind enough to send back 
numbers of Vitagraph Life Portrayals, be- 
ginning with October 1st, and also feature 
numbers, extra copies, as we find your 
Music Suggestions are very valuable, and 
we will need these extra sets in order that 
the advertising and music ends of our house 
each have the necessary information to aid 
them in their work. 

H. R. GOLDMAN. 
Cozy Theatre Company. 

Youngstown. Ohio, Dec. 1st, 1913. 
The Vitagraph Co. of America : 

I believe f state as my opinion, the 
concurrence of opinions of lmy critical 
friends, when I say that the V'tagraph films 
are "all round" the most satisfactory and 
the most pleasing of all. 

JOSEPH O. CREED. 

Rox 393. 

St. Paul, Minn., Jan. 5th, 1914. 
The Vitagraph Co. of America: 

I wish to express my thoughts for the 
wonderful films you are releasing at present. 
I am a photoplay admirer and see a great 
many pictures in a week, but I must say 
that there is not a film corporation on earth 
that manufactures films equal to yours. I 
receive the Bitagraph Life Portrayals 
every month and must say I could not do 
without it. I will renew my subscription 
soon, so as not to miss a single copy. I 
would advise every photoplay lover to be 
a subscriber to your wonderful Monthly 
Bulletin. "The Wreck" was a piece of 



work that thousands thought never could be 
done. I cannot say enough about it. The 
Vitagraph Company has a* great many 
favorites with the public. Hoping you con- 
tinue with success. 

RICHARD BRIAN. 



2264 Hampden Ave. 

New York, Jan. 8th, 1914. 
The Vitagraph Co. of America : 

Congratulations on "Jerry's Uncle's 
Namesake." Its great. 

A. D. MICHELL. 
Motion Picture News. 



Middleburg, Penn,, Jan, 6th, 1914. 
The Vitagraph Co. of America : 

I consider the Vitagraph Company the 
finest Company in America. There is never 
a dull moment when I have Vitagraph Pic- 
tures. Wishing the Vitagraph Company 
the best of success, I remain, 

E. W. BARNITZ. 

Peoples Theatre. 



San Francisco, Cal., Dec. 28th, 1913. 
The Vitagraph Co. of America : 

I want to compliment you on your three- 
reel, "The Wrech." This is superb ! The 
acting of the railroad president was great 
and the engineer was the best portrayal of 
this I have ever seen. The picture is the 
best railroad subject I have ever seen on a 
screen. 

W. F. WALLACE. 

76 Third St. 

Brooklyn, N. Y. Jan. 17th, 1914. 
The Vitagraph Co. of America: 

Your Company, in my estimation, has 
always been the finest in the field in all 
respects, especially in its cast. One of the 
best all 'round, evenly balanced to be found. 
You won your high standing on the strength 
and fineness of your out-put. Had you not 
already won your laurels, full merit would 
accrue in "Love's Sunset." Such a beauti- 
ful production cannot be too highly esti- 
mated. 

MRS. EDITH ELLERY' GAFFNEY 
280 Dean St. 
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To Protect the Name of a Foolish, but Good Woman ) the Gentleman Endangers His Own 
Position. The Man Who Would Besmirch Her -Honor and the Other Man's 

Character Is Justly Punished. 

k- — ■; 1 ' ■ u 

Director — Captain Harry' Lambart. . Author— Mrs, Tom Coleman. 

CAST: 

COLONEL CAVENDISH -■ CHARLES WELLESLEY 

MRS. CAVENDISH \ JANE EEARNLEY 

TOY GRAYSON • NAOMI CHILDERS 

LIEUTENANT BILLY BRINKLEY ARTHUR H. ASHLEY 

CAPTAIN SUTHERLAND ., DONALD HALL 

SEARGEANT SMEDLEY ' VI DARWIN KARR 

TANE, HIS WIFE. .■ MARIE WEIRMAN 

JACK, THEIR SON BOBBY CONNELLY 

The Colonel's wife, Mrs. Cavendish, has an extravagant interest in Billy Brink- 
ley, an Army Lieutenant, the hero of the Army and Navy game. When he is 
assigned to the Colonel's command, her attentions to him are noted and reproved 
hy her husband, who fears gossip. Billy is in love with her sister, Joy Grayson, whom 
Captain Sutherland also wishes to marry, although he is carrying on a clandestine 
affair with the Sergeant's wife, Jane Smedley, His presents to Jane are discovered 
by the Sergeant, and she defiantly acknowledges them. Billy and Joy's engagement 
arouses the jealousy of both Mrs. Cavendish and Sutherland. At a card party, Suth- 
erland's bad feeling towards Billy crops out and they are only prevented from con- 
flict by the other men present. Billy returns to his quarter sto find Mrs. Cavendish 
awaiting him there. She pleads that she can't give him up to her sister. Billy quiets 
her and insists upon showing her home. Smedley goes to Sutherland the same night 
to beg him to cease his dishonorable attentions to Jane. Sutherland replies insult- 
ingly. They quarrel. Sutherland springs upon Smedley. 

In the struggle between Sutherland and Smedley, Smedley stabs Sutherland, kill- 
ing him. The murder is discovered at once, Billy suspected and found absent from 
his quarters. Confronted upon his return, he realizes that he cannot prove an alibi 
without compromising the Colonel's wife. He is arrested by the Civil Authorities 
and at the Central Criminal Court, the evidence is strongly against him. Mrs. Caven- 
dish finally breaks down and confesses to her husband that she was the woman with 
Billy. He demands a public confession from her, in court, to clear Billy. As she 
is about to confess to the court, Smedley — conscience-stricken — rushes in ahead of her 
and admits that he killed Sutherland. Billy is accordingly exonerated, and he and Joy 
are united. Mrs. Cavendish's good name is preserved and Smedley receives his just 
punishment. 

Vitagraph One, Three and Six Sheet Posters of this Release. 



THE VITAGRAPH COMPANY OF AMERICA. 




LORD BROWNING SERIES OF 
COSTELLO PHOTOGRAPHS 

Sold only in lets. 75 cent* the act. 
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Code Word — Antie. 



Auntie" 



An Elderly Gentleman s Generous Gift Arouses Foolish Ideas in a Young Girl s Head. 
Naively Disabuses Her Mind and Then Marries Her Lovely Auntie, 



He 



Director — Burton King. 



AUNTIE BRUCE „. 

'GEORGE BRUCE, HER HEPHEW 

•MEG. HIS SWEETHEART 

MR. RICH, OWNER OF THE STORE 



CAST : 



Author— Temple Bailey. 



.LOYOLA O'CONNOR 

GEORGE COOPER 

MARGARET GIBSON 
KARL FORME 8 



Star indicates portrait shown on this page 
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N a rather shabby tenement room, 
lives Meg, a young orphan girl ; 
across the hall lives Auntie Bruce, 
and George, her young nephew. Meg 
and George are sweethearts. Tie is em- 
ployed in a large foundry and she in the 
hosiery and gloves department of a large 
store. One day, Mr. Rich, the owner of 
the store, admiringly watches Meg at work. 
He selects a pair of elaborate hose, and 
asks her to accept them. She does so rather 
timidly. To deceive her fellow-employees 
she sends them to Auntie Bruce. Auntie, 
on opening the package, is surprised and 
rather shocked, but decides it was simply a 
mistake. When Meg returns, she explains 
in an artless manner how she got them. 
Auntie becomes very thoughtful. She in 
supper with her and 
George. He brings home 
some violets to Meg. hut 
she, with her mind full 
of her afternoon's expe- 
rience, takes them rather 
indifferently. 

Later, she and George 
go for a walk. He points 
to a small house for sale 



vites Meg to 




and talks to her of "a little home of their 
own." She, however, tells him she wants 
to marry a rich' man and sees a vision of 
herself in hne clothes,- etc. Poor George is 
disheartened. Meg, in her room, takes a 
childish delight in admiring the stockings. 

The next day Auntie goes to see Mr. 
Ruh and in a gentle manner tells him what 
i he effect of his gift has had on Meg. Real- 
izing his mistake, he goes to Meg's counter, 
takes down some gloves and in a fatherly 
and impersonal manner, says, "Please add 
these to your trousseau, too, when you 
marry the young man who loves you." She 
is taken aback, her foolish dream of wealth 
rudely shattered. 

Auntie and Mr. Rich soon become friends 
and she accepts his invitation to lunch. Meg. 
at home, tenderly puts George's violets in 
a cup of water. George 
sees her, and they are 
soon in each other's 
arms. At the restaurant, 
Mr. Rich buys some vio- 
lets and gracefully pre- 
sents them to Auntie as 
a proof of his esteem and 
admiration. 
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WE HAVE THE FOLLOWING GUTS OF VITAGRAP 
PLAYERS, NEW PROCESS : 

The Size, 1 U x 2% inches The Price, 25c. each 

For electrotypes, 40 c. each 



Clara Kimball Young 


Mary 'Maurice 


Wally Van 


E, K. Lincoln 


Ned Finley 


James Lackaye 


Edith Storey 


Rose E. Tapley 


John Bunny , y 


Hughie Mack 


Maurice CosteUo 


Kate Price 


Sidney Drew 


Norma Taltnadge 


L. Rogers Lytton 


Julia Swayne Gordon 


Josie Sadler 


Mary Charleson 


Lillian Walker 


Adele de Garde 


Earle Williams 


Leo Delaney 


Anne Schaefer 


Robert Thornby 


Charles Kent 


James Young 


Zena Keefe 


Anita Stewart 


Harry T. Morey 


Dorothy Kelly 


Ralph Ince 


Helen Costello 


Van Dyke Brooke 


Dolores Costello 


William Humphrey 


Harry Northrup 


William Shea 


Charles Bennett 


Robert Gaillord 


George C. Stanley 


Tefft Johnson 


Hughie Mack 


Flora Finch 


James Morrison 


George Cooper 


Margaret Gibson 



WE HAVE THE FOLLOWING VITAGRAPH PLAYERS 
IN THUMB NAILCUTS, NEW PROCESS 

The Size, inches The Price, 15c. each 

For electrotypes, 25c. each 



Julia Swayne Gordon 


Mary Charleson 


Clara Kimball Young 


Norma Talmadge 
Lillian Walker 


Edith Storey 


Josie Sadler 


Dolores Costello 


Anne Schaefer 


Kate Price 


Harry T. Morey 


Rose E. Tapley 


Leo Delaney 


Adele de Garde 


E. K. Lincoln 


Maurice Costello 


Charles Kent 


William Shea 


William Humphrey 


George Cooper 


Charles Bennett 


Wally Van 


James Lackaye 


James Young 


Earle Williams 


Ned Finley 


John Bunny 


L. Rogers Lytton 


Zena Keefe 


Harry Northrup 


Ralph Ince 


George C. Stanley 


Robert Gaillord 


Sidney Drew 


Robert Thornby 


Van Dyke Brooke 


Anita Stewart 


William Shea 


Helen Costello 


Tefft Johnson 


Hughie Mack 


James Young 


Tames Morrison 


Dorothy Kelly 


Margaret Gibson 


Flora Finch 



We have no cute of players not mentioned in the above lists. 
The 25 and is cent cuts are a new process for job presses omly. 
For Electrotypes of above, we charge 40 and 25 cents each. 
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SPECIAL FEATURE IN TWO PARTS. 

Vain Desire Leads a Young Wife into Extravagance. She Pays Dearly for It. Happily a 
Friend Reconciles Her and Her Husband, Preventing Serious Consequences. 



Director— Captain Harry Lambart. Author— F. Marion Brandon. 

CAST: 

RHODA MILLS -. - NAOMI CHILDERS- 

HER MOTHER MRS. KIMBALL 

HER FATHER GEORuE STEVENS 

DICK ARNOLD, HER HUSBAND ARTHUR H. ASHLEY 

OILMAN BEVERLY. THtlR FRIEND WILLIAM HUMPHREY 

Young, pretty and fond of dress, Rhoda Mills, brought up in moderate -cir- 
cumstances, prefers young Dick Arnold, just from college, to Gilman Beverly, a 
wealthy, middle-aged gentleman and a friend of her father's. Mr. Beverly is unsel- 
fishly devoted to Rhoda and after finding she loves Dick, withdraws in favor of the 
young man. He contributes a handsome check as a wedding present, and proves- 
himself a faithful friend to the young people. All goes well, until one evening Dick 
is unable to go with them to the opera, and she and Beverly go alone. Dick returns 
home from business tired and irritable, and when Rhoda and Mr. Beverly arrive, he 
becomes suspicious of their friend. The next day Dick, arriving home early, finds 
Mr. Beverly there and orders his wife to put a stop to his visits. He puts on his 
hat and coat, and goes out in a rage. Mr. Beverly sees something is wrong and per- 
suades Rhoda to tell him. Stunned and hurt, he immediately goes out, leaving 
Rhoda weeping. 

Two years pass and Rhoda becomes tired of genteel poverty. One of her friends- 
mvites Dick and her to a reception at the St. Regis and Rhoda realizes she has no 
clothes suitable for the occasion. Dick gives her some of the rent money, making it 
up lated on by night work. Unable to find anything suitable for the amount she has; 
in a moment of temptation, at the solicitation of a chum, she runs a bill at a fashion- 
able dressmaker's. Later, when the dressmaker begins to press her for payments, she 
desperately pawns some of her jewelry, and finally becomes ill through worry. Dick 
has become intensely jealous of Beverly, who comes to visit Rhoda in her illness. 
Mad with jealous rage, he denounces her and Beverly, and orders her from the 
house. She meets Mr. Beverly and tells him all her troubles. He tries to comfort 
her and Dick sees Rhoda in his arms. Dick now determines to commit suicide, but 
is prevented by Rhoda and Beverly, and, after explanations, Rhoda says, "I have- 
paid the price of vanity." After Beverly and Dick shake hands as friends once more, 
he goes out, leaving the two young people to their happiness. 
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Code Word— Thego. 



"The Ghost" 



Jim Walks in His Sleep, and Buries His Clothes. He Walks on the SeaShore With His Sweet 
heart, Proposes and Is Accepted. He Is No Ghost. Everything Proves It. 



Director— W. J. Bauman. 



Authof— Mary H. O'Connor. 
CAST: 

MR. HARVEY, THE HOST - <...}> CHARLES BENNETT 

1TI0EBE. HIS DAUGHTER MYRTLE GONZALEZ 

TIMMIE, HER SWEETHEART - ■ THOMAS COLMESN1L 

•THREE YOUNG MEN GEORGE COOPER>MR.' MANN, CLARKE IRVINE 

•THREE YOUNG LADIES — . MARGARET GIBSON, JANE. NOVAK, DOLORES BROWN 

Stars indicate portraits shown on this page, 
men and three girls that appeared to him during the night and 



EnOUR young 
come to spend the week-end at the 
ajn country estate of Mr. Harvey, to 
visit his daughter, Phoebe. That 
evening, after dancing, they build a bon- 
fire cm the beach and ghost stories are told 
bv ]im. Phoebe's sweetheart. He tells them 
m realistically that the girls are frightened 
:i\\:\y from the fire, and run back to the 
Imuse. The gjrls tell Mr. Harvey of their 
-Mare, and he, entering into the spirit of the 
tun. tells them he will show Jim a real 
ghost When the boys arrive, he takes 
them all to a chamber of the old mansion, 
which is supposed to be haunted by the 
gh&st of an old soldier, and dares Jim to 
-deep there all night. Jim boastfully takes the 
.Luc. Unknown to them all, Jim is a som- 
nabulist. That night he 
walks in his sleep down 
to the beach, and in a 
lonely spot, carefully 
buries his clothes in the 
111 HI s 'Htld. 

IH B/ The next d.ay, neither 

he nor anyone else 
can find the clothes, 
and Jim tells them of an 
awful vision of a ghost 



took away his clothes. They all laugh at 
him, but Phoebe is disgusted. 

All the next day, Jim, who is deeply m 
love, tries to propose to Phoebe, but she de 
clares she will' not listen until he explains 
away the ghost affair. The other boys, to 
help Jim solve the mystery, sit up untd 12 
o'clock the following night to see the ghost 
walk ; the girts, in their room, also slaying 
awake until the witching hour. Promptly at 
midnight, to the great amazement of the 
boys. Jim repeats his performance of the 
night before. The boys call the girls and 
all follow Jim, awakening him just as he 




starts to (jig in the sand. He 
pletelv dazed and bewildered 
bring to light his buried clothes 
enjov a good hearty 
laugh at poor Jim's ex 
pense. Phoebe, however, 
tiow that the matter is ex 
plained, speaks soothing- 
ly to him. and walks back 
with him along the moon 
lit shore. Jim fervidly 
proposes and Phoebe af 
fectionally and readily 
answers "Yes." 



is com 
They 
and all 




s 
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Code Word-Idler "The Idler" 

Taken From Poverty. He Is Brought up in Luxury. He Wastes His Opportunities. He 
Is Given One More Chance and Proves Himself a Credit to His Benefactors. 

Director— Tefft Johnson. Author— Elaine Sterne. 

CAST: 

MR. UPTON TEFFT JOHNSON 

" MRS UPTON . . /IT.1A 5WAYNE GORDON 

VICTOR AS A CHILI) HOBBY CONNELLY 

•VICTOR AS A YOUNC MAN S. RANKIN DREW 

MRS O'FLYNN ROSE TAPI.FY 

10CK O'FLYNN DARWIN KARR 

Stars indtfalp portraits shown mi this page 

POOR mother of five children offers lor is sent home. Mr. Upton gives him a 

the youngest for adoption The position in his office. He displays some ot 

newspapers hear of it and publish it the characteristics of his father. He then 

as an unusual case. Mrs. Upton puts Victor to work in the machine shop 

reads the article. She and her husband are where he will not have time to idle. He 

wealthy and childless, and she persuades has a quarrel with the foreman. His father 

her husband to go with her to see the child. angry and disappointed, writes out a check 

They find the tenement where Mrs. O'Flynn for $."1.0110. 00, hands it to Victor and tells 

lives. The mother tells them Victor's him. "When that"s spent, you needn't come 

father was a good man. not dissipated, bin back!" Victor loses the money gambling 

inclined to idleness Mrs Upton is imme and wires his mother for more. Mr. Upton 

diately charmed with the child and after learns the import of the message and tele 

;i irangements are made. Mrs iSTFlynn graphs him a refusal. Victor, unable to 

parts tearfully with it. tind work, is homeless and penniless. Inn 

|im O'Flynn. in the meantime, returns dentally, he meets his own father, who is a 

home, learns his youngest child has been v eritable hoboe. and to his horror, learns the 

adopted, takes what little money the poor truth The boy decides to ask Mr. Upton 

woman has left and departs in an ugly fur another chance. Mr Upton, seeing that 

mood. Victor has learned a lesson, receives him cor- 

Vietor is showered dially. Victor conquers 

with every attention and his inherited tendency 

soon becomes a spoiled and shows his gratitude 

child Fifteen years to his foster parents, 

later, his foster father proving himself a valu- 

receives notice that his able business man and an 

son failed to pass his col- everlasting credit to those 

lege examinations. Vic- who have cared for him. 
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UST OF PHOTOGRAPHS, 7x» IN. SIZE, OF VITAGRAPH PLAYERS 



Maurice CosteH© 
Kenneth Casey 
Edith Storey 
Julia Swaynt Gordea 
Anne Schaefer 
Charles Kent 
Zena Keefe 
Harry T. Morey 
Ralph Ince 
Rose E. Tapley 
Hughie Mack 
Van Dyke Brook* 
William Humphrey 
William Shea 
Adele de Garde 
Leo Delaney 
Robert GaiUord 
Tefft Johnson 
John Bunny 
Lillian Walker 
Flora Finch 
George Cooper 
Mary Maurice 
Clara KimbaQ Young 
Kate Price 



Robert Thornby 

James Young 
Anita Stewart 
Ralph Ince, as Abraham 

Lincoln 
Norma Talmadge 
Earle Williams 
Dorothy Kelly 
Helen Costeilo 
Dolores Costeilo 
Mary Charleson 
Charles Bennett 
George C. Stanley 
L. Rogers Lytton 
E. K. Lincoln 
Harry Northrup 
Wallie Van 
Ned Finley 
Sidney Drew 
S. Rankin Drew 
James Lackaye 
Arthur H. Ashley 
Naomi Childers 
James Morrison 
Jane Fearnley 



We have no photographs of players not mentioned in the above lial 
Price, tO cent* each; $2.00 the dozen. 



,IFE SIZE PORTRAITS OF VITAGRAPH PLAYERS OF ALL THESE FAVORITES 



Maurice Costeilo 
Leo Delaney 
Van Dyke Brooke 
Chas. Kent 
Tefft Johnson 
Adelr de Garde 
Edith Storey 
Harry T. Morey 
Win. Humphrey 
Earle Williams 



Wm. Shea 

Robert Gaillord 
Mary Maurice 
Norma Talrradge 
Flora Finch 
Julia Swayne Gordon 
Lillian Walker 
John Bunny 
Ralph Ince 
Kate Price 



We have no life-sue portraits of players not mentioned on above list 

They are 14 x 17 inches, most beautifully printed and finished, especially 
desirable for lobby display, framing and ornamentation . 



Pric. TEN CENTS Each 
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c* w_*-»** « A Mode , Young Man" 

BY JACQUES FUTRELLE. 

He Loses His Cash and His Credit. He Almost Loses His Head and His Sweetheart. Luckily 

Grandpop's Telegram Brings Relief. 

Director James Young. Author— Jacques Futrelle. 

CAST: 

"JACK £ : . SIDNEY DREW 

NELL ETHEL LLOYD 

AUNT MRS. E. M. KIMBALL 

GRANDFATHER GEORGE STEVENS 

Star indicates portrait shown on this page. 

I Y"v| O sooner had jack proposed to Nell. nearly faints. She is astonished at the ap- 

IJ jl his sweetheart, and been accepted. pearance of the room and asks him what is 

nmn than Auntie enters, and after con the matter. He pretends illness, and ac- 

™" H gratulations, suggests that he speak cepting his explanation, she tells him of her 

to father. Jack is not enthusiastic, but errand. He nearly collapses. He is then 

Auntie insists. The interview is satisfactory. kept busy explaining why his shoes are on 

Jack omitting to mention that his wealthy the piano, his watch in a glass of water and 

grandfather allows him only a small in- his trouble with the persistent tailor. She 

come. He buys an engagement ring, which decides to stay to lunch, ordering an elab- 

uses up all his cash, and telegraphs to orate meal for herseif, while he orders a 

grandpa for more; "for charitable work," weinerwurst and a glass of beer, but the 

hut after three days of anxious waiting, re- waiter, upon being refused- immediate pay- 

ceives no answer. ment, gathers up the dishes and departs. 

After a strenuous night with "the boys," Nell hursts into tears. Later, she reminds 

and a little game of poker, Jack, on the fol- him of the loan and Jack becomes desperate, 

lowing morning, has a headache, his room Aunite, meanwhile, worried over Nell's ab- 

is a wreck and all he has left from the game sence. arrives, bringing Jack a telegram 

is a lone white chip. When Fittem, his tailor, from his grandfather, 

delivers an ultimatum concerning a b : ll extending him unlimited 

past due, Jack says, "Tell him I'm dead!" credit, and Jack, in an 

While shopping that morning. Auntie and ecstacy of joy, writes out 

Nell discover their money has been stolen, a check for his tailor and 

Fearing to lose the dress selected, Nell de- one for Nell, then put- 

cides to borrow some money from Jack, ting his arms around W 

When she knocks at Jack's door, he thinks both women, breathes a 

it is the tailor and prepares to give him a prayer of thankfulness 

warm reception. Finding it is Nell, he for his narrow escape. 
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DECORATE YOUR THEATRES 

AND YOUR ROOMS WITH A 

VITAGRAPH PENNANT 

MADE OF CLOTH AND PRINTED IN COLORS 

Pennants 25 Cents Each 

Size of Pennant, I I x 30 inches. 
Send 25 cents in Stamps or 
Money Order. 




Reproduction of the colored portraits of Sidney Drew and John Bunny. Size 21 x 28 

inches. Price 15 cents each. 



T 



PUBLICITY DEPARTMENT 

THE VITAGRAPH COMPANY OF AMERICA 

East 15th Street and Locust Avenue BROOKLYN, N. Y. 
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"Old Reliable" 



Code Words— 
Part I— Olone. 
" 2-JOltwo. 

I o SPECIAL FEATURE IN TWO PARTS. 

' Old Reliable" Suffered Ten Years in Prison for a Crime of Which His Employer's Son Is 
Guilty. His Sentence, Ended, the Real Culprit Is Discovered and "Old Reliable" Is 
Reinstated to His Old Position in the Confidence of His Employer. 



Diret'or Van Dyke Brooke. 



DANIEL RAY ... 
TEFFT RAYMOND 
JOHN RAYMOND 

DORIS RAY 

MRS. RAY 

ARTHUR 



CAST: 



Author— W. A. Tremayne. 



VAN DYKE BROOKE 

LEO DELANEY 

ANDERS RANDOLF 

NORMA TALMADOE 

JULIA SWAYNE GORDON 
.' ARTnJE COZINE 



To shield his employer's son, Daniel Wray, known to Raymond, the banker, as 
"Old Reliable," takes the blame of a theft and accepts the law's penalty of a ten-year 
term in the penitentiary. The son, Cliff Raymond, who has been leading a reckless 
and fast life, is sent West by his father to reform and become a useful man. It is 
because Cliff resented his being sent away that he rifled the safe in his father's bank 

The years elapse, and Old Reliable is released from the grim confines of his 
prison and turned out upon the world. He has a hard time finding employment, but 
finally succeeds in getting a position in a restaurant. 

Cliff is called home by his father, who offers to reinstate him in his good graces 
and to make him a partner in business. Cliff is delighted with the prospects and 
takes advantage of the opportunity. He leaves the West and joins his father. 



Employed as stenographer at the bank, is Doris, Old Reliable's beautiful daughter. 
She is a good girl and is very much liked by her kind-hearted employer. She ac- 
cepts an invitation to dine with Cliff at the restaurant where her father is employed. 
She does not know of her father's whereabouts, he having decided to conceal bis 
identity to avoid casting a shadow on the life of his daughter. 

At the supper, Cliff makes strong love to Doris, and arouses the fear and anger 
of the father, who takes her away from him and rebukes him for his conduct. 

In a stirring scene, in which Cliff and Old Reliable speak of what took place in 
the past, and which is overheard by the Banker concealed behind a screen, Cliff is 
denounced and again dismissed by his father, who sends him away forever, and takes 
back the old friend and servitor who did so much to prove his loyalty to his bene- 
factor. 



Vitagraph One, Three and Six Sheet Posters of this Release, 



AGRAPH COMPANY OF AMERICA 




MR. JOHN BUNNY 

These portraits of Mr. Bunny arc sold only in photographs at 75 cents the S> 
Any onr of these photographs are sold at 25 cents apiece. 

All the Photographs of the Vitagraph Players Are Copyrighted by the 
Vltagraph Corrpany of America 



°- W rt w °" k "The Woman in Black" 

She Does a Neat Job with the Aid of a "Clever" Accomplice. One of Her Victims Lands 

Them Both in Jail. Where They Belong. 



Directors— Maurice Costello and Robert Gaillord. 



Author— Frank Condon. 



CAST: 



'DICK COl.ES 

•THE WOMAN IN HI..V K 

McEALI. . . 



. ...MAURICE COSTEU.O 

MARY CHARI.ESON 

GLADDEN JAMES 



Stars indicate portraits shown on this page. 



|N a rainy Sunday afternoon. Dick 
Coles, a young idler, finds himself 
bored and in want of excitement. 
He goes to a fashionable restaurant, 
where he meets McFall, who is apparently 
on the same quest. They strike up an ac 
quairttance, and McFall soon has three other 
lonesome ones in the party. 

The conversation touches the lack of ro- 
mance in great cities. Coles chances to see 
a weeping female on the other side of the 
room. Excusing himself to the others, he 
goes over to her, makes 
her acquaintance and 
proffers his sympathy. 
She at first refuses his 
kindly assistance, hut 
calls him over again and 
suggests that he and his 
friends help her by ac- 
companying her m a 




taxi for a short distance. McFall is the 
only one who is apparently unwilling, but 
fatally they laugh him into coming too. 

When they get out of the taxi and wait 
for her to come back from some point 
around the corner, they discover that they 
have been robbed. AH vow vengeance. 
Cotes determines to land the offender. At 
police headquarters she is identified from 
Coles' description and her game is recog- 
nized as an old one. Coles is informed that 
her next stop is likely to be Philadelphia. 
By chance he connects 
McFall with the wo- 
man, and though nearly 
thrown off the track for 
a time, he resorts to dis- 
guise and lands both the 
woman and McFall, her 
accomplice. 
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A REDUCED REPRODUCTION OF 




A THREESHEET VITAGRAPH INSERT POSTER 



Code Words— __ _ _ 

pa rt fc&KS: "Her Husband" 

SPECIAL FEATURE IN TWO PARTS. 
Suffering the Consequence of a Hasty and Unfortunate Marriage, She Is Forgiven by Her Father. 
After the Death of Her Husband, She Makes a Wise and Happy Choice. 



Director— Theodore Marston. 



CAST: 



DORA - 

HENRY ALLEN . 
JOHN UARREl., 
TOM HARCOL'RT 

DICK HAkuY .. 

BUTLER 



Author— Paul West. 



-CLARA KIMBALL YOUNG 

- TAMES LACK AYE 

E'ARLE WILLIAMS 

DARWIN KARR 

WILLIAM NUGENT 

MR. CLE — AND 



Tom Harcourt, a cadet at a Military School, and Dora Allen, attending a nearby 
boarding school, are in love. Tn order to get away together for an evening, Tom 
forges a letter to her teacher, supposedly written by Dora's father. They overstay 
their time and she is locked out of the Seminary. Afraid her father will he notified 
and the forger)' discovered, they get married and confront her father, who orders 
Tom from the house. Tom bids Dora choose between him and her father. She 
makes her choice, leaving with her husband. Later, their finances low, Tom pretends 
he is looking for work, but instead, is spending his time in dissipation. He finally 
takes Dora's necklace, sells it and raises the check from fifteen to fifteen hundred dol- 
lars. The forgery is discovered, and Tom is sentenced to prison. Dora, ashamed of 
her choice and realizing her husband's worthlessness. writes her father the conse- 
quences of her folly, but she will take care of herself, and make the best of it. 



Dora, under the nsme of Miss Smith, becomes Private Secretary to Torn Darrell. 
He falls in love with her; she reciprocates his love, but refuses to consider his pro- 
posal of marriage; he is at a loss to understand her. Tom is freed before his time 
for good behavioT goes back to the old life. He goes to Darrell's office and finds Dora, 
who is closing the safe before leaving the office. Tom asks her for money, and being 
told she has none, he robs the safe and escapes. When the robbery is discovered, 
Dora keeps silent: when questioned by Darrell. She tells him there was no one in 
the office after he left. The watchman, having seen Dora receive Tom, denies her 
statement and Darrell cannot believe her emphatic denial, although he is convinced 
of her innocence. Allen, having received his daughter's letter, employs detectives to 
find her; they locate Tom and follow him in order to trace Dora. Having squandered 
the stolen money, Tom returns to Dora for more. Darrell, having engaged police- 
men, is in his office with them when Tom enters. Tom makes a dash for liberty, 
runs to the elevator door, opens it and plunges down the shaft to his d^ath. Then 
follows the reunion of Dora and her father. The barrier lifted, Dora unhesitatingly 
declares her love for Darrell. 
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MISS EDITH "BILLIE" STOREY 

I lic.r |„,s(-<> ,,f Miss Kforev are sold only in photographs at 50 cents the set 
\rn one of these photographs are sold at 25 cents apiece 

All the Photographs of the Vitagraph Players Are Copyrighted by the 
Vitagraph Company of America. 



Code Word^-Tofrau. 



"The Hall Room Rivals" 



One in the Front and One in the Back, They Try to Win the Widow. She Keeps Them 
Guessing and Then Introduces Her Future Husband. Good Night I 



Director— Tefft Johnson. 



CAST: 



Author— May A. Brown. 



•THE WIDOW ETHEL LLOYD 

•CAPTAIN SMITH TEFFT JOHNSON 

CAPTAIN GREENE ETIENNE CIKASDOT 

CAPTAIN WHITE WILLIAM SHEA 

Stars indicate portraits shown on this page. 



| WO typical sea-captains apply for 
board at the home of the widow 
Tyrrel, and both soon become smitten 
with her charms. One of the old salts, 
Captain Greene, is assigned to the rear hall 
room, the other, Captain White, to the front 
hall room. The widow's room is between 
the two. They become intensely jealous of 
each other and each thinks the Other the 
favored suitor. Both are utterly unaware 
of the presence of the widow's accepted 
suitor, Captain Smith, who calls regularly 
at her home. Captain White abruptly ter- 
minates a conversation between the widow 
and Captain Greene by dropping a few 
clods of earth from his window on Captain 
Greene's head. The widow one day receives 
Captain Smith in her own room and that 
gentleman is regaling himself with a good 
cigar when the other two 
Captains smell the 
smoke. Each thinks the 
other is enjoying the 
widow's company. Going 
out in the hall at differ- 
ent times, listening and 
returning to their rooms, 
they catch glimpses of 




each other and are more jealous than 
ever. 

After more incidents of a like nature and 
much manoeuvering, Captain White thinks 
he hears his rival in the widow's room and 
looks through the keyhole. He can only 
make out that it is a man and of course 
decides it must be Captain Greene. On going 
back to his room, he decides to have it out 
with him, and behind his door, waits to 
spring upon him when he comes from the 
widow's room. Captain White also imagines 
he hears something and duplicates Captain 
Greene's actions. Captain Smith, in the 
widow's room, proposes marriage and she 
accepts him. He kisses her goodnight and 
steps out of the center door. As he does 
so, the two rivals rush forth, stop short and 
nearly collapse as the widow introduces her 
future husband. After 
Captain Smith has gone, 
the two former rivals 
look sheepishly at each 
other and retire to their 
respective rooms, medi- 
tatively pondering over 
the queer uncertainties 
of women. 



■ m ■ 
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BUFFALO JIM. 

Jim loves not wisely, but too well. The 
girl, upon whom he lavishes his affections 
is a shallow and vain coquette, who glories 
in her charms and the weakness of men. 
She goes a bit too far when she instigates 
a quarrel between Jim and "Big Steve," 
the bully of the Camp. Jim proves he is 
the better man. Grace tries to win back 
Jim's love, but he sees through her little 
game and drops her cold. This is where 
Grace meets her finish and realizes that she 
has met her conqueror, and suffers the 
humiliation of her own undoing. If you 



"Buffalo Jim" will not only win your ap- 
plause, but your admiration for his complete 
victory over his boasted enchantress. 

THE SACRIFICE OF KATHLEEN. 

Out of a grateful heart a poor girl denies 
herself the comforts of a small fortune that 
she may repay her friend for his kindness. 
She does it without letting him know who 
his benefactor is. He learns all about it and 
comes to her aid and gives her the love 
she so richly deserved. If we can withstand 
what this brief introduction implies and 

stay away from the 

where this touching little story will be told 
on 

we will miss a picture that will make an 
impress for good and prove an everlasting 
blessing hallowed by a benediction of sym- 
pathetic tears. 



A PAIR OF FRAUDS. 

They both try to hide their social position 
from each other. Pretending they are of 
the upper ten, when they are both work' 
for a living. He. in order to make 
his boast, is carried to Europe and has to 
work his passage across the pond. She 
accompanies the family for whom she is 
employed as governess, to Paris. She meets 



him and both confess their false pretent : ons, 
get married and sail for America. It is well 
worth three times the price to see this 
snappy comedy. Go next 

and you will learn how we are apt to fall 
into a weakness that leads many of us into 
difficulties from which we do not escape so 
easily as these two frauds. 



SILENT TRAILS. 

"What might have been." How often 
we say this. As we pass along the silent 
tratls of the present we are prone to call 
up memories of the past. This picture 
portrays the reflections of a lone horseman 
as he proceeds along the foothills^and the 
moonlit passes of Lower California. To. 
watch the projection of this poetic and 
romantic transposition upon the screen of 
the 

- 

you will completely lose yourself in rev- 
eries, of delightful thought and ecstatic 
musings, amid scenes of Edenic Splendor. 



THE SPEEDERS' REVENGE. 

The rube constables saw some easy money 
when they arrested a party of city folk. 
They mulcted them good and got away with 
it. Revenge is sweet and the autoists had 
it with a rehsh. They played the rustic 
sleuth a trick worth a dozen ordinary ones. 
We can hear them laughing now. You will 
laugh too, when you go to see it 

And take a fool's advice — have your but- 
tons sewed on good and tight, for its a 
"ding-buster !" 



THE MISCHIEF-MAKER. 

Another jealous woman who tries to 
make trouble between man and wife. She 
is disappointed because the husband re- 
jected her and married the other girl. She 
is a schemer and over-reaches herself in 
'(Continued on page 48.) 
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Code Word— Rao. 

"Chanler Rao, Criminal Expert" 

Rao's Magic Puzzles the Doctor, Who Is Skeptical. In the Recovery of the Diamond Ring. 
Rao Pays His Debt of Gratitude to the Doctor and Convinces All He Is an Expert. 

Director— Ned Finley. Author— Brinsley Moore. 

CAST: 

•CHANLER RAO NED FINLEY 

MRS. THORNTON ADA GIFFORI) 

DR. WARRfc.. BROWNE CHARLES WEI-LESLEY 

CHANLER RAO'S SON ROBERT MUGGINS 

Star indicates portraits shown on this page. 

IUFFERING from an obstruction in smiling cynically, sends for Chanler Rao. 
his throat, Chanler Rao, an Oriental As soon as Rao arrives he quietly tells the 
hypnotist and magician, calls, with doctor to have a policeman there at 6 o'clock 
' his son, on Dr. Warren Browne. For sharp. After a preliminary exhibition, Rao, 
the Doctor's entertainment, Rao produced a gazing into his crystal, impressively an- 
full-grown plant from an apparently empty nounces, "In this hall, it points straight over 
flower-pot. The doctor is interested, but there and an officer is on his way here!" 
skeptical. He then performs a small opera- Fveryone is intensely interested, and when 
tion on the magician's throat and removes the policeman rings the bell, all are startled, 
the obstruction. He refuses payment and Rao Chanler then places a small capsule in the 
thanks him profusely. The doctor discovers mouth of each servant, collects them again 
the plant they left behind is artificial . He and drops them in a crucible. When the 
laughs and decides Rao is a clever fakir. fifth is dropped, there is an explosion. Chan- 
Mrs. Thonrton, Dr. Browne's sister, is ler points accusingly at the butler, saying, 
showing her week-end guests a magnificent "That is the guilty one!" The butler con- 
cluster ring, when she is called outside sud- fesses and Mrs. Thornton recovers her ring, 
denly and in her haste, drops the ring which Chanler has paid his debt of gratitude, 
mysteriously disappears. Mrs. Thornton Chanler later tells the doctor. "The capsules 
telegraphs for Dr. Warren. As the doctor absorb moisture. Fear parches the tongue 
is leaving. Rao arrives for his throat treat of the guilty one and 
ment. His pad exhausted, the Doctnr hast- the capsule stays dry in f A 
ily write* Rao's prescription on the back of his mouth, exploding in 
his sister's telegram. The magician discov the crucihle mixture." 
ers Mrs. Thornton's message, and answers He also tells how he 
it saying he will recover the ring. Mr-. learned of the theft and 
Thornton, puzzled to know how Rao learned leaves the doctor saying 
of the affair, has faith in the magician, hut to himself, "Well, what 
the <lc»ct<>r thinks of the plant trick and, do you think of that?" 
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Copy these and send them to your local paper. 

her effort to carry out her purpose. She cranberry-sauce, eggs, celery and tobacco, 

is cross-countered and finds herself com- not to mention a few finishing touches with 

pletely outwitted by the object of her re- the top of a milk can and a piece of paper, 

venge. The husband is heartily ashamed he puts it all over real art and carries off 

of being made a dupe against his own wife, first prize. His sweetheart is a genuine, 

He humbly begs her pardon and forgiveness eighteen carat artist and her work of art 

which is granted after a wholesome rebuke, doesn't even get a "look-in." ^f you want 

Pictures of this kind are always attractive to see something funny, be sure to visit the 

and this will be a drawing card at the 

where nothing but the best are ever shown, "Art For A Heart" is a travesty on the 

which accounts f or this p resentation. cubist, the impressionist and other modern 

GINGER'S REIGN. fads in art. It is laughable in the extreme. 

Ginger is a dancer at the saloon. She is Af * er takin / fi " 1 P"f . wi * h an incon ^° U . S 

spoiled and petted, extremely vain and self- melange of stuff and junk he marries art 

centered. She is a natural coquette. She and shares h£r s tudio for life, 
toys with her admirers, Bill among them. ^ TTT , _„ ATT „ n 

He finds she is a flirt and marries another TRAIL TO HEAVEN." 

woman. Ginger's pride is hurt, for she The & ood lesson learned in our childhood 

really love Bill. Her mind is set upon are th e guides to our destiny and our faith 

revenge. She is about to strike the blow m them very often leads others to better 

when her motherly instincts and better thin g s and brighter hopes. If you are in 

nature is aroused at the sight of Bill's babe, doubt, see "The Trail To Heaven". ....... 

When we see the picture at the 

and learn how the faith of a little child led 

we will see how she helps Bill and his a man to do good, guide her to safety and 

family in their trouble. Furthermore, we cling in his dying moments to the cross of 

will see how Ginger won the love and re- hope which she had pointed out to him. 

spect of everyone, including a noble fellow, 

whom she afterwards marries. ''MRS. MOLONEY'S FORTUNE." 

THE PORTRAIT. Sudden riches are too much of a sur- 

t> . u • , . ,j , , , P nse to the widow and she can t keep up 

True to life. He paints a sweet old lady s the of her new i y . ac ired socia , V ? 

portra.t which takes first prize and saves tion f . ^ P 

her unfortunate boy from being a fai ure j; ot „„ j j„ > t f , . . ... r ' 

j ^.i , . distress, and doesn t feel at a ldisturbed 

and an outcast. The young artist helps the „,l„„ i„„„ l. „ . IU, » IUI ™ 

boy succeed and makes the old lady exceed- ST^JEJ? S£SJ5!*2? g , 0eS t0 

irigly happy by his words of encouragement ^ £J* nal V0Catl0n of P hvslcal cuI ^e at 
and hope. "The Portrait" to be exhibited „ ^ q{ ^ ^ ^ ^ 

to do the Society Act and other funny 

•' ' .': *, ; " " " th'ngs, as she is described in the nicture 

* a pic ure within a p.cture and one of the which wi j, be shown P icture ' 

sweetest stones ever recited. It is a genre 

masterpiece of art There is a touch of naturalness to this 

ART FOR A HEART. pleasing play that appeals to our sympa- 

Dick is not even an artisan. He is surely thetic emotions. It becomes part and for- 

no artist. By an accidental effect with get all else. 
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"Millions for Defence" 



'Billie" Makes Good Her Boast Bob Pops the Question, After He Tries to Get Rid of Her. 
Then She Wants to Get Rid of Him. And Now They Are Inseparable. 



Director— Ulysses Davis. 



CAST: 



Author — Marc E. Jones. 



•"BILLIE" MYRTLE GONZALEZ 

•BOB - WILLIAM D. TAYLOR 

ARTHUR ALFRED D VOSBURGH 

BILLIE'S FATHER CHARLES BENNETT 

BOB'S MOTHER MINNIE HUMPHREY 

Stars indicate portraits shown on this page. 

to call aeain. On her next 



|OUNG, pretty and flirtatious, "Bil 
lie" is spoiled by too much attention. 
She refuses Arthur when he pro- 
poses, and later boasts to her girl 
friends she can make any man propose. 
Arthur's chum, Bob Clinton, is a million- 
aire, and, according to a newspaper article, 
a confirmed bachelor. The girls see this, 
and "Billie" immediately determines to 
make Bob propose. She sends Bob her pic- 
ture and a declaration of war, reading, "I 
have decided to marry you !" Angry and 
worried, he replies, "Millions for defence, 
but not one cent for tribute." He then 
orders the butler, who is smitten with her 
picture, not to admit "Billie," should she 
call. 

"Billie goes to see Bob and talking 
sweetly to the butler, walks right by 
him into Bob's presence. He is greatly 
surprised and becomes 
rather frightened. Rush- 
ing outside, he calls up 
a detective agency and 
the manager sends a 
score or more plain 
clothes men for his pro- 
tection. "Billie" says, 
"Shame, calling detec- 




promising to call again, 
visit she is unable to get in the house- 
She intercepts a telegram to Bob from his 
mother, gets an idea, and again visits Bob f 
disguised as his mother. She gets in all 
right and Bob is horrified when he discov- 
ers the deception. He calls up Arthur, re- 
questing him to come at once, to take Billy 
away and marry her. Arthur arrives, 
adopts a butler's disguise and on "BillieV 
next call, stops her and tries to kiss her. She 
slaps his face and runs out, but comes back 
later. After a chase, Bob has just succeeded 
in locking her in a side room, when his- 
mother drops in. After many exciting and' 
anxious moments, Bob decides to have it 
over with, and going into the room, proposes- 
to "Billie," who turns him down. As they 
come out, Billie's father, who has learned of 
the incident, enters. In order to explain the 
situation, "Billie" and 
Bob pretend to be en- 
gaged. Their parents are 
surprised, but offer con- 
gratulations and depart. 
Finding they really love 
each other, Bob, after a 
genuine proposal of 
marriage, tenderly clasps 
her in his arms. 



tives !" and goes out 
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AN OFFICER AND A GENTLEMAN. 

This picture shows the difference between 
a cad, who is superficially a gentleman and 
a real gentleman. One will sacrifice any- 
body and everybody for his own selfish' 
motives, while the other will sacrifc.e him- 
self rather than injure others. If Lieuten- 
ant Brinkley hadn't been a gentleman he 
would have saved himself by exposing a 
good but foolish wife to reproach and 
scandal. But he didn't. He would rather 
suffer himself. That is just the difference 
between him and Seargeant Smedley, who 
tried to gain his own end by besmirching 
the characters of the Lieutenant and the 
woman. What is the consequence? The 
Lieutenant is rewarded and the Seargeant 
is justly punished. To see this picture as 
presented by the management of the 

is to be convinced that it always pays to 
lie a gentleman and cultivate the distinction. 



AUNTIE. 

It was a slight token of appreciation. 
Given in good part and the right spirit. 
The girl misinterprets the man's inten- 
tions and dreams of wealth and a lot of 
foolish things. She loses her head and 
came near losing a good husband. If 
Auntie hadn't come to her rescue she would 
have been sadly disappointed. There are 
two splendid lessons in this delightful play. 
It points out to elders to be careful in their 
attentions to their juniors, and points out 
to young people not to be flattered by the 
attentions of elders when given in a kindly 
spirit. Your time will be well spent in 
seeing "Auntie" next 

You will also be amused in learning how 
Auntie's good services touched a responsive 
■chord in the heart of a good man. 



local paper. 

THE PRICE OF VANITY. 

This is just one of those happenings in 
life that often occur. A young wife dis- 
satisfied with the modest allowance her 
' husband's salary affords, goes into debt 
and suffers much mental torture in her 
effort to keep it from him. It almost leads 
to a tragedy and the loss of the best friend 
they have. The husband becomes very 
jealous of him, but happily learns he has 
no occasion to be, and their friend brings 
about a happy reconciliation. The wife 
pays the price of her vanity and the husband 
is ashamed of his suspicions. You will see 
the picture 

and you will see and learn something you 
will always remember and be glad of it. 

THE GHOST. 

Everybody believes in this ghost story 
until they know the truth. One young man 
is so convinced he walks in his sleep and 
loses his clothes. The second night he 
walks again in his sleep and finds his miss- 
ing apparel. How did it happen? That's 
the question the picture answers at the .... 

The young fellow's sweetheart feels he is 
in need of a helpmate and readily consents 
to become his wife. 



THE IDLER. 

Taken from the depths of poverty and 
brought up in luxury. How many might 
have done as this young man did. Could 
we stand Prosperity? This question is 
often asked. How many of us would do 
as well as this young man did when given 
another chance. The answer is' easily given 
when we see the picture and no one should 
lose the golden opportunity afforded on . . . 



* 



when this, extremely helpful and abhorbing 
story is 
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Code Word«-f ' 

p - rt tgeXo. "Never Again" 

BY ANTHONY E. WILLS. 
SPECIAL FEATURE IN TWO PARTS. 
He Lets Himself Loose and Goes the Limit. He Forgets for the Time Being, but Is Unex- 
pectedly Reminded of His Folly. "He Pays the Fiddler" and Solemnly 

Swears— "NEVER AGAIN 1" 

Director — Sidney Drew. Picturized by Marguerite Bertsch. Author — Anthony E. Wills. 

CAST: 

RUFUS FLETCHER SIDNEY DREW 

MRS. FLETCHER JANE FEARNLEY 

JULIAN S. RANKIN DREW 

RUTH FLETCHtR LILLIAN BURNS 

MARION FLETCHER MILDRED JACKSON 

HOWART HUNT MERTON HALEY 

OLIVER PEN DEL ARTHUR COZINE 

DORA ETHEL LLOYD 

OTTO COURTLAND VAN DUSEN 

MARIE JANE MORROW 

At the French Ball, Rufus Fletcher, a grouchy old hypocrite, meets Marie Du- 
pree, and lets himseif loose. He has no use for his son-in-law, Howard, and lislikes 
his daughter's suitors. 

Fletcher is called to Philadelphia, and his wife and daughters take the oppor- 
tunity, in his absence, to call upon the married daughter, who is forbidden the house. 
Marie Dupree goes to Fletcher's home, to take the position as Mrs. Fletcher's maid, 
in place of Dora, with whom Marie is acquainted and who has been given notice by 
Fletcher. Fletcher misses his train and comes back home. 

Julian has a date that evening to take Dora and Marie to a masquerade, and 
promises to call at Fletcher's for them. Fletcher, on returning home, disgusted, is 
recognized by Marie, as her "Howard Hunt," the name he has given her. 



Dora sees her chance to get even with Fletcher. Julian comes in with the cos- 
tumes; finds "Howard Hunt" there, raises the devil and swears vengeance as he leaves. 
Fletcher is forced to consent to take the girls to the masquerade. Dora sends a 
note to the boys to come to the house. They lose no time in getting there. They 
learn of Fletcher's escapade, but promise to keep Rufus's secret if he will accept them 
as his sons-in-law. O'Flynn, the policeman, has been watching Julian's impatient 
Antics across the street, as he watches for his rival, whom he is anxious to trounce. 
O'Flynn is convinced he is a "stool-pidgeon," and the boys are his pals. He arrests 
the three of them for attempted burglary. Mrs. Fletcher and the daughters arrive, 
but Dora saves the situation. The boys are released by O'Flynn after explanations, 
and arrive at the Fletcher home, to meet their respective sweethearts. Mr. 
Fletcher has another narrow escape when the costumes are found, but manages to get 
out of it by the skin of his teeth. He had his dance, paid the fiddler, and solemnly 
vows, "NEVER AGAIN!" 

Vitagraph One, Three and Six Sheet Posters of this Release. 



his grandfather's generosity. He goes 
broke. Beseiged by creditors and requested 
to make a temporary loan to his sweetheart, 
he resorts to all sorts of subterfuges and 
dodges to avoid declaring himself an impe- 
cunious dependant. Luckily, his grand- 
daddy sends him a generous allowance and 
he saves his reputation as a model young 
man. This comedy rattles with laughter, a 
model comedy, that fairly sputters with fun 



will be a laugh night at the 

end everyone will carry away a wreath of 
smiles that will never wither or die. 



OLD RELIABLE. 

Faithful in the service of his employer, 
',OId Reliable" has his entire confidence. 
The son of his employer robs his father's 
safe and "Old Reliable" is arrested for 
burglary. The faithful old fellow knows 
the son did it, but rather than bring re- 
proach upon his father and see the boy sent 
to prison, he suffers a ten-year sentence. 
After his release, the boy's guilt is dis- 
covered and "Old Reliable" is restored to 
citizenship and reinstated in the confidence 
of his employer. There is every element of 
appeal in it as we will see when we attend 
the 



Throughout the play there is a certain some- 
thing that gets a hold on us that we cannot 
break away from. 

"THE WOMAN IN BLACK." 

It hits at a very plausible "Game" by 
which many an unsuspecting person is led 
into the hands of crooks, who are constantly 

seeking possible victims. The 

theatres by presenting this subject on 

confers a 



HER HUSBAND. 

It is another instance of puppy love and 
foolish infatuation before reaching the years 
of good sense. Of course she would not 
listen to older council and makes an un- 
fortunate marriage. If she had taken ad- 
vice she would have saved herself much 
unhappiness. Her worthless husband is 
considerate enough to die. She has to face 
the world alone for awhile. It has happened 
before, everyone has not been as fortunate. 
She wins the love of her employer and 
makes and ideal second marriage. Her 
reconciliation with her father completes her 
happiness. This is all very interesting, but 
not half as much so as the pictured produc- 
tion ef it to beshown 

It is a good wholesome life Portrayal and 
a strong recital of what has happened, and 
is apt to happen over and over again. See 
"Her Husband" lest you forget. 



THE HALL ROOM RIVALS. 

Two old fools, boarding in the same 
house, try to win their landlady. One is 
jealous of the other and they watch each 
other with green eyes and throbbing hearts 
She enjoys their wild love-making and 
jealous rivalry, leading them on in their 
madness. They are both suspicious that 
she is entertaining the other in her room 
and simultaneously make a rush from their 
rooms to the widow's just as she steps out 
with a third party whom she introduces 
as her future husband. This is funnier 
than it reads. Full of sizable laughs that 
will linger with those who attend the 



where everyone gets more than their 
money's worth and then some. 
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Code Word— Silbox. U 



The Silver Snuff Box" t j 



It Brings Terrible Vengeance Upon a Soulless Villain. A Young Girl Is Accused of His Death. 
She Is Exonerated and Marries the Man Who Clears the Mystery. 



Director— Theodore Marston. 



CAST: 



Author— W. A. Tremayne. 



mm STROGOFF JAMES LACKAYE 

JX^¥« S wifnni>M CH.« RUES KENT 

•ELLIS MI LRU RNL. „,;-;;;■■■-;;;„;■;■- DnK WIN KAKR 



•AMY HEATH, STROGOFF'S 
INSPECTOR JONES 



GRANDDAUGHTER . 



. CLARrt KIM HALL YOUNG 
-PHIL SAX FORD 



Stars indicate portraits shown on 



XN London, Ivan Spinoff, a Russian 
convict, escaped from Siberia, reads 
of the return of Julian Strogoff from 
America. It recalls events of years 
ago when Julian had escaped the conse 
quences of a Nihilist's plot by betraying 
his friends, one of whom was Ivan, as a 
result of which Ivan had spent 15 terrible 
yfars in exile. Revenge is now his one 
thought. Knowing Julian's weakness for 
snuff-taking, he poisons a quantity of to- 
bacco and places it in a little silver snuff- 
box.. 

Julian shows his greedy and heard-hearted 
nature when he rums Pierce Marsden, one 
of his debtors, and even refuses help to 
his own daughter, who is dying, because she 
had married against his wishes. Amy, his 
granddaughter, decides 
to make a personal ap- 
peal to him. 

Meanwhile, Ivan ar- 
rives at Julian's home 
under a fictitious name. 
In a corner of his card 
is the word "SIBERIA." 
Julian is vaguely terri- 

Vitagraph One and Three 




fied, but finally admits Ivan. Ivan 
makes him a present of the little snuff- 
box. Julian accepts it unsuspectin- 
ly, and gracefully thanks Ivan. After he 
has gone, Amy arrives and pleads vainly 
with Julian to help her and her mother, be- 
coming angry at his refusal, she calls down 
the wrath of heaven on his head and de- 
parts. To soothe his nerves, Strogoff 
takes a pinch of the poisoned snuff and 
falls dead. The servants find the body and 
tell the police of the quarrel, also that Amy 
was the last to leave. The police decide 
she is the guilty one. Milburn, a detective, 
takes an interest in her case, discovers the 
little snuff-box, analyzes it and rinds it 
contained poison. He tracks Ivan to the 
Socialist Club, makes his acquaintance and 
offers him snuff from 
the little silver box. 
Ivan, horror - stricken 
struggles desperately 
against his arrest. Mil- 
burn and Amy discover 
they have fallen in love 
and in their happiness, 
the past is soon forgotten 

Sheet Posters of this Release. 
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CHANLER RAO, CRIMINAL EXPERT. 

By way of amusement, Rao, the wonder- 
worker, does a great many mystifymg 
tricks. The doctor takes an interest in 
him and cures him of a throat trouble, re- 
fusing to accept pay. He dismisses Rao, 
acknowledging his cleverness, but attribut- 
ing it to no miraculous power. In a very 
mysterious, way Rao learns that the Doc- 
tor's sister has lost a diamond ring. In a 
seemingly marvellous way he detects the 
thief, causes his arrest and recovers the 
ring. He tells how he did it and therein 
lies the charm of the picture to be run on 



Rao also tells him that he did it to repay 
the doctor's kindness to him. 



to your focal paper 

.e has a narrow escape from exposure and 
getting in wrong with his family. He does 
it "by squaring himself -with his son-in-law 
and the young fellows who wants to be. 



MILLIONS FOR DEFENCE. 

"When a woman wills, she will." That's 
exactly what "Billie" did to make good her 
boast. She captures the man she set out 
to catch. At first it is all in fun, but it 
turns out to be a stern reality. "Billie'' 
finds herself as deeply in love as Bob, al- 
though neither really wants the other until 
they just cannot help it. You will under- 
stand it all when you go to see it at the. . . 



and it will keep you in a good-natured guess 
until the very end. It is one of those be- 
witching stories you cannot get away from 
until it is all done and over. 



THE SILVER SNUFF BOX. 

Through the treachery of a companion 
in crime, Ivan is sent to Siberia. After his 
release he seeks to revenge himself on his 
betrayer. He gets his chance through a 
silver snuff box. His enemy dead, he es- 
capes detection and the dead man's niece 
is accused of the crime. A celebrated de- 
tective takes up the case and succeeds in 
convicting the guilty man. In the course 
of his investigations he meets the niece and 
after he has cleared the mystery, marries 
her. There is a strong, intense grasp in 
this offering that will greatly strengthen the 
program of 

There is more than usual thrill in the situ- 
ations that naturally arise and there is an 
excellent dramatic quality to it that stamps 
it as unusual. 



NEVER AGAIN. 

Our follies, like chickens, come home to 
roost. Rufus has a big time at the French 
Ball. One of the "chickens" he met comes 
right into his own home and right here is 
where he has to pay the fiddler. Its so 
funny it is a shame to tell all about it 

before you see it at the 

where it will be shown 



A HELPFUL SISTERHOOD. 

It teaches us to avoid placing ourselves 
in a false position. To beware of the snare 
that so easily besets us. That of trying to 
keep apace with others who are in better 
social and financial position than ourselves. 
We are shown in this picture how a young 
girl falls a victim to flattery and vanity 
and is thereby led into temptation. It also 
shows how she is saved and how those 
responsible are reproved for their foolish- 
ness, and their wrong idea of the things 

that count. See it by all means 

It is an uplift. The 

are conferring a favor upon the people of 
this community by including it in their pro- 
gram. 




Director— Van Dyke Brooke. 



Author— Margaree P. Dryden. 



CAST: 



MARY 

GRANDMOTHER 



I i K A 1\ I J [\ 
SOPHTE 

t oriSE 

HAZFE 
A I ICE 



NORMA TAF-MARGE 
...MARY MAURTCF. 
. . MAETE WEIRM AN 



M.\,(Y ANn^l'^lV 



MARIE TFNF.R 
. ..E. COZ7,f\s 



MB. VARHON* ' . . . '. 
lOH.* AND BERT 



ARTHUR COZINF. AN J) -O . TLAND VAN DUSEN 



VAN DYKE BROOKE 



Mary, a poor but well-born girl, is invited to join a Sorority Club in the High 
School she attends, while her chum, Sophie, is ignored. Mary is flattered by the atten- 
tion, accepts the invitation and gradually drifts away from her former friends. The 
spirit of snobbishness and unrest enters her life, and in her attempt to keep up with 
her richer companions, who are purse-proud and pretentious, she chanees from a lov- 
able pirl into a discontented one. A Sorority Dance is arranged and Mary, unable to 
pay the assessment, for the dance, steals the amount from one of the members of 
the club, in order to keep up with her new associates. The other members are so self- 
centred they do not realize the influence of their false pretences and mistaken ideas of 
true worth. They are entirely unaware of the demoralizing effects of their example. 



Having taken the first step, Mary is still further tempted when she finds a new 
gown for the dance to be an impossibility. While shopping with a club member, she 
steals a pair of stockings and a roll of silk, A house detective sees her commit the 
theft, taking the two terrified girls into the manager's office. The silent partner of the 
firm is the father of the girl from whom Mary has first stolen. He investigates 
Mary's actions by gentle questions. She breaks down and sobbingly confesses that 
she did not wish the girls of the Sorority to be ashamed of her. The father. under- 
stands the situation. He takes the two girls with him to the Sorority Rooms', where 
he explains Mary's temptations and their false notions of the real standards of life; 
also explaining that character is the only criterion of personal superiority. The girls 
are convinced of their, error, forgive Mary and dissolve the Sorority. Mary once 
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VITAGRAPH RELEASES FOR APRIL, 1914 

Released Feet Page 

"Stage-Struck." Comedy April 1 1000 5 

"Tommy's Tramp." Comedy April 2 1000 7 

"Bunny's Scheme." Comedy April 3 1000 9 

"The Crucible of Fate." Two-Part Drama April 4 2000 11 

"Pups^n a Rampage" \ Coraed y & Zoological April 6 350 ^ 

"Memories That Haunt." Two-Part Drama. April 7 2000 15 

"'Fraid Cat." Comedy-Drama April 8 1000 If 

"The Little Sheriff." Comedy-Drama April 9 1000 19 

"An Easter Lily." Comedy April 10 1000 21 

"The Mystery of The Hidden House." Two-Part 

Drama - April 11 2000 23 

"The Battle of the Weak." Drama April 13 1000 25 

"He Never Knew." Two-Part Drama April 14 2000 27 

"The Chicken Inspector." Comedy April 15 1000 29 

"The Kiss." Drama April 16 1000 31 

"Innocent But Awkward."" Comedy April 17 1000 33 

"The Vanity Case." Two-Part Drama April 18 2000 35 

"Sonny Jim at the North Pole." Comedy-Drama April 20 1000 37 

"The Spirit and the Clay." Two-Part Drama April 21 2000 39 

"Fanny's Melodrama." Comedy April 22 1000 41 

"A Little Madonna." Drama April 23 1000 43 

"Tangled Tangoists." Comedy April 24 1000 45 

"Her Big Scoop." Two-Part Drama. April 25 2000 47 

"The Awakening of Barbara Dare." Drama April 27 1000 49 

The Cross and the Crescent." Two-Part Drama April 28 2000 51 

"Setting the Style." Comedy April 29 1000 53 

"Tony, the Greaser." Drama April 30 1000, 55 



Notes.— "An April Shower," "Easter Sunday," "They Have the Punch," "Spe 
cial Service," "Helps," "Correction".'.... 4, 6, 8, 10 



Music Suggestions 12, 14, 16, 18, 20, 22 

Vitagraph Echoes 24, 26 

Ready Made Press Copy 42, 44, 46, 48, 50, 52, 54 



"Lord Browning Series of Costello Photographs," "Cuts of the Vitagraph Play- 
ers," Bunny Cut, "Hello People," "How and Where Moving Pictures are 
Made," "Photographs of Vitagraph Players," "Vitagraph Pennants," "Vita- 
graph Rib-Ticklers," "Bunny Series of Photographs," "Three Sheet Posters 

of Vitagraph Players," Photographs of Bobby Connelly 

10, 28, 30, 32, 34, 36, 38, 40, 56 



A Special Vitagraph Feature in Two Parts Every Tuesday and Saturday. A 
Vitagraph Comedy Every Wednesday and Friday. 
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of LIFE PORTRAYALS 




ISSUED MONTHLY 



Each number contains announcements and 
descriptions of the Vitagraph Films as well as 
items of motion picture news. 
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lie VITAGRAPH COMPANY of AMERICA 



In the interest of the 
man who shows the 
Vitagraph Life Por- 
trayals and those who 
see them. 

We will be pleased to receive for 
publication, criticisms of Vitagraph Life 
Portrayals, hints for advertising, or aay 
other matters that will interest our patrons. 

Subscription Price to this 
Bulletin of Life Portrayals 

One Dollar a Year 

ADDRESS ALL COMMUNICATIONS 
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AN APRIL SHOWER. 

In the Springtime, the thoughts of the 
exhibitor are centered upon the advance- 
ment and promotion of his business inter- 
ests. There is only one way to accomplish 
this much desired result; by securing the 
best there is and everything of the best. 
The following list of Vitagraph Releases 
come under this distinction and we take 
renewed pride in presenting them to you. 

The Crucible of Fate," a two-part Spe- 
cial Feature, listed for Saturday, April 4th, 
is one of the biggest of all the feature 
plays. It has a succession of inherent 
thrills that will at once enthrall an audience 
and fill them with enthusiasm. The subject 
matter of the story will certainly give them 
thought that will make them feel as if they 
were living its picturization. "The Hid- 
den House," released Saturday, April 11th, 
is filled with mystery, containing a psy- 
chological duality, that we have often im- 
agined we saw in some persons, but have 



never seen it so vividly portrayed as it is 
in this great picture. Our minds are kept 
at a tension and in speculative suspense un- 
til the end, when the truth and the presenta- 
tion of its reality, dawns upon us in the 
most satisfactory and explanatory solution. 
On Saturday, April 18th, "The Vanity 
Case" will bring directly before us the re- 
alization of a weakness which may or may 
not exist in ourselves, but we always think 
exists in others ; the lack of moral courage 
The domination of a stronger mind over a 
weaker, which causes it to do contrary to 
its own inclination and training. We nat- 
urally shudder when we see one so weak, 
but in this case, we are glad to know that 
the consequences are not serious and the 
person benefits by her experiences. After 
witnessing such a portrayal, we cannot help 
but have a stronger determination in our- 
selves to avoid that which we condemn in 
others. "Her Big Scoop" is the feature 
for Saturday, April 25th. True, it is a 
newspaper story, and happily, it is a true 
one. It is about a young girl, a society re- 
porter, who, through her alertness and 
(Continued on page 6.) 




This Shows a Crowd Waiting to See a Vitagraph Picture. 



Crowd Whenever 



ways Have a Big 
S. C. 



u 



Blair's Wife Has Aspirations, Which Are, Fortunately for Blair, Squelched. The Book- 
Agent Enters Into the Fun of it and Gets a Fat Retainer. Blair Cheerfully Departs 
With His Wife and the Book-Agent Goes on His Way Rejoicing. 



Director— Ned Finley. 

MR. BLAI R 

■MRS. BLAIR 

WILEY WILLY, THE BOOK-AGENT. 



CAST: 



Author— H. C. Hendricks. 

NED FINLEY 

ADA GIFFORD 

.-. HUGHIE MACK 



Star indicates portrait shown on this page. 



IOSSESSED with the idea of becom 
ing a great actress, Mrs. Blair sees 
visions of herself receiving the ap- 
plause of an admiring audience. Her 
husband notices her preoccupation. She 
receives a letter from a theatrical manager 
stating her application is satisfactory and 
naming a date for her tryout. Mrs. Blair 
is in ecstacies and, to the consternation of 
the maid, proceeds to rehearse her per- 
formance. 

The theatrical manager is called out of 
town, leaving his office in charge of the 
stenographer, who takes French leave. 
Wiley Willy, a book-agent, enters, finds no 
one in and decides to wait. Mrs. Blair 
arrives, mistakes Willy for the manager and 
giving him no chance to explain his identity, 
proceeds to demonstrate her theatrical 
talent. He is a philosophical gentleman, 
and although puzzled, greatly enjoys the 
performance. She thinks she has made a 
hit with the "manager" when he applauds 
loudly. Mrs. Blair requests Willy's per- 
mission to change in the private office for 
her next act, and he, rather confusedly, 
says, "Yes, certainly!" She goes in and 



Mr. Blair, hearing of his wife's where- 
abouts, confronts Willy, saying, "So 
you're the theatrical agent!" Willy 
begins to understand matters and hastily 
tells Mr. Blair who he is. They both laugh 
and Blair tells Willy of a plan to cure his 
stage-struck wife. He darts behind a screen 
as his wife comes out in a Spanish costume 
and begins dancing enthusiastically. To 
Mrs. Blair's astonishment and terror, Willy 
becomes quite demonstrative in his applause 
and when he puts his arm around her, she 
promptly faints. Blair carries her to a 
chair, gives Willy a fat check and the book- 
agent ducks behind the screen as Mrs. 
Blair comes to. She tremblingly explains 
her visit and Mr. Blair tells her he thrashed 
the villain. She promises 
tearfully to cease all 
longing for a stage ca- 
reer and Blair then es- 
corts his wife home, 
thoroughly cured of her 
theatrical aspirations. 
Willy hastily dashes out 
of the office all smiles 
and chuckles. 
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(Continued from page i.) 



cleverness, not only succeeds in establish- 
ing a great newspaper, but is instrumental 
in capturing a gang of thieves, and a very 
desirable husband. 

We have only spoken of the Saturday 
Two-Part Special Features. In a cursory 
way, we will mention the Tuesday Features. 
April 7th, "Memories That Haunt," will at- 
tract more than passing notice. It is a 
wonderful production, filled with scenic 
splendor and exceedingly dramatic situa- 
tions. At the same time, it gives us a 
portrayal of the differences in tempera- 
ment of a young married couple, who sep- 
arate and in a very strange and unexpected 
manner, are brought together again with a 
full understanding of each other. There 
are happenings in life, that are whispered 
but are never known. "He Never Knew," 
on Tuesday, April 14th, is one of them. 
Can you imagine anything more startling 
than a mother and son, not knowing who 
the other was, falling in love with each 
other. The mother discovers who he is, 
but he never does because the mother dies, 
and he happily never learns the truth. If 
we were to search every exchange or rack 
our brains to find a feature that would 
make a strong attractoin for our theatres, 
we could not find a better one than "The 
Spirit and The Clay," released Tuesday, 
April 21st. In this age and generation, a 
man who considers his wife a model in 
ever)- respect and so reveres her that he 
clings to her image, which he has modeled 
in clay, going with it to his death, feeling 
that he has inspired it with her spirit and 
he cannot bear to part with it ; that man is a 
marvel. Not only do we see this very 
thing, but we are favored with a view of 
her in the flesh, and he, working as a 
sculptor in his studio, surrounded by all his 
assistants and the artistic productoins of 
their hands and brains. It is an. exception- 



al picture, owing to the vast amount of de- 
tail shown in its construction and the power 
of its dramatic quality. "The Cross and 
The Crescent," anounced for Tuesday, 
April 28th, is entirely different from all 
the others. It deals with a phase of Hfe 
in the Underworld. The conflict of crime 
and its prevention by the law. This is not 
au. The tender touch of love is deftly 




of the 
Vitagraph Players. 

worked into it and we are deeply moved 
by the reunion of a wayward brother with 
his sister, who is employed as a Secret 
Service Detective. 

We cannot afford the space to go into 
detail about the excellent single-reel sub- 
jects. We can mention them, however. 
There are five child stories: "Tommy the 
Tramp," 'Fraid Cat," "Easter Lily," 
"Sonny Jim at the North Pole" and "A 
(Continued on page 8.) 
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Tommy Admires the Tramp Who Doesn't Have to be Scrubbed and 
Imitates Him, and Gets Caught in a Burning Barn. The Tramp 

Tommy Goes Back to His Nurse and the Tub. The Tramp Goes Back 

the Road. 



to 



Director— Robert T. Thornby. Author— M. Pigott. 

CAST: 

TOMMY BRIGGS BUDDY HARRIS 

TRAMP FREDERICK MONTAGUE 

MR. BRIGGS HARRIS R. HASKIN 

•MRS. BRIGGS BERTIE PITCAIRN 

Star indicates portrait shown on this page. 



IF there is one thing above all others, 
that Tommy Briggs hates, it is the 
m frequent scrubbings he gets. He is 
™ fond of playing in the dirt, regard- 
less of his clothes, and nearly worries his 
nurse into nervous prostration. Tommy is 
washed, scolded and scrubbed so much that 
he becomes very tired of it. 

One day he sees a tramp sitting by the 
roadside. Noting his shabby apppearance, 
Tommy asks him if he has to wash. The 
tramp good-naturedly laughs and says, 
"What! Me wash, Oh No!" He takes a 
liking to the boy, gives him a little sailboat 
he has been whittling and Tommy, in re- 
turn, gives him a big red apple. 

Tommy is found by the nurse making 
mud-pies ; his clothes covered with dirt. He 
is scolded severely and again put through 
the scrubbing process. Tommy then de- 
cides, as tramps don't have to wash, he will 
become a tramp. He makes up a pack, 
with the aid of a handkerchief, and thrust- 
ing a stick through it, like a regular tramp, 
starts bravely down the road. After walk- 
ing until he is so tired he can go no further, 



he climbs into the hayloft of an old barn 
and is soon fast asleep. His nurse misses 
him, tells Mr. and Mrs. Briggs and they 
start out in search of him. 

The barn in which Tommy is sleeping 
catches afire. He wakes up and staggers 
through the smoke to the window, calling 
for help. His parents see him and rush 
to his assistance. Tommy's old friend, the 
tramp, who had "bunked in" nearby, also 
sees the boy, dashes into the now furiously 
burning building, and succeeds in rescuing 
him. His parents are duly grateful to the 
tramp and after giving him a good dinner, 
Mr. Briggs offers him steady employment. 
The tramp, however, refuses and after 
shaking hands with them all, tramps off 
down the road, care-free, 
as ever, Tommy, thor- 
oughly cured of the idea 
of becoming a tramp, 
is taken to the tub, 
and despite his pro- 
tests, given the worst 
scrubbing of ius young 
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(Continued from page 6.) 

Little Madonna," all of which are listed 
under the proper dates in our Contents 
Page. There are eight Comedies. In 
four of them, Bunny makes his appearance, 
together with many other Vitagraph Laugh- 
Provokers. In addition to ' all of these, 
there are four dramas of different varieties. 
We feel confident that a more diversified 
catalogue of selections from which to make 
a choice, could not possibly be arranged 
for those who are considering the best for 
their patrons and the best for their own 
benefit. 



"EASTER SUNDAY." 

The coming-out day of the year is Easter 
Sunday. The Vitagraph Company, antici- 
pating the Easter parade, and wishing to 
be in the fashion, as well as lead the pro- 



cession, have prepared "An Easter Lily" 
for that day, that will be as fragrant as any 
of the flowers of Spring and be the big 
special attraction for the season. It is a 
beautiful little story about Sonny Jim, a 
little boy, who takes pity on a colored 
mammy's little girl, and dresses her up 
with his cousin's Easter clothes, and then 
takes her to church, not only creating a sen- 
sation, but changing their serious faces into 
a broad grin, a smile and an irresistible 
laugh. We might call this a*"Study irt 
Black and White," because that is exactly 
what it is, and more, because it teaches a 
sweet lesson of kindness to others, regard- 
less of consequences, and also possesses the 
spirit of Easter. This selection will give 
the Exhibitor a chance to break away from 
the beaten path and burst forth in new dress 
that will add to the beauty of his theatre. 

Do not fail to give attention to the dec- 
orations of theatres on this day, and show 
your patrons that you are not dead, but 
alive to their interests and right up to date. 
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's Scheme' 



It Works to Perfection. His "Send-off" 



for His Friends' Honeymoon Trip, Turqs Out to be 
His Own. 



Director— George D. Baker. Author— Courtney Ryley Cooper. 

CAST: 

•BUNNY JOHN BUNNY 

•ETHEL FLORA FINCH 

CLEM COURTLAND VAN DEUSEN 

AGNES FORD JANE MORROW 

JUSTICE OF THE PEACE WILLIAM SHEA 



Stars indicate 



I OR about the fiftieth time, John 
Bunny proposes marriage to Kthei 
Dana and is greatly disappointed 
when he is again refused. He meets 
Clem, a friend, who tells him he is to be 
married the following day to Agnes Ford, 
his sweetheart and that they will leave on 
their honeymoon on the Florida Special. 
Bunny gets an idea. He explains his 
scheme to Clem, who readily offers his as- 
sistance .arranges with another friend, a 
Just : ce of the Peace, to take a little trip to 
Florida on that train, and then suggests to 
Ethel that they decorate Clem's Pullman 
Car seat and give the couple a grand send- 
off. She delightedly agrees and commences 
preparations. John quietly provides him- 
self with a wedding ring and a marriage 
license. 

Next day at train time, Tom secretly 
buys tickets for the Florida Special and he 
and Ethel proceed to 
decorate Clem's car seat, 
placing a huge wedding 
bell over the center. All 
the decorations complet- 
ed, they sit down in the 
seat to await the arrival 
of Clem and Agnes. 
They arrive, and unseen, 




shown- on this page. 

enter another car. John and Ethel, sit- 
ting under the wedding bell, are at once 
"spotted" by the incoming passengers for a 
newly-married couple and Ethel is obliged 
to listen to many well-meant congratula- 
tions and comments. Her patience is fast 
becoming exhausted when they hear the 
cry, "All Aboard." She springs up, but 
John succeeds in reassuring her, saying, 
"It is probably another train leaving." 
Their train pulls out. Ethel now sees 
through Bunny's scheme and becomes very 
angry. While he is trying to soothe her, 
Clem and Agnes enter and begin throwing 
rice. Ethel nearly goes wild. John pleads 
with her to marry him and make it a real 
honeymoon. She begins to see the humor 
of the affair, and finally acquiesces. John 
then "finds" a Justice of the Peace among 
the passengers, produces the ring and the 
license, and surrounded by an admiring 
group, Tom and Ethel 
are made man and wife. 
The two pairs of "New- 
ly weds" locate at John's 
estate in Florida, and at 
their wedding breakfast, 
drink a hearty toast to 
each other's health and 
everlasting happiness. 
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THEY HAVE THE PUNCH. 

Vitagraph Comedies, which are released 
every Wednesday and Friday, make it pos- 
sible for every exhibitor to inaugurate a 
Laugh-Day at their theatres. Put on a 
Vitagraph "Laughograph," swing out the 
sign "Vitagraph Laugh-Day" and you will 
attract the people and make a regular in- 
stitution of it. This strikes us as a good 
suggestion and deserving of a try-out. A 
splendid idea for an off-day, to build up the 
attendance and bring it into favor and pop- 
ularity. Vitagraph comedies will do it. 



If you wish to become familiar with how 
and where moving pictures are made and 
get a special insight of their production 
and manufacture, do not fail to send 25 
cents to the Publicity Department of The 
Vitagraph Company, for "How and Where 
Moving Pictures are Made." It is fully 
illustrated and gives a practical knowledge 
of every department of the business. 



The Vitagraph Pennant, printed on 
Cloth, in colors, size 11 x 30 inches. Price 
Twenty-Five Cents Each. This Pennant 
makes a splendid wall or lobby decoration. 
See Advertisement on another page of this 
Bulletin. 



SPECIAL SERVICE. 

The General Film Company are releasing 
a Vitagraph Special Feature Service. Two 
have already been listed. "Lost in Mid- 
Ocean," on Monday, March 23rd, and "The 
Riders of Petersliam," on Monday, April 
f>th. They are both in Three Parts. They 
are strong, virulent productions, with tre- 
mendous power and overwhelming in- 
tensity 



HELPS. 

i inc. three and six-sheet posters of all 
V itagraph releases, ten cents for one sheet, 
thirty cents for three sheets, sixty cents for 
six sheets Send your order in advance. 



Souvenir Post Cards of Vitagraph 
Players, $2.00 a thousand; 35 cents a hun- 
dred. A set of 43 Post Cards of different 
Players can be purchased for 50 cents a set, 
and for a dozen assorted Post Cards of 
your own selection, 25 cents the dozen. 
Address, Publicity Department, The Vita- 
graph Company of America. 



CORRECTION. 

In last month's Bulletin, Ethel Lloyd was 
mentioned as the widow in the cast of 
"THE HALL-ROOM RIVALS." This 
was a mistake. Josie Sadler played the 
part of the widow, and deserves credit for 
her faithful portrayal of that character. 




This is the reproduction of one of the photogra 
These photographs are 7 by 9 



phs of Bobby Connelly, the Vitagraph Player, 
inches; price twenty cents each. 



"The Crucible of Fate" 

SPECIAL FEATURE IN TWO PARTS. 

Lured by the Flattery of Applause and Ambition, She Deserts Her Husband and Child, 
She is Made to Realize Her Offenses. Maimed for Life, She is Saved From the 
Fire and Restored to Her Family. 



Director — Captain Harry Lambart. Author — Mrs. L. Case Russell. 



DR. ROSS LOWELL DONALD HALL 

CEC1LE LOWELL NAOMI CHILDER5 

RICHARD BURNETT ARTHUR ASHLEY 

MAUDE LEIGH WINIFRED HARRIS 

MARIE LOWELL AUDREY BERRY 

Dr. Ross Lowell's professional duties are so exacting that he is obliged to 
somewhat neglect Cecile, his vivacious girl-wife. She suffers innumerable disappoint- 
ments in broken engagements and grows somewhat dissatisfied with her lot. Through 
Maude Leigh, her chum, she meets Richard Burnett, an actor and matinee idol, and 
is flattered by his marked interest in her. Maude casts Cecile for a leading part in 
an amateur theatrical she is giving, and Burnett, infatuated with Cecil, agrees to di- 
rect the production of the play. Cecil displays undreamed of talent in her emotional 
part, and Rose, greatly pleased and proud of his wife, sees no danger in Burnett's 
frequent calls. The inevitable happens— Cecil's head is turned; she grieves over a 
lost career and is finally persuaded to elope with Burnett. Deserting her little child 
and her husband, she enters the theatrical field, which she imagines is her real 
sphere. 



Five years pass and Cecile has attained the dazzling height to which she has 
aspired, namely, that of great theatrical fame, but her life is one long regret. Burnett, 
still her leading man, has become dissipatfed, coarse and ill-tempered. At the close 
of a successful season, they go on the road. Cecil's old home town in which Lowell 
is still living, is on their itinerary, and at first she refuses to go. fearful at the possi- 
bility of meeting her husband, but her contract is binding and desirous of once more 
seeing her child, she decides to dare the consequences. Ross, who has followed 
Cecil's career, sees her name on the playbills. On the opening night he goes to the 
playhouse, armed, and detrmined to mete out vengeance to the wrecker of his home. 
But Fate intervenes. There is an explosion on the stage, quickly followed by all the 
horrors of a fire and panic. Ross leaps on the stage and forces Burnett at the point 
of a pistol, to lead him to Cecil's dressing room, where she is found unconscious and 
rescued from the flames. Burnett, driven insane by fear, perishes in the fire. Cecil 
is crippled for life, but in the love of her child and loyal husband, again finds peace 
and happiness. 
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REFERENCE LIST. 

Comedy, late popular and dancing selections: "While They Were Dancing 
Around" (Will Von Tilzer), "Pish It Along" (Abrahams), "The Rose of the 
Mountain Trail" (Story. Boston), "love's Melody" (Stern. Tango), "Nights of 
CU '***" <JB**r?o<r (Sm-nj, "■£) f'hoclo" (Maxixe. Stern), "Paid in Full" (Bal- 
lad. Orpheum M. Pub. Chicago), "it's Great to Spoon to a Tango Tune" (Em- 
pire Music Co., N. Y.), "I'm Crying for You" (Will Von Tiber), "I'm On My 
Way To Mandalay" (Feist), "Baby Hands" (Child. Harris), "Do You Take This 
Woman" (Harry Von Tilzer), "When I Dream of You" (Heavy Waltz), 
"Vision Waltz" (Stern), "All Aboard for Dixie" (Remick), and "La Rumba" 
(Stern). 

Classical, Dramatic and Descriptive: "The Berceuse" (from Jocelyn. Century), 
"Ave Maria" (Century), "Simple Confession" (Haviland), "The Humoresque" 
(by Dvorak. Century), "Meditation from Thais" (Haviland), "The Lost Chord," 
"The Palms," "Fife and Drum March" (Haviland), "La Paloma" (Spanish. 
Century). "Fifth Nocturne" (Century) and "The Rosary." 



"STAGE-STRUCK." Comedy. 

As an introduction, we suggest light theatrical selections, such as a Classical 
Dance piece and light Comedy selection of Waltz tempo— until Wiley Willy is 
seen— then light comedy rag or march — with appropriate dance music as Mrs. 
Blair dances — semi-mysterious effects as husband looks in door — continuing light 
comedy selections until she does the Span^h dance— then Brazilian dance music 
or Spanish music such as "Senora Waltzes"— continuing humorous to the close 
( I.ente). 



"TOMMY S TRAMP." Comedy-Drama. 

Opening with appropriate child music, with humorous, light selections as he is 
washed— until the tramp is seen— then march— back to comedy again as he is 
scrubbed (childhood music)— with march as he starts out to be a tramp— soften- 
ing to waltz until barn gets afire— then quicken to descriptive dramatic selection 
continuing fast until the tramp is given a good dinner— then slow waltz— bright- 
ening to Valse I.ente. 

"BUNNY'S SCHEME." Comedy. 

Light Comedy music is appropriate all through this picture. Bright wedding 
selections of a popular nature are suitable from opening scenes until the train 
leaves— then fast comedy songs— with short marriage selection as they are man- 
ned— until title, "Honeymoon and Sunshine in Florida"— then conclude with an 
Idyll or love song, of smooth tempo. 



THE VITAGRAPH COMPANY OP AMERICA. 



13 





BY BOOTH TARKINGTON. 

VITAGRAPH FAMOUS AUTHORS' SERIES. 

Authors' League of America.) 



It Has a Real "Dick Turpin" Thrill to it It is a Put-up Job, But Serves to Win the Father's 

Consent to the Marriage of His Daughter. 



Director— James Young. 



•SYLVIA GRAY t CHERRY) 
•WILLIAM FENTISS 

SUDGEBERRY 

MR. GRAY, SYLVIA'S FATHER 

HOAG, THE LANDLORD 

O'DQNNEI.L 



CAST: 



Author— Booth Tarkington. 



LILLIAN WALKER 

JAMES YOUNG 

ETIENNE GIRARDOT 

L. ROGERS LYTTON 

HUGHIE MACK 

WILLIAM QUIRK 



Stars indicate portraits shown on this page. 



CONVIVIAL evening at Hoag's 
Tavern is interrupted by a young 
companion, William Fentiss, declar- 
ing he is very much in love with 
Sylvia, called "Cherry," the beautiful daugh- 
ter of Mr. Gray. He conspires with some 
of the bolder spirits of the company to hold 
up the stage in which Mr. Gray and his 
daughter are homeward bound. He will 
then dash up, drive the "robbers" away and 
claim the fair lady. O'Donnell, a rough,- 
and-ready spirit, agrees to lead the des-^; 
perate band. In an upper room of the« . 
Tavern, Mr. Sudgeberry, a timid, studious 
gentleman, who is also a suitor for the hand 
of the fair Sylvia, overhears the plot. The 
thought of Sylvia urges him out into the 
deep snow. He hides 
under a clump of bushes 
near the point of attack 
and witnesses the whole 
affair. The attack takes 
place as arranged, and 
William comes dashing 
into the band on horse 
back, beating down all 




opposition, soon has the robbers in full 
flight. Sylvia and Mr. Gray express 
their heartfelt gratitude and the party then 
proceeds to the Tavern. Ho ' r a , landlord of 
the Tavern, and one of the band, has stayed 
behind. Sudgeberry, picking up a cutlass, 
forces him to come with him to the Inn and 
there, confronting Mr. Gray, Sylvia and 
William, makes him confess the whole 
affair was a farce, deliberately planned by 
William, who sorrowfully admits the truth. 
•Sudgeberry steps forward, feeling sure 
that\ihe girl will denounce the young man 
and pl^ce her faith and trust in him. 
Sylvia confronts William and says, "If you 
have done»all this for me, then you must 
love me !" William is not too much sur- 
prised to take her 
eagerly in his arms 
and seal their betrothal 
with a kiss. The land- 
lord gives a whoop of 
satisfaction and Sylvia's 
father laughs at Sudge- 
berry's chagrin. 
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-THE CRUCIBLE OF FATE." Two-Reel Drama. , !' ''JUBIi 

Opening with smooth waltz or Gavotte, continuing until she becomes dissatis- 
fied — then growing more dramatic — until Burnett begins to pay attentions to her 
— then Heavy Waltz (Apasionata) — until the theatrical rehearsals — then selec- 
tions from some appropriate Comic-Opera or light Gavotte — until Burnette in- 
duces the girl to elope — then, very dramatic selection — continuing emotional — 
with a farewell song or Barcarole. Part Two — Beginning with bright March 
(Bravura) — soften to Reverie as she thinks of the past— until her husband is 
seen — then agitato effects and heavy Waltzes — back to heavy Reverie as she 
finally decides to visit the town — until the theatre scenes — then Descriptive music 
and agitato effects for the fire scenes — finishing wtih Bravura march — until last 
scenes — then soften to Cradle Song. 



CHERRY." Comedy. 

Opening with a lively drinking song — change to a heavy waltz as William enters 
and they plan to hold up the coach. From here play a syncopated movement as 
Sudgeberry tracks the "robbers" — with suitable effects during the hold-up, clank- 
ing of swords, etc., until William rides into the group and scatters them single 
handed. From here humorous selectons suited to the times are appropriate or 
light waltzes — until the tavern scene — then dramatic selection at first— until 
Sylvia, after giving William a call-down .allows him to take her in his arms — 
then change from slow waltz to lively two-step or march song of a sentimental 
nature — to the close. 



•THE MEMORIES THAT HAUNT." Two-Part Drama. 

For the first scenes play a Bright Waltz or Gavotte— changing the phrasing to 
semi-dramatic— until he goes away— then a Nocturne or Farewell Song (Not too 
slowly) — with Pathetic selection as Moran returns — continuing with a Serenata 
or song appropriate to Memories— until the wreck. Then songs suggestive of the 
sea. with appropriate tragic effects — continuing with a smooth waltz (Strongly) 
as he clings to the wreckage. Part Two. Continue the sentiment of first reel 
with a strong Sea Song during first scenes at light-house — and as he writes — play 
a Reverie — until Isobel sees the novel — then Gavotte or a Song Without Words— 
until she visits the island— then play an idyll or other sentimental melody— to the 
close. 



"FRAID CAT." Comedy-Drama. 

For first scenes play appropriate child music (lightly at first) then growing semi- 
dramatic as Sonny gets scared — until Daddy has business troubles, then dra- 
matic selection (Alleg.) — until the note falls due- then Heavy Waltz until 

Sonny awakens in the dark — then Nocturne (Simple melody suited to child ac- 
tion) ivith march as Daddy arrives at Old Skinflint's — softening abruptly to 
Reverie ( Strongly )— brightening to a Valse Lente— and softening again as the 
old man thinks of the boy. 
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"The Memories that Haunt" 

SPECIAL FEATURE IN TWO PARTS. * 
BY JAMES OLIVER CURWOOD. 

After a Separation From His Wife and a Terrible Shipwreck, Moran Writes "Memories 
That Haunt" Under an Assumed Name. Through the Book He and His Wife are 
Reconciled and Understand Each Other. 

Director — Captain Harry Lambart. Author— James Oliver Curwood. 

CAST: 

JAMES MORAN EARLE WILLIAMS 

ISOBEL MORAN ROSE TAPLEY 

HER PARENTS MR. KIMBALL AND MRS. KIMBALL 

LIGHTHOUSE KEEPER GEORGE STEVENS 

- HIS WIFE MARY MAURICE 

LITTLE ANNE HELEN COSTELLO 

Deeply absorbed in his work, James Moran, the author, though affectionate and 
considerate, will not allow his beautiful wife, Isobel, to interfere with his hours of 
work. Loving life and pleasure, she cannot understand him. 

Moran goes to another city to confer with his publishers, and while he is away, 
Isobel puts into execution a plan she has long contemplated. She writes to her hus- 
band that though she admires him, she loves life, pleasure and sunshine and she is 
going where she can find it. When Moran receives this letter, he hastens home and 
with face white and tense with despair, enters the house.which he finds deserted. 
Unable to stand the loneliness of the place, he sails for a foreign country. 

Out at sea, the steamer is wrecked anl hundreds lose their lives. Moran helps 
the women and children into the lifeboats and just as the steamer is going down, 
jumps into the sea and gains a piece of wreckage to which he clings. 



Washed ashore on a light-house isle, Moran finds new friends in the light-houst 
keeper and his wife and their little grandchild. He feels keenly his failure to have 
made his wife happy, and tortured by memories, he writes his great work, in solitude 
and calls it "THE MEMORIES THAT HAUNT." The work is published as the 
work of an unknown author and it scores a tremendous success. It is commented on 
as very like the work of Moran, though deeper. 

Isobel, reading it, feels that only her husband could have written the book, then 
laughs at the idea, and finally, drawn by the memories that haunt, visits the light- 
house island. Here, posing as a tourist, she induces the keeper and his wife to let 
her see the writer's room. She can find no clue to the writer's identity. Moran re- 
turns to his friends on the island and is told in jest that "There is one of them 
tourists up there now." Amused, he goes up to take a peep at her, only to come 
face to face with his wife. Their reconciliation is complete; they understand each 
other now. 
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'THE LITTLE SHERIFF." Comedy-Drams. 

Play light Western music (fast two-steps, etc.) — until school-teacher arrives — 
then walzes (Lente) — until Carter attempts to kiss her — then struggle music — 
continuing with dramatic selection during hold-up— until Buddy is seen again — 
then childhood music (Fast)— with dramatic piece as Carter enters — until Buddy 
gets his spanking — then pathetic childhood selection — until he asks the girl to 
kiss the sheriff — then conclude brightly with sentimental selection. 

"AN EASTER LILY." Comedy. 

Opening with light Gavotte (Simple melody) — continuing with lively popular 
selections appropriate to the child action and softening as Sonny asks the little 
colored girl about new clothes for Easter — continuing with light waltzes until 
Easter Sunday — then appropriate semi-religious selections— with an appropriate 
march of semi-religious nature as they all march down the aisle — with comedy 
selection as Sonny and Lily appear — closing with bright humorous selections. 

"THE MYSTERY OF THE HIDDEN HOUSE." Two-Part Drama. 

As an introductory play an appropriate woodland selection such as Rubinstein's 
"Woodland Echoes" (Century) — continuing after the young man meets old Jar- 
dine, with a heavy waltz — until he falls in love with the girl — then sentimental 
melody — (preferably of complicated nature) — continuing with semi-mysterious 
effects — with Nocturne — until the girl's other personality — Robina, comes. Then 
change the tempo to bright dancing rythm. There should be distinct changes in 
the music as the girl's personality changes. Part Two. Continue lively with 
Alleg. dance selections, such as Schottische or Gavotte — with mysteriozo effects 
during telling of witch tales — continuing with Caprice (fast) — until her expres- 
sion changes — then change to heavy selection such as "Melody in F" — con- 
tinuing with a Barcarole — until he meets her in the garden — then conclude with 
romantic love song (Brighter). 

'THE BATTLE OF THE WEAK." Drama. 

For the opening scenes play Waltz-Caprice — changing to Heavy Waltz (Apasion- 
ata) as he becomes infatuated with the girl — changing to dramatic— until she is 
discharged — then Pathetic — with proper effects as she is struck by auto — con- 
tinuing with a Barcarole — until she leaves — then Farewell song (Moderato) — 
quickening to Gavotte or Galop during fire scenes and rescues — softening to 
Serenata or Reverie to the close. 

"HE NEVER KNEW." Two-Part Drama. 

Beginning with Pathetic selection — brightening a little to waltz or theatrical selec- 
tion — continuing with a Barcarole and waltzes — through scenes of her meeting 
with Earle — until love scenes — then apasionata waltz or Love Song (Classical) 
--to the end of Part One. Second Part. Opening with Love Song (Strongly) 
— until Mrs. Castro meets Madame Renee — then Waltz (Legato) or Dramatic 
melody — Pathetic as Madame thinks of her own son — continuing with Farewell 
song as she goes away. From here play a Cradle Song (Not too slowly)— until 
she looks through portieres — then abrupt change to heavy chord and strongly dra- 
matic piece — continuing with Tragic selection (Softly) through following scenes 
— closing with emotional piece such as a Reverie or semi-religious in nature. 



"Fraid Cat" 



Sonny Jim" Beards the Lion in His Den." -His Father Finds Him Asleep in the Arms of 
the Dreaded Creditor. The Little Fellow Proves He is Not a 'Fraid cat. His Love 
Humanizes the Hardened Heart of the Oppressor. 



Director— Tefft Johnson. Author— Elaine Sterne. 

CAST: 

•DADDY TIM TEFFT JOHNSON 

•SONNY JIM BOBBY CONNELLY 

MOTHER-DEAR DOROTHY KELLY 

OLD SKINFLINT PENNYWORTH ALBERT ROCCARDI 

Stars indicate portraits shown on this page. ! 
SHaflinf 



*w-f IKK many other little boys, Sonny 
\\ Jim hates the dark. At bedtime his 
mother tucks him in his crib, sur- 
rounded by Shep, his dog and a 
Teddy Bear. After she has put out the 
light and gone downstairs, his eyes get big 
and round with fright. Finally he creeps 
to the stairs and calls down, "Say, Daddy 
Jim.' it's awful dark up here!" Daddy 
puts him back in bed, telling him very 
gravely not to be a " 'fraid t.at." 

Daddy's business is not going well. He 
must raise money immediately, and meet- 
ing Old Skinflint Pennyworth, desperately 
requests a loan. Old Skinflint finally 
agrees. Daddy Jim gives Old Skinflint his 
:H)-day note for $5,000.00. 

A month later, the note falls due. Daddy 
has not the money to meet it and begs 
Skinflint for an extension of time, but 
receives a flat refusal. Sonny overhears 
Daddy angrily telling mother that "The 
Old Skinflint would 
break me ,if he could!" 
That night, Daddy and 
mother go to a nearby 
party. Sonny in bed. 
awakens and finding 
himself alone in the dark 
is badly scared. He tells 
Shep, "Perhaps the Old 



pieces 



has broken my Daddy all to 
Sonny steals out-doors, deter- 




mined to go to Old Skinflint's house and 
accuse him of the crime. Daddy comes 
home to see if Sonny is all right. Unable 
to find the boy, he is greatly worried, and 
rushes back with the news. Sonny, al- 
though terribly frightened at the awful dark- 
ness, finally reaches Old Skinflint's house. 
After much hammering and ringing, he is 
admitted. Old Skinflint is astonished and 
saddened when Sonny accuses him of 
"Breaking his Papa." He calls up Sonny's 
parents and tells them where the boy is. 
Daddy Jim arrives and finds Sonny asleep 
in old Skinflint's arms. The old fellow is 
smoothing the boy's hair, his face wonder- 
fully softened. Sonny wakes and tells 
Daddy, "I ain't 'afraid cat anymore, and he 
didn't break you, did he Daddy?" Old 
Skinflint flushes and as Daddy is leaving 
with Sonny, the old man, whose heart has 
been touched, slips the canceled note into 
the boy's hand. Daddy 
thanks him and goes out 
with Sonny. Old Skin- 
flint, with a wistful 
smile sits holding his 
arm as though Sonny 
were still there and ten- 
derly stroking the child's 
head. 
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"THE CHICKEN INSPECTOR." Comedy. 

Opening with humorous popular selections and Comedy songs, continue until the 
girls file out, then short march — until Burlesque show is seen — then appropriate 
fast rags, marches, and comedy selections — until the "riot" and chase — then very 
fast two-steps, and tangoes — until the farmer pokes shot-gun into the chicken 
house — then pause and shot effect — continuing w : th fast rags and comedy songs 
to the close. 

"THE KISS.'' Drama. 

Opening with a bright march or hesitation waltz — continue with popular flirta- 
tion song as George enters and flirts with Mazie — changing to Gavotte or heavy 
waltz as Alice becomes discontented — until George's next visit — then brightening 
a little to popular tango or two-step — until George tries to kiss her — then dra- 
matic selection, such as "The Barcarole" from "Tales of Hoffman" — until the 
happy ending — then bright love song or romanze (Dimin.). 



"INNOCENT BUT AWKWARD." Comedy. 

For first scenes play light waltzes of smooth tempo — until Mrs. Kennedy is fright- 
ened then quicken to fast rag or gallop — until her husband enters and finds her 
in Wallace's arms — then dramatic effects— continuing very fast with popular 
rags or turkey trot — until the Doctor begins to straighten matters out — then slow- 
ing to a waltz-caprice or hesitation—until Kennedy humbly begs his wife's par- 
don — then conclude with humorous or sentimental popular melody. 



"THE VANITY CASE." Drama. 

Opening with Heavy Waltz or selection suggestive of the seriousness of her 
taking the vanity case — until the reception scenes — then light dance music first — 
changing to a Barcarole or Song Without Words — becoming very dramatic as he 
forces her to obey his command to stea the necklace, with a Berceuse, the one from 
"Jocelyn" being appropriate — to the close of Part One. Second Part. Begin- 
ning Moderato with Waltz-Caprice — growing more dramatic as detectives arrive 
and Agitato as she collapses. As Jack proposes to her play a Slumber Song 
or Waltz of strong feeling — with abrupt change to dramatic passage — until Fred 
steps forward — then brighten to a light waltz or Gavotte — continuing with Hesi- 
tation Waltz to the close. 



"SONNY JIM AT THE NORTH POLE." Comedy-Drama. 

Beginning with light Comedy songs as father loses his collar button — until Sonny 
decides to run away — then pathetic child song (not too slowly)— until he gets to 
the railroad crossing — then slow to waltz— appropriate effects as express train is 

seen — until the train is stopped and they find Sonny asleep in the snow then 

child song— brightening and Accel, to March Song as he is made a hero clos- 
ing with bright popular selection of simple theme, as Sonny and his dog enjoy 
their supper. 



The Little Sheriff" 



Buddy is a "Chip of the Old Block." He Isn't Afraid of a Spanking, Nor the "Bad-man" 
of Lonetown, Whom He Arrests. He Gets the Promised Chastisement and Captures 

a Pretty and Loving Stepmother. 



Director— George C. Stanley. 

•SHERIFF BILL 

BUDDY, HIS SON 

•MARY TURNER, THE SCHOOL-TEACHER. 

CARTER, A GAMBLER 



Authors— H. J. Thurston and H. H. Staley. 
CAST: 

' GEORGE C. STANLEY 

BUDDY HARRIS 

*. MYRTLE GONZALEZ 

GEORGE A. HOLT 



Stars indicate portraits shown on this page 



IHERIFF BILL, a widower, and 
other residents of Lonetown, a small 
Western community, decide they 
need a school teacher for the chil 
dren. They send for one, and Mary Tur- 
ner, a good-looking young schoolmarm ar- 
rives. Buddy, the Sheriff's little son, has 
a great fondness for guns, is forever get- 
ting hold of his father's heavy-calibred 
rifle and marching around with it. His 
father solemnly warns him the next time he 
touches it, he will get spanked. The 
Sheriff is greatly taken with the new 
school teacher, as is also Carter, a gambler 
and shady character of the town, who tries 
to force his attentions upon her. She re- 
pulses him and Bill protects her. Carter 
loses heavily at gambling and holds up the 
stage. He is recognized when his mask 
becomes loosened and is obliged to take to 
the Hills. Sheriff Bill and a posse start 
out after him and Buddy 
is greatly excited. He 
cannot resist watching 
them from the school- 
room window and causes 
Mary so much annoy- 
ance she sends him home. 
Despite the oft repeated 
warning, Buddy gets the 




big gun from the wall, and starts off "man- 
hunting." Carter, in the meantime, has 
doubled back on his trail and enters the 
school bu'lding. He goes up to Mary and 
seizes her arm. She screams and Sonny, 
going by, hears it. He goes in and orders 
the desperado to throw up his hands. See- 
ing the boy means business, Carter obeys. 
Mary calls for help and the posse, returning 
to town, having lost the trail, rush inside 
and capture the villain. Buddy, notwith- 
standing his brave action, gets his spank- 
ing just the same, and disgustedly decides 
to run away. Meeting Mary, he tells her, 
"Heroes aren't appreciated around here. 
I'm going away and then they'll all be 
sorry." She is talking soothingly to him 
when Sheriff Bill comes up, repentant for 
being so harsh with the boy. Buddy is 
prevailed upon to forgive his father and 
they shake hands. Mary kisses Buddy, and 
to her embarrassment, he suggests she kiss 
Papa, too. The Sheriff 
and Mary look at each 
other, and as they turn 
horn' ward, he puts an 
arm around Mary's 
waist, and we all feel 
sure Buddy will have a 



lovely stepmother. 
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THE SPIRIT AND THE CLAY." Two-Part Drama. 



As the introduction, play a Pastoral melody — until the artist appears and recog- 
nizes the boy's talent — then Pizzicato Polka or Mazurka— with short farewell 
melody as he leaves the old folks — with bright marching songs (no comedy) dur- 
ing his work in the city — until he receives the note from home — then Reverie — 
changing to Pathetic selection as Mane sacrifices herself — until Paul marries her 
— then short Romanze (Not lightly) — becoming dramatic with a Serenade or 
Chanson — changing to tragic as she falls dead. Part Two. Opening with Agi- 
tato selection such as "Sextette from Lucia"— which may be continued through- 
out following scenes — with strongly mysterious and staccato effects as his friends 
steal the statue — until Paul fights them off and goes backward out of the window 
with the statue — then suitable struggle music with tragic passage — and closing 
with religious selection (Maestozo) (Accel.). 



FANNY'S MELODRAMA." Comedy. 

For first selection we suggest a Comedy Song from some Comic Opera — with 
. semi-dramatic effects as Smith becomes jealous — with fast agitato effects as he 
rushes in after seeing his wife in another man's arms — and back to the theatri- 
cal selection — with comedy-dramatic effects as she steals the papers from the 
safe — then quickening to fast rags, tangoes — as the doctor and police rush in — 
coming to abrupt stop as they are all astomshed — continuing brightly with humor- 
ous selections to the end. 



A LITTLE MADONNA." Drama. 

This story has a religious theme and opening with pathetic melody — as the woman 
dies, play religious selection — continuing dramatic through following scenes, with 
heavy chord as the father smashes the Madonna — until Paul adopts the child — 
then brighten a little to a sympathetic melody such as "The Spring Song" — con- 
tinuing with this until Paul engages the professional model — then light waltz— 
back to semi-religious selection as Marie is seen again — changing to tragedy 
movement as her father steals in the window — continuing dramatic during the 
struggle — with pause as the model appears as the Madonna in the open door — 
then heavy religious piece— softening to benediction or appropriate meditation — 
to the close. 



"TANGLED TANGOISTS." Comedy. 

This is essentially a Tango picture, and that class of music is naturally appro- 
priate. Tangoes and rags are suitable all through opening scenes, a few late ones 
of which are mentioned in the reference list — until the wedding scenes — then the 
wedding march in tango or ragtime is appropriate— continuing sentimental — until 
the twins are seen — then a simple melody still in ragtime — continuing with a 
tango as they pick them up— growing softer to the finish, as the babes stop cry- 
ing — tangoed to sleep. 




"An Easter Lily" 



An Amusing Sketch in Black and White. "Sonny Jim's" Little Heart Goes Out to Him 
Little Colored Friend and so Does Everybody's Else. Solomon in All His Glory 

Never Attracted More Attention. 



Director— Tefft Johnson. 



DADDY JIM 

•SONNY JIM, 

•MOTHER DEAR 

AUNT KATE .... 

LILY 

GENERAL-UNCLE 



CAST: 



Author— Elaine Sterne. 

TEFFT JOHNSON 

BOBBY CONNELLY 

DOROTHY KELLY 

ROSE TAP LEY 

ADA UTLEY 

CHARLES KENT 



Stars indicate portraits shown on this page. 



| ON NY JIM is playing in the yard 
one day when Mammy Jackson, the 
colored washwoman, enters the gate, 
followed by a little round-eyed pick- 
anniny.. Sonny asks the little darkey her 
name. She replies, "Mah name's Lily." 
Sonny's mother receives word from her 
sister Kate that she is coming to spend 
Easter, and will bring her ■ five children. 
Brother John, a military officer in the Phil- 
ippines, also writes he is coming. Mother 
is delighted and soon all is bustle and 
preparation. Auntie arrives with her five 
youngsters, and Sonny is an interested ob- 
server as she shows his Mother her chil- 
dren's new Easter clothes. 

Sonny thinks everybody has new clothes 
for Easter, but when he speaks of it to Lily, 
she cries and says, "I aint 
got none." Sonny feels 
sorry for her, and with- 
out consulting anyone, 
provides Lily with a full 
outfit from his little 
cousins' Easter clothes. 
He then tells her to 
come to church to- 




up 
and 



front with 
warmly 



is 



morrow and she can sit 
his folks. Uncle arrives 
greeted. 

Next morning, there is great excitement; 
nearly church time and one of the children's 
clothes missing! Aunt Kate, in despair, 
finally dresses the deprived one in her trav- 
elling clothes and all leave for church. Led 
by the General, they walk proudly down to 
the front pew. Sonny hangs back outside, 
and pretty soon, along comes Lily, gor- 
geously arrayed in white. To the huge 
amusement of the congregation, and the 
family's embarrassment, he drags her up 
the aisle and into Daddy Jim's pew. 

Daddy later asks Sonny why he did it, and 
the boy replies, " 'Cause nobody 'membered 
Lily at all." He is forgiven and Aunt Kate 
good-heartedly gives the 
little colored girl a neat 
little dress, and com- 
pletes her happiness with 
some huge slices of luc- 
ious pie. In Daddy Jim's 
home, Sonny's "Easter 
Lily" is a perennial sub- 
ject of conversation. 
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"HER BIG SCOOP.'- Two-Part Comedy Drama. 

Open with March (Energetic) or Intermezzo— continuing after she meets Bert 
with smooth waltz — continuing with a dramatic selection such as Barcarole, or 
Cradle Song, becoming pathetic as she is discharged and cries. As she over- 
hears the robbers — change to dramatic selection (Strongly) — brightening to a 
march as Bert agrees to take her "scoop," accelerando to the end of Part One. 
Continue dramatic tension with heavy waltz (Syncopated) as they plan to catch 
the robbers — changing to Mysteriozo effects during the night scenes at the bank 
— with appropriate struggle music during the capture — continuing with rapid 
March (Bravura) or Valse Lente as their scoop is a success — closing with popu- 
lar love song or lively sentimental selection. 

THE AWAKENING OF BARBARA D ARE." Drama. 

Beginning with Waltz-Caprice — with short farewell or Pathetic selection as John 
leaves his mother and she cries— changing to bright Gavotte or Intermezzo as he 
arrives in the South — with sentimental ballad as they fall in love and are married. 
Then play a heavy waltz (Syncopated. Not too slowly)— becoming dramatic as 
the young bride is chilled by Barbara's coldness — until she goes out into the 
snow — then pathetic selection (Strongly) — continuing with a Reverie or Ber- 
ceuse during scenes after she is carried home — until Barbara's heart is softened 
and she begs forgiveness — then close softly with pathetic melody such as Tone 
Poem or Cradle Song. 

THE CROSS AND THE CRESCENT." Two-Part Drama. 

Commencing with a Barcarole (Vigoroso), as Dan steals the money — change to 
dramatic selection — until Dan runs away — then heavy march or Barcarole — 
continuing dramatic undertone with Heavy Waltz (Strong Bass) as Dan and his 
companions plan to steal the big diamond — continuing tension with dramatic and 
agitato selections to close of First Part. Part Two. From opening scene play 
bright march (Bravura and Energetico) — until she traces down the robber — 
then heavy dramatic effects — until they recognize each other — then emotional 
selection, such as a Song Without Words or Mazurka (with feeling) — continu- 
ing throughout following scenes (action is rapid) until Dan dies — then pathetic 
or tragic selection — until the end. 

SETTING THE STYLE." Comedy. 

As Mrs. Vandergilt is seen, play stately waltz or Gavotte — continuing with live- 
ly two-step as footman loses the tickets in a fight — until Finnegan picks them up — 
then play songs of satirical or comic nature, through following scenes — prefer- 
ably Irish selections — during horse-show scenes a few stately marches may be 
used or other descr'ptive music such as Canters, Galops, etc. — with lively waltz 
as Mrs. Vandergilt returns — and back to humorous and tango music as she is 
obliged to fall in with the fashions set by the Finnegan s. 

TONY. THE GREASER." Mexican Drama. 

Opening with soft Mexican or Spanish waltzes — as Mr. Blake hurts his ankle — 
change to short dramatic selection — back to Mexican selections — until the cow- 
boys abuse Tony, then Heavy waltz (No comedy) — until Tony asks her for the 
handkerchief — then Spanish serenade or love song — changing to struggle music 
during the fight^— continuing with Mexican songs of dramatic nature or a Bar- 
carole — continuing doloroso until he rides to the ranch house — then change to 
very fast battle effects — until the cowboys arrive and save him. As he dies, 
soften to pathetic ballad or semi-religious selection, to the close. 



'The Mystery of the Hidden House" 

SPECIAL FEATURE IN TWO PARTS. 



if. 

It Contains a Mystery. Two Girls are One and the Same. . He Falls in Love with Both, 
Marries One, Solves the Secret and is Doubly Happy. 



Director — Ulysses Davis. Author — Amelie Rives. 

CAST ■ 

DICK MARSTON, THE YOUNG MINISTER " ALFRED D. VOSBURGH 

MR. JARDINE, OWNER OF HIDDEN HOUSE KARL FORMES 

MERCY, HIS COLORED SERVANT ANNE SCHAEFER 

MOINA-ROBINA MARGARET GIBSON 

WITCH LOYOLA O'CONNOR 

While tramping the hills of Virginia on his vacation, Dick Marston, a young 
minister, sprains his ankle. Moina Jardine, a demure little mountain maiden, as- 
sists him to her grandfather's home, "The Hidden House." Old Jardine takes a 
liking to him and persuades him to finish his vacation with them. Marston learns 
that Moina is subject to great stress of mind, at times. She tells him she and her 
sister, Robina, take turns caring for Mr. Jardine. Marston falls in love with the beau- 
tiful Moina, but Mr. Jardine and Mercy, the colored servant, show dislike for her, 
the grandfather saying, "Wait until you see Robina !" One day, Moina turns from 
Marston and begs her grandfather to explain the Mystery, but is angrily told to keep 
silent. That night Marston, walking in the grounds, meets Moina. She seems dazed, 
tells him not to follow her — that Robina comes ! She disappears, leaving him greatly 
puzzled. The next morning, Robina, beautiful and bewitching, comes dancing in and 
is welcomed with great joy by the grandfather and Mercy. 



Mr. Jardine and Mercy decorate the house and at night, before the blazing logs, 
the colored servant tells witch stories. Marston, in his room, sees Robina dancing 
through the grounds in the moonlight. She throws a stone at Marston's window and 
laughingly coaxes him to come down. He refuses. She pouts and goes straight up to 
his room, laughing at his displeasure. Seeing a picture of Moina, she angrily tears it 
in pieces and rushes out. Marston is fascinated by Robina and one day, seizing her 
in his arms, he kisses her passionately. Suddenly her expression changes. She cries 
out that Moina is coming and falls unconscious. The girl is cared for by Jardine and 
Mercy, and when Marston next sees her, finds she is once more the sweet and gentle 
Moina. Apalled at the strange phenomenon, he is overcome with emotion. The grand- 
father explains that Moina is a dual personality, possessed in turn with the soul of 
Moim and that of Robina, which explains why Marston has never seen the two girls 
together at the same time, but he knows that Moina and Robina are one and the 
same. Marston later meets Moina in the garden and tenderly takes her in his arms, 
telling her of his love. The mystery of "Hidden House" is solved and Robina is 
only a memory of the past. 
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Olathe, Kansas, Feb. 87th, 1914. 
The Vitagraph Co. of America: 

We are showing four reels of licensed 
motion pictures daily and' always ask for as 
many Vitagraphs. as our Exchange at Kan- 
sas City can give us. We find they please 
our patrons best and are money-getters for 
us. We would very much like to receive 
two copies of your Bulletin each month, as 
our pianist wishes to receive one for music 
suggestions. GEM THEATRE. 

Wilson and Weldon. 

Chicago, 111. 
The Vitagraph Co. of America : 

We all like praise and especially so when 
there is truth in it and not mere Mattery, 
and I am certain that there is no company 
in the world that has so many "stars" as 
the Vitagraph, each and every player seems 
to be perfect in their work. Much praise 
can be given to Maurice Costello, Rose 
Tapley, Earle Williams, Tefft Johnson, Leo 
Delaney, Ned Finley, and the numerous 
others who make your company so well 
known and enjoyed by everyone. Super- 
fine taste was displayed by the Motion 
Picture Story Magazine of the March 
number, when they put Lillian Walker's 
picture on the front cover of that magazine. 
She is a "Goddess" in every sense of the 
word, and I doubt whether the Angels in 
Heaven are half as beautiful and charming 
as Lillian Walker. With best wishes for 
your continued and future success, I beg to 
remain, 

MISS VIOLETTE WOLDAUER. 
4939 Michigan Avenue. 

South Bethlehem, Penn., Mar. 1st, 1914. 
The Vitagraph Co. of America: 

The March issue of your Bulletin received 
to-day for which accept my thanks. It is 



without doubt the best Bulletin of its kind 
published by manufacturers. Will you 
please send me the February issue of your 
Bulletin as I can get so much information 
from it for my program and newspaper 
work. 

H. W. HEIBERGER. 



Lehigh Orpheum. 

Murray, Ohio, Feb. 23rd, 1914. 
The Vitagraph Co. of America: 

At present we are the only ones using 
your films in Murray. They are high- 
class and pleasing. 

BROOKER AND SON 
Exhibit Theatre. 



Gallatin, Tenn., Feb. 16th, 1914. 
The Vitagraph Co. of America : 

Am writing to tell you how much I en- 
joy your fine plots. I had this week your 
"Tiger Lily" (3 reel), and it just filled my 
house and the crowds went wild over it. 
It is the dandiest play I ever saw. Am 
crazy over the Vitagraphs. Any informa- 
tion to help me boost, will be appreciated. 
We never fail to have Vitagraphs often. 

DIXIE THEATRE. 



North Yakima, Washington, Jan. 26th, 1914. 
The Vitagraph Co. of America : 

"Beauty Unadorned" is the best comedy 
I ever saw filmed." 

MRS. C. F. VAN DE WATER. 



New York, Jan. 30th, 1914. 
The Vitagraph Co. of America: 

Just a line to congratulate you on "Scot- 
land Forever." It is the best comedy pic- 
ture T ever saw. 

EDWARD BACHLER. 




"The Battle of the Weak" 

The Weapon of Wealth is Used to Force a Defenseless Victim of Genteel Poverty Into Sub- 
mission. Virtue and Honor Prove Their Power of Resistance and Earn Their 

Reward. 



Director— Theodore Marston. Author— Monte M. Katterjohn. 

CAST: 

WALLACE GRISCOM HARRY T. MOREY 

HELENE MASON LILLIAN BURNS 

•HARRY MASON EARLE WILLIAMS 

"MRS. MASON JULIA SWAYNE GORDON 

P».ULA THURSTON ETHEL JACKSON 

AGNES OLIVE WALKER 

Stars indicate portraits shown on this page. 



IEAUTIFUL and of refined nature, 
Paula Thurston attracts the atten- 
tion of Wallace Griscora, head of 
I the store in which she is employed. 
Griscom is a favored suitor for the hand of 
the aristocratic Helene Mason, who con- 
siders him a model young man. Becoming 
infatuated with Paula, he promotes her to 
a position as clerk in his private office. 
Agnes, her roommate, on being told the 
news, has forebodings, but says nothing. 
Griscom showers attentions upon Paula, 
finally suggesting that they live in liaison. 
Horror-stricken, she indignantly repulses 
him, and the following day she is dis- 
charged. Later, unable to find work, Agnes 
generously pays her room rent, and Paula, 
rather than be a burden to the girl, leaves 
their humble apartment. At a crossing of 
the road she is struck by a passing 
sleigh owned by Harry, 
the brother of Helene, 
who is now engaged to 
Griscom, and carried to 
the fashionable Mason 
home. Despite his moth- 
er's displeasure, Harry 
insists that the girl stay 
with them until 




recovered. Harry falls in love with her, 
proposes and is accepted. Helene, Gris- 
com and Mrs. Mason all try to dissuade 
him from marrying Paula, but Harry is 
determined. Feeling she is the cause of 
all the strife, Paula goes away, leaving a 
note warning Harry not to let his sister 
marry Griscom. Griscom claims the note 
is ridiculous and the girl raving, but Harry 
is not convinced and decides to learn the 
truth. Griscom, now fearful of discovery, 
succeeds by a ruse .in getting Paula to an 
isolated house, where, after she spurns his 
offer of money to leave the city, Griscom 
threatens her. She tries to escape and in 
the struggle, the lamp is overturned and 
the place set afire. Harry, who has learned 
of Paula's whereabouts, arrives in time to 
rescue both Paula and Griscom. After the 
guilty man's recovery from his burns, Harry 
makes him confess his 
duplicity to his mother 
and sister. Mrs. Mason 
and Helene thank Paula 
for their narrow escape 
and Harry again pro- 
poses to Paula, who 
gladly steps into his 



waiting arms. 
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THE VITAQRAPH COMPANY OF AMERICA. 



VITAGRAPH ECHOES. 



Lansing, Michigan Jan. 23rd, 1914. 
The VitagTaiiH Co.* of America :> v ' \ 

Enclosed find picture taken of Our thea- 
tre the day we featured, "The Wreck," 
playing to full houses for the three days 
•we jhowed it. Vitagraph Features for us, 
"Out Motto." Keep up the good work. 

J. M. NEAL. 

Theatorium Theatre. 



1/ 



The Vitagraph Co. of America: 

Permit me in appreciation, to say that 
your two-reel picture, "The Street Singers," 
in which you feature Wallie Van and Lil- 
lian Walker, possesses the most human in- 
terest of any moving picture I have seen in 
months. Vitagraph films are always ex- 
cellent. 

H. W. BELCHER. 
The Sunday Courier. 



louth, Indiana, Jan. 30th, 1914. 
The Vitagraph Co. of America : 

I want to tell you how much our people 
like Vitagraph Pictures. Last week was 
surely Vitagraph Week at our Theatre. We 
had "The Wreck," "Our Wives," "The 
Test" and "The Mystery of the Silver 
Skull." All Vitagraph players are favor- 
ites here. 

CHESTER W. CLEVELAND. 
223 Plum Street. 



Oil City, Penn., Nov. 15th, 1914. 
The Vitagraph Co. of America : 

I am enclosing a photograph taken in our 
city showing our display of your "Wild 
Beasts at Large" picture, with which we 
broke all records in our house, pictures 
like this will make a house do business that 



has been dead for the past year, if you get 
o'*.c any more on this line will you kindly 
let us know so we can get in on the ground 
floor. They certainly are the goods. 

.... F. S. FRAZIN. 

Majestic Amusement Co. 



Spartansburg, S. C, March 9th, 1914. 
The Vitagraph Co. of America : 

I always have a big crowd when I have a 
Vitagraph Picture. Best wishes from a 
Southern Exhibitor. . 

L. T. LESTER, JR. 



Moline, Illinois, Mar 6th, 1914. 
The Vitagraph Co. of America : 

Our Theatre receives the Bulletin, and I 
use your Music Suggestions for all our pic- 
tures, and find them a great help. Will 
run one of your Dramas also a comedy 
next Sunday. Enjoy your pictures very 
much. 

NELLIE L. WILLIAMSON. 
Bio Theatre. 



Bulington, Iowa, Mar. 6th, 1914. 
To Vitagraph Co. of America : 

Please send me a February booklet, as 
we missed it last month, and as the Vita- 
graph pictures are my very best, it is hard 
for us to get along without it. I had "The 
Wreck" recently and did a great business. 
I consider it one of the best and I run as 
many Vitagraph Specials as possible. 

. F. L. CRAMER, MGR. 

Nemo Theatre. 
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le Never Knew" 

FEATURE IN TWO PARTS. 

It Would Have Been a Terrible Mistake. A Loathsome and Unheard-of Marriage. They 
Were Both Ignorant of Their Relationship. Death Happily Intervenes and "He 

Never Knew." 

Director— Ralph Ince. Author — Bessie Boniel. 

Picturized by Marguerite Bertch. 

CAST: 

MADAME RENEE (GRACE DEVEREAUX) ANITA STEWART 

EARLE CASTRO JAMES MORRISON 

MRS. CASTRO ROSE TAPLEY 

MRS. PERRIN JULIA SWAYNE GORDON 

Unable to support her baby boy, Grace Devereaux, a young widow, leaves him 
at an Orphan Asylum. Kitty Rose, an actress friend of Grace's, succeeds in secur- 
ing a small part for her in the same theatrical company. Grace leaves her address 
with the Superintendent of the Orphan Asylum and later receives a letter from him 
saying that a very wealthy widow wishes to adopt her baby on condition that she 
never make herself known to her son or the lady herself. Grace finally gives her 
consent. 

Twenty years having passed, Earle is now of age. Mrs. Castro, his foster-mother, 
has chosen Lucille Perrin as the girl whom he is to marry. Earle tells her that he 
would like to visit Paris first, to which Mrs. Castro readily agrees. In Paris, through 
an old friend, Earle meets Grace, now Madame Renee, a famous and popular act- 
ress. Both are immediately attracted to each other. Although older than Earle, 
Madame Renee, as an aotress, has taken such perfect care of herself that she is still 
youthful and beautiful and the two are soon madly in love. 

Earle asks Madame Renee to marry him. At first she refuses, saying she is too 
much his senior. He will not be denied and she finally agrees to say yes, provided 
he secures his mother's consent. Mrs. Castro meets Madame Renee and tells Earle, 
"She is charming, but too old for you." He defies his foster-mother and pleads 
so hard with Madame that she finally consents to an immediate marriage. Mrs. Cas- 
tro then begs Madame to give up Earle, saying, "Suppose you had an only son, 
wouldn't you do what is best for him?" After a terrible battle with herself, Madame 
goes away, leaving a farewell note for Earle. He is stunned and inconsolable when he 
reads it. Later, Madame is ill and begs permission to see her boy. Her request is 
granted on condition she does not reveal her identity. To her horror, she finds that 
her baby boy is none other than the. man she was about to marry. She shrieks and 
falls in a faint. Earle and his "mother" rush to her and Mrs. Castro then realizes that 
Madame Renee is Earle's own mother. Madame pleads that she never reveal the 
truth, which Mrs. Castro, silently promises. Madame takes a last look at her boy, he 
kisses her and she dies in his arms. Mrs. Perrine and Lucille softly enter and Mrs. 
Castro soothes the gr'ef-stricken boy, thankful he never knew. 
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LORD BROWNING SERIES OF 
COSTEIJ.O PHOTOGRAPH* 

Sold only in sets. - 75 cents the set. 
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BY ROY L. McCARDELL. 

He Works it on the Butcher and the Restaurant Keeper. He Gets All That's Coming to 

Him at the Burlesque Show. They "Get His Number." He Gives the Town the 
Liveliest Time and Biggest Laugh Ever. 



Directors Wallie Van and Wilfrid North. Author— Roy L. McCardell. 

CAST: 

CUTEY (WILLY WILDWAVE; WALLIE VAN 

MME. BIRCH. PRINCIPAL OF SEMINARY FLORA FINCH 

THEATRICAL MANAGER FRANK MASON 

BUTCHER , HUGHIE MACK 

MR. STEBBING * ALBERT ROCCARDI 

STREET FAKIR JACK HARVEY 

FARMER WILLIAM SHEA 

Star indicates portrait shown on this page. 

I E is the talk ot JimpsonviHe, a typical spires with the rest of the Company to "fix" 
village cut-up, and his name is Willy Willy. The Burlesque girls are lined up. 
Wildwave. He visits New York and after Willy signifies his approval, the 
dressed in loud college hat, ribbonea girls march out. At the manager's signal, 
cane and bewildering socks. A street fakir the actors and stage hands make a rush for 
accosts him and talks him into buying a Willy, armed with all sorts of stuffed clubs 
"( hicken Inspector" badge. He explains and slap-sticks. He grabs a "prop" tree 
the privileges the badge confers and Willy and it goes over with him, the whole crowd 
says, "I'm on !" He returns to JimpsonviHe piling on top. Scrambling to his feet, he 
with the badge and a rubber stamp reading rushes out past the astonished audience. 
"Approved by Chicken Inspector No. 23," Followed by a big crowd, he finally dodges 
and haughtily proceeds to examine and into an open henhouse. The owner, hear- 
stamp everything that looks like chickens, ing a suspicious noise, pokes a shot-gun in- 
even to reviewing the "squabs" and "broil- the henhouse and fires. Willy, with a 
ers" in a young ladies' Seminary. The prin- shriek of pain, rushes 
cipal sends for the constable to arrest him, out and is grabbed by 
but when Willy shows his badge, they both the owner. He breaks 
surrender. The Seminary girls file out in loose, leaving his badge 
capes and gowns and the "Chicken Inspec- in the farmer's hand ; 
tor" gives them the "once over." Willy next as. he dashes for free- 
decides to "inspect" the Burlesque Show dom, nursing the per- 
then in town. The Manager apparently forated seat of his best 
"falls" for his little talk, but in reality con- trousers. 
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WE HAVE THE FOLLOWING CUTS OF VITAGRAPH 

PLAYERS: 

The Size, 1 % x 2 % inches For electrotype*, 40c. each 



Udld i\j m [Mil I OUHg 


<t 

Flora Finch 


Uf a |k, Van 




Nod Fmlcy 


Mary 'Maurice 




James Lackaye 


j coin Dun n> 


rosc n. xapjey 


Maurice CoGtdlo 


Hugtiie Mack 


Swiney Drew 


iVatc rncc 


RflffpTS T .v M on 


Mfirma TaWnaHff^ 


Josie Sadler 


Julia S wayne Gordon 


Lillian Walter 


Mary Charleson 


Earle Williams 


Adele de Garde 


Anne Schaefw 


Leo Delaney 


Charles Kern 


James Young 


Zena Keefe 


Anita Stewart 


Hairry T. Morey 


Dorothy Kelly 


Ralph Ince 


Helen Costeilo 


Van Dyke Brooke 


Doteres Costeilo 


William Humphrey 


Harry Northrup 


WiMam Shea 


Hugfaie Mack 


Robert Gaillord 


James Morrison 


Tefft Johnson 


Margaret Gibson 



k WE HAVE THE FOLLOWING VITAGRAPH PLAYERS 

IN THUMBNAIL GUTS 



The Size, 1 x 1 # inches 



For electrotype*. 



Juha S wayne Gordon 
Clara Kimball Young 
Mary Maurice 
Edith Storey 
Dolores Costeilo 
Kate Price 
Rose El Tapley 
Adele de Garde 
Maurice Costeilo 
William Shea 
George Cooper 
Wally Van 
James Young 
Ned Finley 
L, Rogers Lytton 
Harry Northrup 
Sidney Drew 
Van Dyke Brooke 
William Shea 
Tefft Johnson 
James Young 
Dorothy Kelly 



Flora Finch 
Mary Charleson 
Norma Taiinadge 
Lillian Walker 
Josie Sadler 
Anne Schaefer 
Harry T. Moxey 
Leo DeJaney 
Charles Kent 
William Humphrey 
James Lackaye 
Earle WiEiams 
John Bunny 
Zena Keefe 
Ralph Ince 
Robert Gaillord 
Anita Stewart 
Helen Costeilo 
Hughie Mack 
James Morrison 
Margaret Gibson 



We have no cuts of pl-.yers not mentioned in the above li««. 
The 25 and 15 cent cuts are a new process for job presses o«ly 
For Electrotypei of above, we charge 40 and 25 cents each 



"The Kiss 



If 



Poor Little Alice is Contented and Happy Until Envy Takes Hold of Her. She Learns Her 
Lesson and Realizes That After All. Contentment is Great Riches. 



Director— Ulysses Davis. Author — Marc Edmund Jones. 

CAST: 

•ALICE, A SHOP GIRL MARGARET GIBSON 

FRED, HER SWEETHEART • GEORGE HOLT 

GEORGE, SOCIETY MAN WILLIAM D. TAYLOR 

HELEN. GEORGE'S FIANCEE MYRTLE GONZALEZ 

LANDLADY LOYOLA O'CONNOR 

MAZIE, A SALESLADY JANE NOVAK 

Star indicates portrait shown on this page. 

BONTENTED and nappy, Alice, a lit- Alice and George meet his fiance and 
tie shop girl, smiles with satisfaction Betty, her frend. George introduces Alice 
as she looks at her little clay bank as his counsin. Helen impulsively kisses 
containing her savings. Fred, the her on her cheek. Al'ce has an awakening 
floorwalker in Berkley's store where Alice and her conscience begins to trouble her. 
works, is sincerely in love with her. Later, when George tries to kiss her on the 
George Dale, a wealthy young society cheek in a restaurant, she springs up, say- 
man, takes his fiance, Helen Bradley, out ing, "No! No! That is where she kissed 
riding. Their car is stalled and in fixing it, me because she loved you!" Hurrying 
his necktie becomes spattered with oil. He home, she casts off her now repugnant 
stops in at Berkley's to buy another. Mazie, finery and returns to her more modest at- 
a flashily-dressed girl at the counter next to tire. Repentent, George tells Helen the 
Alice's, waits on him. George starts a truth and his sincerity, wins her forgive- 
flirtation with her. Alice overhears them ness. 

and the poison of discontent and envy Next day, the landlady's little ch'ld gives 

creeps into her mind. She decides that the Alice a kiss on the same cheek that Helen 

attentions Mazie receives is owing to her had kissed, while Fred, happy that she has 

pretty clothes. She determines to purchase gone back to the sim- 

some and that night breaks open her little pie things of life, steals 

clay bank. up and adds his kiss to 

Fred expresses strong disapproval of the others. Alice is 

Alice's new finery. When George comes happy and realizes that 

in the store again, he is struck with her contentment is the 

appearance, and ignoring Mazie, invites foundation stone of 

AI : ce out to dinner. happiness. 
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Duplicates of this Cut can be 
purchased at one dollar each. 

Address: Publicity Dept., 
Vitagraph Co. of America. 
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"Innocent But Awkward" 

■ '' ^"S. , ' - 'V-. ; 

She Escapes the Mouse. Sprains Her Wrist and Falls Into the Arms of a Visitor. Her Hus- 
band Sees Her, is Shocked and Mad. There's a Big Fuss Until Everything is Ex- 
plained, When Peace and Happiness is Restored. 



Director— Sidney Drew. 



•PROFES -OR WALLACE 

MR. KENNEDY 

MRS. KENNEDY 

DR. GRAY 



CAST ' 



Author— Eleonora Pepperman 



, , SIDNEY DREW 

ARTHUR H. ASHLEY 

JANE MORROW 

HOWARD ENTWHISTI.F. 



Star indicates portrait shown on this page. 



|R. AND MRS. KENNEDY are 
visited by John Wallace, an old 
friend. A few evenings later, Ken- 
nedy is suddenly called away on 
business, and shortly after, Mrs. Kennedy 
and Wallace retire to their respective bed- 
rooms. Half undressed, Mrs. Kennedy is 
frightened by a mouse. She jumps on a 
chair which topples over, throwing her to 
the ground and spraining her wrist. She 
again catches sight of Mr. Mouse, and runs 
screaming down the stairs, followed by 
Wallace in his pajamas, who was awakened 
by the racket. In the lower hall, he catches 
up with her, and she faints in his arms. 
Wallace, threatened with instant death, 
manages to escape into the street, only to 
run into the hands of a policeman. After 
a terrific struggle, the policeman takes h ; m 
to the station house. Doctor Gray, a local 
physician, is called by 'phone to help Mrs. 



Kennedy, who ts nearly ready to drop, with 
the pain in her wrist and fear of the out- 
come of their awkward predicament. The 
police sergeant also calls the doctor to at- • 
tend Wallace, who is acting like a raving 
maniac in the cell into which he has been 
thrown. The doctor thus learns both Mrs. 
Kennedy's and Wallace's versions of the 
trouble. He understands how it all oc- 
curred, and after explanations to the police 
he secures Wallace's freedom and take-? 
htm back to Kennedy's house, where there 
are more explanations, 
and after Kennedy has 
begged Wallace's par- 
don, he departs. Ken- 
nedy then humbly begs 
his wife's pardon. After 
a while, she forgives him 
and the awkward inci- 
dent is a closed chapter 
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a te made 



BV 



THEVITMPHCOiraiiy 




OF AMERICA 



A COMPLETE DESCRIPTION 
of the making of Moving Pic- 
tures. Profusely Illustrated. 

A BEAUTIFUL SOUVENIR BOOK. 



Address: Publicity Department 
VITAGRAPH CO. OF AMERICA. 



Price, TWENTT-FIVE Cent.. 



o — 




A REDUCED REPRODUCTION OF THE COVER 



IN LOTS OF TWENTY-FIVE, 

IN LOTS OF ONE HUNDRED OR OVER - 



FIFTEEN CENTS EACH 
TEN CENTS EACH 




Vanity 



SPECIAL FEATURE IN TWO PASTS. 
Through an Innocent Mistake, a Young Girl is Intimidated by a Rascal to Commit 
Theft. Fortunately. She is Saved From His Hands and the Seriousness of Her 

Weakness. 



Director — Theodore Marston. 



JACK UPTON 
FRED WRIGHT 
GRACE NORRJS 
MOLLY UPTON . 
MRS. HOLMES . 



CAST: 



Author— Loretta Gilray. 
Picturized by George Ridgwell. 



JAMES MORRISON 

GLADDEN JAMES 

DOROTHY KELLY 

MARIE WEIRMAN 

JULIA SWAYNE GORDON 

U . ADDERS'' RANDOLF 



In a fashionable jewelry store, Grace Norns, a wealthy girl, unnoticed by the 
salesman, absent-mindedly puts an expensive Vanity Case in her muff. She is seen 
by Fred Wright, who thinks she deliberately stole it. Arriving home, she finds the 
case and, horrified at her unintentional crime, determines to return next day and pay 
for it, but that evening, at the Uptons, while wearing the vanity case, she meets 
Fred Wright at her friends, and discovers he is aware of her theft. He is deeply in 
debt and rendered desperate by the demands of his creditors, he takes the vanity case 
from her and by threats of exposure, succeeds in coercing the terrified girl into steal- 
ing a very valuable necklace of rubies from Mrs. Holmes, a guest at the Uptons' 
fashionable suburban villa. She is nearly caught, but manages to escape to her room, 
where she falls fainting on the bed, the necklace clutched tightly in her hand. 



Fred Wright is summoned to town by his wealthy uncle before Grace can give 
him the rubies and she hides them in her hair. When the jewels are missed there is- 
great excitement and detectives who are sent for, search all the guests' rooms, ques- 
tioning everyone sharply. Wright returns to the Uptons, his debts cleared by his 
uncle, after promising to go West and start life anew. Grace is terribly frightened 
during the investigation, but manages to conceal her emotions. 

Later in the evening, Jack Upton, who is deeply in love with her, proposes. She 
loves Jack, but her conscience troubles her and she refuses him. He is persistent and" 
tries to kiss her. His cuff-links catch in her hair and the rubies are discovered. As- 
tounded, he asks for an explanation. Just then Fred Wright, who has overheard 
them, steps forward and declares the whole thing is a practical joke. Jack believes 
him and agrees to replace the jewels. Fred greatly relieved, departs, and Jack takes 
the girl in his arms. She returns his caresses and consents to become his wife. Mrs. 
Holmes finds her jewels and Wright, before leaving for the West, gives Grace her 
Vanity Case, for which she sends the jeweler its full value, at the same time satis- 
factorily explaining how it came in her possession. 
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LIST OF PHOTOGRAPHS, 7*9 IN. SIZE, OF VITAGRAPH PLAYERS 



U a iinr* (~ 1-1 m* em\ Ln 

miunce v^osteit© 


XT j-i. _i - T m. 1 m *» A IT* 

Norma lalmauge 


ft.ennetn L^iscy 


Earl? Williams 


taitn storey 


Dorothy Kelly 


Julia Swayne Gorcjon 


Helen L-ostello 


Anne Schaefer 


Dolores Costello 


pL.ii.Ui tTanl 

unaries Jvettt 


Mary Charleson 


Zen a Keere 


Charles Bennett 


Marry i . Morty 


George C. Stanley 


Ralph Ince 


L. Rogers Lytton 


Rose L. I apley 


E. K. Lincoln 


riughie Mack 


Harry Northrup 


Van DyKc Brook* 


Wallie Van 


vv imam n um fwi rey 


Sidney Drew 


William Shea 


S. Rankin Drew 


A -J —1 -J _ J 

Adele dc Uarxie 


James Lackaye 


Leo Delaoey 


Arthur H. Ashley 


Kooert Lxaiuord 


Maomi Childers 


ft* t _ L. _ _ _ _ 


James Morrison 


John Bunny 


lane Fearnley 


Gillian waiker 


Billy Quirk 


Flora Finch 


Darwin Kan 


George Cooper 


Donald Hall 


Mary Maurice 


Bobby Connelly 


Clara KimbaH Young 


Anders Randolf 


Kate Price 


Ada Gifford 


Robert Thornby 


Gladden James 


Jamrs Young 


Paul Kelly 


Anita Stewart 


Louise Reande! 


Ralph Ince. as Abraham 





Lincoln 



We have no photographs of players not mentioned in the above list. 

Price, 20 cents each; $2.00 the dozen. 



LIFE SIZE PORTRAITS OF VITAGRAPH PLAYERS OF ALL THESE FAVORITES 



Maurice Costello 
Van Dyke Brooke 
Chas. Kent 
Tefft Johnson 
Adelr de Garde 
Edith Storey 
Harry T. Morey 
W m. Humphrey 
Earle Williams 



Wtn. Shea 
Robert Gaillord 
Mary Maurice 
Norma Taltr-adge 
Flora Finch 
J utta Swayne Gordon 
Lillian Walker 
Ralph Ince 
Kate Price 



We have no life-size portraits of players not mentioned on above list. 

They are 14 x 17 inches, most beautifully printed and finished, especially 
desirable for lobby display, framing and ornamentation. 



Price TEN CENTS Each 
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"Sonny Jim at the North Pole" 

Sonny Jim Tries to Find the North Pole. W|Ji Shep, His Dog He Starts on His Explora- 
tions. He Doesn't Find the Pole, But He Saves an Express Train From Being 

Wrecked and is Now a Hero. 

Director — Tefft Johnson. Author — L. W. Lake. 

CAST: 

•DADDY JIM TEFFT JOHNSON 

■SONNY JIM BOBBY CONNOLLY 

MOTHER DOROTHY KELLY 

.SHEP , BY HIMSELF 

Stars indicate portraits shown on this page. 



]ADDY JIM loses his collar button, 
which is found later by Sonny, 
sticking in the end of the collar 
father had angrily ripped off. The 
oat-meal tastes burnt to Daddy and he 
pushes it away from him. Sonny feeds his 
to Shep, the dog, and gets a severe scolding. 
All of which gets Daddy into such a tem- 
per, that when Sonny again feeds the dog 
and smashes a dish, his father tells him if it 
happens again, he will have to give Shep 
away. Sonny decides that Daddy Jim 
doesn't love him and Shep any more and 
that they will run away and find the North 
Pole mentioned in the newspaper that morn- 
ing, about which Daddy had told him. 
Bundling up well, taking his sled, a small 
flag, hammer and nails, Sonny sallies forth 
with his dog Shep, wading 
through the deep snow. 
He asks his way of sev- 
eral people he meets, but 
they all laugh. He comes 
to a railroad crossing, 
just below which, ties 
have been thrown across 
the track by some track 




laborers, who plan to wreck the express in 
revenge for being discharged by their fore- 
man. Sonny is very t'red now and begins 
to cry. Suddenly he sees a pole with a 
sign on it reading, "Northold, Five Miles." 
Thinking he has found the North Pole, he 
tacks the flag on it so that it flutters to- 
ward the track. Sonny is missed and his 
mother calls up his father, who is in an 
adjoining town. He barely catches the 
express, which ; s soon speeding on toward 
the barrier of destruction. The engineer 
sees the flag and stops the train. The train 
crew go forward to investigate and find the 
ties on the track and Sonny fast asleep in 
the snow. Some of the passengers have 
come up, among them Daddy Jim, who 
says, "Thank God," 
and Sonny sleepily says, 
"I found the North Pole 
Daddy." He is brought 
to his anxious mother 
and all feel very proud 
of him. Nothing is 
too good for him and 
Shep. 
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DECORATE YOUR THEATRES 

AND YOUR ROOMS WITH A 

VITAGRAPH PENNANT 

MADE OF CLOTH AND PRINTED IN COLORS 

m 

Pennants 25 Cents Each 

Size of Pennant, t I x 30 inches. 
Send 25 cents in Stamps or 
Money Order. 



PUBLICITY DEPARTMEH i 

THE VITAGRAPH COMPANY OF AMERICA 

£«.« 15th Street and Locuit Avenue BROOKLYN. N. Y. 

EVERY WEDNESDAY 
AND FRIDAY 

VITAGRAPH RIB-TICKLERS 




NO KICK 
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TWO LAUGH DAYS EVERY WEEK 
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Spirit and the Clay" 

SPECIAL FEATURE IN TWO PARTS. 

The Young Sculptor Imbues His Clay with the Spirit of His Wife. As He Cherished Her 
in Life He Worships Her in the Clay and Goes With it to His Death. 



Director— Captain Harry Lambart. 



PAUL (AS A YOUNG BOY) 

PAUL (OLDER) 

MARIE (AS A YOUNG GINL). 

MARIE (OLDER 

GALTON 

EMIL 

GORDON 

PAUL'S PARENTS 



CAST: 



Author — Mrs. Hartman Breuil. 



PAUL KELLY 

- DARWIN KARR 

AUDREY BERRY 

NAOMI CHILDERS 

MR. KIMBALL 

REX HITCHCOCK 

GEORGE STEVENS 

-WILLIAM SHEA AND KATE PRICK 



After finishing his day's work in the field, Paul, a young farmer, who lives with 
his aged father and mother, goes with Marie, his orphan-cousin, to an old shed which 
they have fitted up as a workshop and there sets to work at his clay-modeling. While 
he is working, Gatton, an artist, appears and realizing that Paul is a born sculptor, 
tells him to come to New York with him to his study. Marie, Galton and Paul tell 
the aged parents of the plan. They finally consent. Paul proves a worthy pupil and 
makes marvellous progress. Paul's father writes him to come home, as he is needed 
on the farm. Marie hears of it and she agrees to do Paul's work and her own too 
She finally breaks down, but feels that it is well worth while for Paul's sake. Paul 
returns home successful, learns what Marie has done for him and marries her. They 
return to his studio in New York, but she quickly declines. Her physician orders 
her to leave the city and find more suitable climate. She is about to return to her 
home when she learns Paul cannot find a desirable model for his Statue of Fame, 
which he expects to place in competition. Marie consents to pose, and although the 
doctor advises her strongly against it, she will not listen. When the model is near- 
ly completed, the strain proves too much for her and she falls dead. 



Paul's mind is affected by his great sorrow, and he sees a beautiful vision of his 
dead wife. Inspired by it, he works feverishly on his unfinished model. His friends, 
watch his untiring industry, knowing his mind is safe in the occupation. When the 
statue is finished, his delirium returns and he believes the image to be his wife in the 
clay and tries to warm it into life by his mad kisses and embraces. His friends decide 
to make a last effort to save his sanity by stealing the statue and hiding it. After 
the doctor has given Paul an opiate, they cautiously approach the statue. Paul awak- 
ens, fights them off and backing toward the open window, crashes through it, carry- 
ing the statue with him. Lying amid the scattered fragments he sees again the 
vision of his wife beckoning to him. As the moonbeams play upon his upturned face, 
he dies with a smile on his lips. 
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MR. JOHN BUNNY 

These portraits of Mr. Bunny are sold only in photograph-* at 75 cents the Set. 
Any ont of these photographs are sold at 25 cents apiece. 

All the Photographs of the Vitagraph Players Are Copyrighted by the 
Vitagraph Corrpany of America 
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Fanny's Melodrama" 



It's Great, but Smith Can't Appreciate it Until the Last Act. When His Wife is Accused 
of Being Crazy and is Threatened with. Arrest, He Gets Wise and the Play is Pro- 
nounced a Howling Success. 



Directors—Wilfrid North and Wallie Van. Author— Alice A. Methley- 

CAST • 

•FANNY SMITH ' LILLIAN WALKER 

SMITH JAMES LACKAYE 

•TOM WALLIE VAN 

BILLY GREEN -JAMES MORRISON 

MARY JANE KATE PRICE 

MARIE MARIE WEIRMAN 

DOCTOR GEORGE STEVENS 

i 

Stars indicate portraits shown on this page. 

|LTHOUGH deeply in love with his ing to his lawyer's about a divorce. The 
wife, Smith is intensely jealous of performers decide to go on with the play 
her and when she receives a note and surprise him anyway, whether he I'kes 
from her cousin Tom to the effect it or not. It is a thrilling play and the plot 
that they have decided to give the melo- gets deeper- and deeper, finally, Fanny, 
drama, "The Wicked Earle," as a surprise Smith's wife, who is the heroine, decides to 
to Mr. Smith on his birthday. He sees her steal some papers from the safe. She is 
reading the note, and is extremely curious, seen by Marie, the maid, who dashes off to 
He also overhears her make an appoint- consult her fiance, a detective. Miss J en- 
men t to meet somebody at 2 o'clock that kins arrives and admitted by Mary Jane, 
afternoon. Smith then becomes jealous the cook, they hear Mrs. Smith declaiming 
and suspicious and determines to be on the her lines, expressing remorse at having 
job. That afternoon, the conspirators ar- committed the robbery. They cautiously 
rive and proceed to rehearse their little peep through the portierres and both agree 
amateur theatrical. Smith, in his office, that Mrs. Smith has gone mad. Miss Jen- 
thinks all morning about that little appoint- kins sympathetically goes for a doctor, while 
ment and arrives at his home just in time Mary Jane goes for the police. There is a 
to witness the first act wherein the heroine grand finale when the police and the doctor 
surrenders her young bolt in, followed by Mary, 
and grrleiess heart to the Marie and Mrs. Jenkins, 
hero, etc., and seeing his Everyone is astounded 
wife in another man's and confused. All is ex- 
arms, is transformed in- plained by Fanny. Smith 
to a raving madman. He tenderly takes his wife in 
rushes in, denounces his his arms and "Fanny's 
wife and rushes out Melodrama" is voted a 
S# again, saying he is go- howling success. 

Vitagraph One and Three Sheet Posters of this Release. 
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Copy 

"STAGE-STRUCK." 



to your local paper. 

"BUNNY'S SCHEME." 



i 



Blair's wife is stage-struck, good and 
proper. Fortunately for him, she comes 
into contact with a book-agent, whom she 
mistakes for a booking-agent. She gives 
him a sample of her talent, wmch enter- 
tains him exceedingly. He meets Blair and 
between them, manages to cure her of her 
ristorionic aspirations. The book-agent 
gets a good fat fee for his assistance and 
Blair is tickled to death when his wife 
goes back home with him, satisfied to re- 
sume her duties as a wife and housekeeper. 
If you enjoy a lot of funny situations with 
a good laugh to each one of them, go to. . 



and you will have the time of your life with 
something to laugh at for months to come. 



It's a good one and a funny one too. He 
is some schemer. He gets his girls to help 
him send a newly married couple on their 
honeymoon and prepare the way for their 
own wedding and a double bridal trip. He 
does it so cleverly the girl has to say yes, 
and join in the laugh. Exactly what every- 
body else will do when they see this bright 
comedy 



Your attendance will enable you to see how 
John Bunny got married to a girl who had 
refused to marry him, but is glad she did. 



"TOMMY'S TRAMP." 

Children are little animals, some wise 
person has said, and Tommy is one of them. 
He hates to be washed and dressed and not 
allowed to make mud-pies and play in the 
dirt. He meets a tramp, whom he learns 
never has to wash. He decides to be a 
tramp. He starts out and at night-fall 
goes into a barn to sleep. The barn catches 
fire and if it hadn't been for Tommy's tramp 
acquaintance, who saves him from the 
burning building, his parents would have 
been without their little boy. Notwith- 
standing his objections, Tommy gets an ex- 
tra good washing and is now willing to be 
a regular home boy instead of a tramp. 
There's a whole lot to see in this picture, 
for grown-ups and the children. We will 
be surprised if a continuous stream of 
patrons are not seen going to the 



to see this very natural and stirring Vita- 
fraph Life Portrayal. 



"THE CRUCIBLE OF FATE." 

The allurement of fame is very often the 
will o' the wisp that leads us to the slough 
of despond. It was so in the case of Cecile 
Lowell when she deserted her husband and 
child and went on the stage. She lived to 
hunger for the love of those who were part 
of herself and makes all else seem like sham 
and a hollow mockery. Her husband 
braved the dangers of a fiery furnace to 
save her life, when she was left to her fate, 
by the man who had led her from her loved 
ones, perished in the flames. Crippled for 
life, she is forgiven and fully realizes what 
she has done, although her husband and 
child try to make her forget by their kindly 
consideration. This is a golden oppor- 
tunity and no one should miss the chance 
to see it 



It will inspire with dramatic power and im- 
press upon our minds a picture never to be 
forgotten. 
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A Little Madonna" 



Superstitious Fear Cowers Before the Sudden Appearance of the Model Madonna. The 
Abiding Faith of the Child is Strengthened in its Guiding Influence and Rejoices 

in its Protection and Salvation. 



Director— Ulysses Davis. 



CAST: 



Author— M. Pigott. 



•MARIE 

PAUL LANGROIS, AN ARTIST 

ARTIST'S MODEL 

GUIDO, MARIE'S FATHER 

MARIE'S MOTHER 

LANGROIS' HOUSEKEEPER . .. 



...MARGARET GIBSON 
.WILLIAM D. TAYLOR 

JANE NOVAK 

. . CHARLES BENNETT 

ANNE SCHAEFER 

...LOYOLA O'CONNOR 



Star indicates portrait shewn on thi9 page. 



I ERRORIZED by Guido, her drunken 
and brutal father, Marie receives as- 
surance from her dying mother that 
' the Madonna will always protect her. 
The father reels in just after the mother has 
expired, too drunk to realize the woman is 
dead, and finding the whiskey bottle empty, 
abuses the child. Marie appeals to the 
isiage of the Madonna and Guido, in a 
frenzy of rage, smashes it on the floor. Hor- 
rified at the sacrilege, Marie screams, bring- 
ing in the neighbors, among them Paul Lan- 
grois, a young artist and curio-lover. Paul's 
sympathy is aroused and he adopts the 
child. Later, Marie's father, who is ignorant 
of her whereabouts, sees Paul purchase an 
expensive silver image of the Madonna. He 
determines to steal the statue and follows 
Paul home, planning to return that night 
and get it. 

The little statue is put in a prominent 
place by the worshipful Marie. Paul con- 
ceives the idea of painting a picture of the 
Madonna. He sends for a professional model 
and she is just donning her costume when 



Paul is called away on urgent business. He 
tells her to wait as he will be back shortly. 
He is delayed until dark, however, and thr 
model falls asleep in the dressing room. 
While Marie is performing her usual devo- 
tions before the Madonna, Guido pries open 
the window and stealthily enters. Marie 
hears him and as he is about to take the 
silver Madonna, she grabs his arm with a 
scream. The door is flung wide 1 and the 
model, awakened by the scream, stands in 
her Madonna robes, in a blaze of -light. 
Filled with superstitious terror, the awe- 
struck man rushes from the place. Marie 
at first thinks it is the Madonna herself and 
kneels reverently. The model lifts her up * 
and explains who she 
is, sympathetically as- 
suring the child she need 
not fear. Marie feels 
sure that her mother's 
words have come true 
and gratefully offers up 
a little prayer for her 
safe deliverance. , 
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"CHERRY." 

The fastidious father of "Cherry" won't 
let her marry Billie. So heir lover 'sets his 
brain to work on some way to win the irate 
father over. He gets some of his com- 
rades to masquerade as highwaymen and 
attack the old gentleman's coach. At the 
psychological moment, he dashes up and 
rescues him and "Cherry" from the road- 
agents' hands. That settles it He gets 
"Cherry's" father's consent and blessingv 
notwithstanding the pedagogue's effort to 
spoil the romance. "Cherry't^ill beV"a 



scenieally magnificent production can be 
imagined than this, which will be shown. . 



where it will be made a feature of more 
than passing interest. 



'"FRAID CAT." 

His father called ^Sbt^ljw^l' "Traid 
Cat,'V^nd he was determined to show he 
didn't Reserve that title. When his father 



pleasing picture at 'the borrows money from an old Skinflint and 

can't pay it back, Sonny Jim helps him out 
of difficulty and pleases old Skinflint so 
much, the old fellow cancels the debt and is 
so glad he met the little chap he is ever 
afterward a better man, with a kindlier 
heart and a more generous spirit toward his 
fellow-men. Too much cannot be said of a 
picture like this. It is an uplift and will 
forever be a well-spring of joy to those 
who see it 



It has a "Dick Turpin" coloring, quite dif- 
ferent from anything we have seen for a 
long time. For these reasons and its ex- 
cellent acting and comedy touches, it will 
be a very acceptable diversity. 



"MEMORIES THAT HAUNT." 

The difference of interests and tempera- 
ment in James Moran and his wife, bring 
about a separation. He is absorbed in liter- 
ary matters, while she, with her youth, 
longs for the social pleasures of life. 
Haunted by the memories of the past, al- 
ways longing for his wife, and wishing he 
had understood her better, he becomes an 
adventurer and encounters many thrilling 
happenings, finally shipwrecked and thrown 
upon a lonely isle, occupied only by a light- 
house and its tenants. He makes his home 
with them and there writes a story and 
calls it "The Memories That Haunt." It 
is published. His wife reads it and recog- 
nizes her husband's literary style. She 
learns the whereabouts of the writer and 
meets him once more. They 1 come to an 
understanding and both start again the 
happiness which had been so ruthlessly in- 
terrupted. No more intense; thrilling and 



There is a strong heart-reach to it, full of 
touchingly sweet thought. 



THE LITTLE SHERIFF." 

Naturally he follows in the footsteps of 
his father. Motherless, he only has his 
father to guide and correct him. He has a 
craze for firearms, his father as sheriff, 
carries them, why shouldn't he? He is 
spanked for taking his father's rifle, but 
that doesn't prevent him going in search of 
the "bad-man" of the town and delivering 
him into his father's hands. That's dif- 
ferent, but the big sheriff has to administer 
the promised chastisement. The little fel- 
low is leaving home when his father and 
the schoolmarm meet him. They won't let 
him go and after his father apologizes and 
(Continued on page 46.) 
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Tangled Tangoists" 



Everybody's Doing It. John Bunny and Flora Finch Get the Craze. The Justice, the 
Guests and Even the Chairs and Everything Else Get to Doing It. It is Irresistable. 



Director — George D. Baker. Author — Arthur H. Ashley. 

CAST: 

•JOHN BUNNY JOHN BUNNY 

•FLORA FINCH \ FLORA FINCH 

MRS. MELLSLEY LOUISE BEAUDET 

MR. MELLSLF.Y CHARLES WELLE SLEY 

PROF. BANCS JACK BRAWN 

TYPIST ., MARY ANDERSON 

JUSTICE WILLIAM SHEA 

CLERK ARTHUR COZINE 

Stars indicate portraits shown on this page. 

|LORA FINCH and John Bunny at- dancing. On their way home, Herbert pro- 
tend a reception where the faddish poses marriage to Clara and suggests that 
tango prevails, and they are num they have a Tango Novelty Wedding. She 
bered among the wall flowers. Their blushingly accepts him and they are married 
discomfiture causes a determination on the a la tango. The Justice who marries them, 
part of both to take lessons and learn. Clara, Herbert, the Clerk, and four wit- 
Flora, through a newspaper advertisement, nesses all keep time to the tango tune, all 
takes up the tango at a nearby school, and through the ceremony. Even the chairs, 
John, through a friend, at the club, does tables, pictures, and other furniture, rock 
likewise. Unknown to each other, they back and forth, to the irresistible spirit of 
both choose the same school and continue the dance. Some time later, Clara is seen 
in ignorance of each other's presence until rocking the cradle in which a fine pair of 
the last lesson of the course. Then she sees twins with fine healthy voices are crying, 
him and he sees her. They both get in- Herbert tells her that rocking the cradle 
vitations to attend a reception at the same joes no g 00C j. They 
time and place where accord j ng i y take the 

they had been obhged to . . * * „„. 
. ; , ., °. twins, one on each arm, 

look on while others , , , TT , , 

danced, and they agree \ nd she and l[ erb f rt L do 

to show the guests a the tan g°- ™ e babies 

thing or two in the way show their appreciation 

of real tangoing. They by ceasing their crying 

make a big hit at the re- and falling peacefully 

ception by their excellent into Slumberland. 
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them to 



the school-teacher kisses him, Billy tells her 
"To kiss papa f She does and Buddy now 

will have a stepmother. A real nice one 
too. The little Sheriff will arrest the at- 



tention on 



.......... 



and you won't let go until you have fol- 
lowed all the way through the picture. 

"AN EASTER LILY." 

Whether little Sonny Jim was filled with 
the Spirit of Easter, or whether, he just took 
a notion to the little colored girl or not, we 
can never tell. He knows that Easter is 
one day for coming out in new clothes and 
when he finds Lily has no Easter dress, he 
helps himself to his little cousin's and takes 
her to church on Easter Sunday. Lily is a 
study in black and white, and attracts the 
attention of the congregation as Sonny 
starts up the center aisle with his little col- 
ored friend beside him. After church he 
tells his mother he thought it mean that 
Lily had no Easter finery and that is the 
reason he helped himself to the wardrobe 
of his cousin, who is obliged to attend 
church in her everyday suit. Sonny is for- 
given and the whole family take Sonny's 
good-heartedness in the right spirit and 
Easter day is made brighter to them for the 
funny incident. This delightful Easter of- 
fering presented by the 



will fie an enjoyable treat for all who see it 
this Eastertide. 



"THE MYSTERY OF THE HIDDEN 
HOUSE." 

It has a mystery that is only solved after 
many puzzling incidents. They are almost 
impenetrable until the young fellow, who 
gets mixed up in them, falls in love with 
one girl and proposes to another. Then it 
all becomes clear, when he learns that they 



are both the same girl, and she gets rid of 
her dual personality and marries him. You 
never could guess it, you must go to 



and find out for yourselves just what the 
mystery is. 

"THE BATTLE OF THE WEAK." 

Some persons of wealth travel on the as- 
sumption that everyone has their price. 
This is an instance where a man of means 
learned that his money is not everything. 
He meets more than his match. Just how 
it happened, you will learn when you see 
"The Battle of the Weak," run 



He makes love to one girl and tries to de- 
ceive another. He is completely foiled and 
put to rout. Virtue has its own reward and 
triumphs over wrong. 



"HE NEVER KNEW." 

A child, who had been adopted in its in- 
fancy, grows up to manhood. Naturally 
he does not know his mother, and she, hav- 
ing lost all trace of him, is not aware of 
his existence. They meet, she still a young 
and beautiful woman, instinctively likes the 
young man and he falls desperately in love 
with her He is a persistent lover, but on ac- 
count of the difference in their ages, she 
refuses to marry him. Some years after- 
wards, she is taken very ill, not expected 
to live, she asks to see the young man and 
during that meeting, before her death, she 
learns that he is her own son. But he 
never knew who she was. 

This short resume of the story must cer- 
tainly fill us with curiosity to see it at the 



It is certainly a remarkable story, but not 
more so than the picture with all its dra- 
matic force and intensity of situations. 
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"Her Big 



A Startling Story. 



SPECIAL FEATURE IN TWO PARTS. 
The Biggest One of the Day. It Leads to a Very Interesting Love 



and Very Pleasing Results. 



Directors— Maurice Costello and Robert Gaillord. 



Author— W. A. Tremayn*. 



CAST: 

BERT BAILEY , MAURICE COSTELLO 

JASPER RAY ROBERT GAILLORD 

JAMES PARSONS ANDERS RANDOLF 

ALBERT SMITH .GEORGE STEVENS 

DICK PERKINS RICHARD LESLIE 

FANNY STONE MARY CHARLESON 

MRS. MONTAGUE BULGER JANE FEARNLEY 

HORACE BRYSON REX HITCHCOCK 

MR. JAMIESON LOGAN PAUL 

DETECTIVE KELLY JACK HARVEY 

Sent to write up Mrs. Montague Bulger's ball, Fanny Stone, a society reporter 
on the Eagle, is treated very shabbily. Fanny meets Bert Bailey, who has just 
started a new paper, called "The Era." She tells him of the treatment she has re- 
ceived and they plan revenge. They catcb Mrs. Bulger in the Conservatory spooning 
with a long-haired poet and they take a snapshot of them, which interesting picture, 
Fanny publishes in the Eagle, with her account of the ball. Mrs. Bulger is furious 
at the sensation caused and demands Fanny's dismissal. Fanny is discharged, and 
while lying on her bed that night, crying, she overhears two men who occupy the 
room next to her, planning a bank robbery. She "shadows" them and assured a big 
",?coop," offers to sell it to several of the big newspapers, but they are skeptical and 
finally she takes it to Bert. He is delighted when Fanny puts her proposition to him 
and agrees to take her "scoop." He offers her a share of the profits and a position 
on the paper, provided the "scoop" turns uut well. 



Hidden in Fanny's room, Bert and Fanny overhear more of the robber's plans 
and finds out that the care-taker of the bank has been bribed to help them. Bert then 
goes to his friend, Detective Kelly and puts the story before him. They tell Mr. 
Jamieson, the Manager of the Bank, and on the night when the robbery is to take 
place, Kelly, Bert and Fanny are all put in the strong-room — so as to be in at the 
death, as Bert puts it. The robbers are admitted by the care-taker and are cap- 
tured after a struggle in which Fanny saves Bert's life. Next morning, the New 
Era is out with Extras telling of the capture of the robbers, the circulation trebles 
in a single day. The Editors of the Guardian and the Eagle, the two large news- 
papers, find out too late what a mistake they made. Jamieson is so delighted with 
what Fanny and Bert have done, he advances capital to publish the New Era on a 
larger scale. As for Fanny and Bert, they decide to become partners in the news- 
paper and partners for life as well. 
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"THE CHICKEN INSPECTOR." 

He has the badge and the nerve. He 
thinks he is the real thing and succeeds in 
putting it over until he gives the chorus 
of the Burlesque show the "once over." His 
trouble then begins in earnest and he 
"beats it" for the "tall timbers" and lands 
in a hen-coop. He is routed from his place 
of refuge by a load of shot, penetrating the 
basement of his trousers. This starts him 
off again and he is still on his way when 
the picture ends. The screen of the 



THE VANITY CASE." 

Unconsciously a wealthy young lady pur- 
loins a Vanity Case. After she discovers 
that she had taken the case by mistake, 
she is afraid to return it to the Department 
Store. A young man of her acquaintance 
learns of her predicament and uses it to 
induce her to commit a real theft, by which 
he hopes to enrich himself. She. has not 
the moral courage to resist and she accedes 
to his wishes. Fortunately, he is obliged 
to leave the city, and through his uncle's 
generosity finds he has gotten the girl in a 
worse predicament than she was before. He 
helps her out of both and everything is 
"THE KISS." righted before her mistake is discovered. 

It carries with it a power to awaken the When you witness this rather unusual play 

soul and conscience of a true woman. She at the 

discerns the difference between the kiss of 

true love and the kiss of a Judas. She will 

not betray or sacrifice the purity of her own 
soul and the giver of the kiss. To under- 
stand the real meaning of the kiss, you will You will readily recognize that the purpose 

have to attend the is to impress upon our minds that we should 

strengthen our moral courage and maintain 

» ■ ; ■ : • ■ ■ ■ .;, ■ : " : a strong determination to avoid being dom- 
where its full significance will bring to you 

the realization of contentment and the riches y 

that go with it. 



will certainly scintillate with continuous 
flashes of fun and create a whirlwind of 

er. 



"INNOCENT BUT AWKWARD." 

Perfectly natural for a woman to jump 
on a chair to escape a mouse, but decidedly 
awkward to sprain her wrist and fall into 
the arms of a male visitor. Then, to make 
it more awkward, her husband finds her in 
this embarrassing position. What follows 
is better seen than told. See it on 



and you will agree that it looks better on 
the screen than in print. Its a funny story, 
but a funnier picture. 



SONNY JIM AT THE NORTH POLE." 

Sonny Jim's father, in a moment of irrit- 
ability, threatens to dispose of Sonny's dog, 
Shep, as a punishment to Sonny for his 
persistent attention to his four-footed com- 
panion. The boy decides that his father 
does not love him and he will leave home 
and discover the North Pole. His father 
leaves town on business and the little boy 
{Continued on page 50.) 



"The Awakening of Barbara Dare 



ft 



Chill Old New England Reserve Almost Kills a Sweet Southern Girl, Who Marries a 
Clergyman. The Advent of Her Child Brings Warmth to the Hearts of AIL 



Director— Wilfrid North. 



CAST: 



Author — Catherine Carr. 



•BARBARA DARE MARY MAURICE 

JOHN DARE WILLIAM HUMPHREY 

•DOROTHY CLAYTON. CLARA KIMBALL YOUNG 
DOCTOR CHARLES WELLESLEY 

Stars indicate portraits 
IRDERED by his doctor to go South 
for his health, John Dare, a young 
New England clergyman, writes to 
I his college chum, Stanley Clayton, 
that he is coming to spend a few weeks 
with him. Stanley is delighted and tells 
Dorothy, his fascinating sister. Dorothy is 
much interested, but Stanley teasingly 
warns her that "a stern New England 
clergyman is beyond your wiles." Bar- 
bara Dare, one of those puritannical old 
New England mothers, bids John farewell. 
Upon his arrival at the Claytons, John is 
given a warm welcome and Dorothy and 
John are soon deeply interested in each 
other. They fall in love and are married. 
John writes his mother, telling her he will 
bring his bride home. Barbara is fiercely 
resentful and jealous at the thought of los- 
ing her son. When 
John and his beautiful 
bride arrive at his 
Northern home, they 
find a cold welcome. 
Everything is strange 
and stilled to the warm- 
hearted Southern girl. 
Her husband is busy get- 




PHILLIP MORELAND DONALD HALL 

COLONEL CLAYTON CHARLES KENT 

MRS. CLAYTON... MRS. KIMBALL 

STANLEY CLAYTON ARTHUR COZINE 

shown on this page. 

ting out a new book, and Dorothy is left 
much to herself. He leaves town to have 
his book published, and at the station meets 
an old friend from the South, Phillip More- 
land, and asks him to call on his wife. More- 
land does so, and Barabara entirely miscon- 
strues Dorothy's delight at meeting an old 
friend ; snatches a bunch of flowers More- 
land had brought her and denounces her. 
Tired of the constant tyranny, Dorothy 
leaves the house. Dare returns sooner than 
expected and finds her lost in the snow. She 
is carried to his home and Dare denounces 
his mother and tells her if Dorothy dies, he 
will hold her responsible. Barbara is left 
alone, unwanted and unl6ved. One day she 
hears a cry and going into the sick room, 
realizes that a baby has been born to Doro- 
thy. Her face softens and her barriers of 
indifference break down. She goes 
in the snow and digs 
up the bunch of flow- 
ers she had thrown out 
and brings them to 
Dorothy, who, seeing 
that Barabara has at 
last awakened to love 
and understanding, for- 
gives her. 



out 
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starts on his explorations accompanied by 
Shep. After walking through the snow un- 
til he is foot-sore and tired out, he sees a 
sign-board on a post beside the railroad 
track. He thinks he has discovered the 
Pole and after placing his little American 
flag on it, he falls soundly asleep in the 
snow. His father, who has learned of 
Sonny's absence, jumps on the train and 
starts for home. The train on which he is 
tra veiling, is stopped by the engineer, when 
he sees the flag fluttering from the pole. 
Upon investigation, they find a large boulder 
thrown across the track and Sonny Jim ly- 
ing in the snow. Of course it only hap- 
pened that way, but Sonny Jim is hailed 
as a little hero by his father and the rest of 
the passengers. At home, nothing is too 
good for Sonny and Shep. This production 
will be presented by the 



and it promises to be a great treat for the 
children, whose happiness will he partici- 
pated in by the grown-ups. 



them to yonr local paper. 

"FANNY'S MELODRAMA." 

It's a sure-enough surprise. It brings 



THE SPIRIT AND THE CLAY." 

The young sculptor's wife becomes not 
only his life but the inspiration of his life's 
work. She is his model and when the hand 
of death takes her from him he imagines 
she still lives in the statue, for which she 
has posed. He will not be separated from 
it and dies as he madly falls from a window 
clinging to the mute form which he really 
believes possesses the spirit of his, departed 
wife. This beautiful and poetic romance 



out the police and the doctor, but they can't 
interfere with the success of the play. 
Smith doesn't want his wife to be the hero- 
ine, but she persists, notwithstanding his 
protests. He acclaims her to be all right 
and she tells him he is her hero. It is a 
laughable performance, as all will agree 
after they have seen it at the 



It starts as a Melodrama and ends in 
Comedy. It makes a hit and keeps up a 
constant whir of pleasurable anticipation. 



will cause a sensational tremor when shown 

at will make when shown at the 



"A LITTLE MADONNA." 

The faith of the child is kept ever before 
her by the presence of the little image of the 
Madonna. After the death of her mother, 
she finds it a great help and source of con- 
solation. Her drunken father destroys it. 
The child is taken from him and adopted 
by a young artist, who buys her a silver 
image of the saint. The child's faith in- 
spires the artist to paint -a picture of the 
Madonna and he employs a model to pose 
for him. He steps out for a few minutes 
and the child's dissipated father enters to 
steal the silver image. The child screams, 
the model Madonna comes to her from the 
adjoining room. Her sudden appearance 
and her saintly attire, and looks, terrorizes 
the man. He leaves in a hurry. The child 
attributes her safety and the whole occur- 
rence as an answer to her trust in God. 
The lasting impression that this picture 



• - * 







It is a dramatic masterpiece, with the most will be one of inspiration and the awakening 
careful attention to realistic detail. of higher thoughts. 




"The Cross and the Crescent" 

SPECIAL FEATURE IN TWO PARTS. 

By the Tattooed Design on His Arm She Discovers One of the Thieves is Her Brother. 
He Helps Her Capture the Rest of the Gang and Gives Up His Life in Doing It- 



Director Ned Finley. Author— Grace Barton. 

CAST: 

DAN BEOGAN (AS A MAN) - - S. RANKIN DREW 

SALLY BROGAN I AS A YOUNG LADY) ADA GIFFORD 

DAN BROGAN (AS A BOY) - TOM GORDON 

SALLY BROGAN (AS A CHILD) LUCILLE HAMMILL 

STEVE BROGAN RICHARD LESLIE 

THE MARQUIS, A CROOK NED FINLEY 

RENO LOU. CROOK EDNA HOLLAND 

Sally and Dan Brogan live with their father in a pour quarter of the city. Mr. 
Brogan is a man of quick temper and the children are often ill-treated when he is in 
these ugly moods. Dan sees the tattoomark on the shoemaker's arm, and wants 
to have his arm tottooed also. To gratify his wish, he breaks open his father's tin 
savings bank and steals the money from it. Dan shows 'his sister Sally, the tattooed 
design on his arm, with their two names, in the shape of a cross. When his father 
discovers the loss of the money, and finds Dan has stolen it, he thrashes him Dan 
runs away from home and falls in with two crooks, who take him in hand and make 
nim as crooked as themselves. Fifteen years pass and Dan, now an accomplished 
thief, is still with his two companions. They plan to steal a famous diamond which 
is on exhibition in a jeweler's shop window. This is succesfully accomplished and 
:hey hide it in the cellar of the house in which they live. 



The task of recovering the diamond and capturing the thieves, is placed in the 
hands of Miss Sally Brogan, now a member of the Secret Service Police. She skil- 
fully discovers the identity of the robber, and tracks him down, but is herself tracked 
by Dan and made prisoner by him. By chance she sees the tattoo mark on his arm 
and recognizes him as her own brother. He also recognizes her by a crescent-shaped 
locket he had once given her and they plan to escape that night. His two former pals 
become suspicious and watch him closely. Dan helps his sister to escape and is shot 
and mortally wounded. The two crooks determine to make off w ; th the great dia- 
mond and go into the cellar after it. Dan, although suffering from his wound, crawls 
to the trap door leading to the cellar, closes it and throws his body across it, en- 
trapping the two robbers in the cellar beneath. Meanwhile, Dan's sister has ob- 
tained help, and the precious stone is recovered. 
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'TANGLED TANGO ISTS" 

It is catching. Everybody seems to be 
possessed with "Tangoitis," and you are not 
in it if you have not got it, John Bunny 
and Flora Finch realize this when they at- 
tend a reception together. They determine 
to take private lessons, and after they have 
mastered the Terpsichorean gymnastics of 
the Tango, Hesitation, Turkey Trot, to- 
gether with all the others, they hail with de- 
light an opportunity to show what they can 
do in their lately acquired accomplishments. 
Just how they do it, can be seen at the. . . . 



m to your local paper. 

secures a much better position. She not 
only places herself in a life job, but the 
young man, who is very fond of her. At 
the same time, they succeed in capturing 
the thieves, and making one of the biggest 
stories for the 'paper which the young man 
has recently established, in competition with 
the older ones. This picture is a big scoop 

for the 

where it will 



where they give an exhibition that will get 
you in the spirit of the dance, as you follow 
them through its mazy complications. The 
Judge;, his clerk and all the guests at their 
marriage, which takes place the same night, 
pet the fever, and even the chairs, desks 
and everything else join in and keep rythmn 
with the general movement. There are some 
other things we cannot tell, but you will see 
for yourselves in this biggest laugh of the 
year. 





HER BIG SCOOP." 

During a reception at Mrs. Bulger's 
home, a society reporter addresses her and 
receives a very cold reply. The reporter, 
who is a young lady, decides to make the 
most of her assignment and takes a snap- 
shot of Mrs. Bulger when she is being 
caressed by one of her professional guests. 
The picture appears in the newspaper and 
the girl, through the influence of Mrs. Bul- 
ger, loses her position. She does not re- 
main idle very long, however. She becomes 
aware of a big robbery, which is to be com- 
mitted and through her knowledge of it, 



It will keep everybody in a tremendous 
state of expectancy throughout its appear- 
ance on the screen. 



"THE AWAKENING OF BARBARA 
DARE." 

Just think of a young girl stepping from 
the warm and genial social life of the South 
to the staid, cold and reserved atmosphere 
of an old New England village. This is 
what happened to Dot. when she married a 
young clergyman and went to live at the 
home of his mother and their ancestors. 
Her married life is made unbearable, par- 
ticularly by her mother-in-law, Barbara 
Dare. Not until the voice of a littf.e babe 
was heard in the house did conditions 
change, and with the new-born child, came 
the awakening of Barbara. In every way 
she tries to make amends to the little mother, 
whose life she had made so miserable. No 

film ever shown at the 



No film shown anywhere has ever carried 
with it such a conviction and power for 
good. 
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" Setting The Style 

BY ROY L. McCARDELL. 



The Finnegans Set the Styles at the Horse Show. The "Four Hundred" Follow Their Lead 
and Everybody Dresses a la Finnegan. 



Director— George D. Baker. 



■MR. FINNEGAN .... 

"MRS. FINNEGAN . . . 
MRS. VANDERGILT 
FOOTMAN 



CAST: 



Author— Roy L. McCardell. 



JOHN BUNNY 

JOSIE SADLER 

LOUISE BEAUDET 

COURTLAND VAN DEUSEN 



Stars indicate portraits shown on th ; s page. 



| HEN Mrs. Vandergilt gets her ticket 
for the horse show, she decides that 
she must have a startling gown to 
wear for the occasion. Disgusted 
with the efforts of the designers, Mrs. Van- 
dergilt thinks that she had better give up 
the idea of going to the ball and simply to 
disappear until the event is over. She calls 
her footman and gives him the tickets, 
tell-'ng him to take them to a friend of her's 
to use during her absence. The footman 
gets into a brawl, and in the mix-up, loses 
the tickets. When he returns to the house, 
he is afraid to tell his mistress of having 
lost the tickets, so de- 
cides to say not 
about it. It 
that the tickets are 
picked up by Finnegan, 
a street cleaner. Having 
no way to discover the 
owner of the tickets, 
Finnegan and his wife 



make 
show. 



up their minds to go to the horse 




The day of the horse show comes around 
and Finnegan and his wife put on their 
"Sunday Best" and are very much in evi- 
dence. They are looked at with curiosity 
by the society people who think the Finne- 
gans are representatives of the Vandergilts. 
They create quite a sensation. 

Mrs. Vandergilt, who has been away in 
Europe, returns home, and finds that all 
the styles have changed in her absence. 
Everyone is dressing a la Finnegan. She 
realizes that the Finnegans have become 
the arbiters of fashion. 
The fashion papers are 
filled with cuts showing 
how Mrs. Finnegan look- 
ed at the Horse Show. 
Mrs. Vandergilt pur- 
chases a new wardrobe 
and joins the procession 
dressed a la Finnegan. 
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THE CROSS AND THE CRESCENT." several of them, in this comedy. There is 

A young fellow, tattooes his sister's and more, its a study of human nature. It 

his own name on his arms. Years after- possesses a keen shaft of ridicule, that is 

wards, each having chosen different paths, always productive of good result, when 

they meet. She is a secret service officer, wisely used, and it is in this picture. Don't 

and he is a thief. They do not recognize faiI t0 note the date 

each other until she discovers the tattooed 

design on his arm. He confesses his part 

in the crimes she is invest-gating and agrees 
to help her capture his accomplices. He 

fulfills his promise, but loses his life in do- ^ place 

ing it. He dies happy, knowing that his It will be a tonic for your tired nerves and 

sister will be rewarded and will remember do you good as an antidote for the blues, 
him for the service he has done her in this 
one redeeming act. This drama to be 



shown on. 



will furnish a subject of thought. An in- 
sight into the lives of those vastly different 
from our own and we will have a better 
knowledge of how the other half live. 



SETTING THE STYLE." 

People are like a flock of sheep. They 
always follow the leader. Leaders of so- 
ciety sway the members as a straw that is 
blown by the winds. This picture shows it 
and shows it unmistakably. Accidentally, 
Finnegan, a poor street-cleaner, is mistaken 
for a society leader and every mother's son 
and daughter of the "400" copy Finnegan 
and his wife's dress. There's a big laugh, 



TONY THE GREASER" 

Filled with the romance of the Latin 
race, Tony misinterprets the kindly dis- 
position of his new-found friend, as an evi- 
dence of affection. When he learns his 
mistake, he still stands true to those who 
befriended him and shows his gratitude for 
their kindness by defending their home from 
a band of desperate Mexicans, dying happy 
in a consciousness of having done something 
to repay them for all they had done for 
him. It is not merely a touching and ab- 
sorbing story, but a stirring and thrilling 
one. You will not regret a visit to the 



The management may consider themselves 
fortunate in securing it for the leader in 
this week's program. 



He Attests His Sincerity With His 




Desperate Band of " Mexican Insurrectos. He Dies _ 
His Friends' Appreciation and Their Kindly 



Defending the Home of His Friends Against a 



with the Assurance 
eeling Toward Him. 



of 



Director— Rollin S. Sturgeon. 

•TONY. YOUNG MEXICAN 

* MARY BLAKE ( »••..■ ■ *** 

MR. BLAKE, HER FATHER 

HAMMOND, HIS FOREMAN 



CAST: 



Author— Rollin S. Sturgeon. 
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| HILE sight-seeing among the ruins of 
an old mission on the Mexican 
border, Mary Blake, and her father, 
come across Tony, the Greaser, 
strumming a guitar. Tony is instantly at- 
tracted to the girl. Mary listens entranced 
until the music is finished and then offers 
him some money, which is gently refused. 
She smiles at Tony and he stands looking 
after her with a rapt expression, already in 
love with the girl. 

A little further on, her father falls and 
sprains his ankle. Mary, unable to help 
him, runs back to Tony and between them, 
they get Mr. Blake to the carriage. He 
gratefully offers Tony employment on his 
ranch. Mary smiles in a friendly manner 
and Tony eagerly says he will come. 

At the ranch, Tony receives rough treat- 
ment at the hands of the foreman and cow- 
hoys, and seeks solace in his guitar alone in 
the moonlight. Mary 
sees the boys tor- 
menting the Mexican 
and takes his part. Later 
Hammond proposes to 
Mary and is accepted. 
He speaks to her father, 
who approves the match, 
day 




Mary for a handkerchief she has been hem- 
ming, and she says, "Why certainly you may 
have it." The foreman and some of the boys 
try to take it away from him and there is a 
desperate fight. She then tells the Mexi- 
can that, while she takes a friendly interest 
in him, she can never love him. Tony is 
heart-broken and goes back to his old life 
in the Mexican quarter. Becoming mixed 
up with the Insurrectionists, he learns that 
they are going to attack the Blake ranch. 
His love for Mary is still strong, and he 
decides to warn the Blakes. Stealing a horse, 
he rides like mad to the ranch house. Find- 
ing the men have all ridden out on the 
ranch, he tells Mary to ride after them and 
he will defend her home. She dashes off 
and Tony, with the bullets tearing holes in 
his shelter, holds off the Mexicans. Mary 
arrives with the cowboys, who, after a 
sharp fight, drive the Insurrectos into full 
retreat. Tony has been 
mortally wounded and 
dies in the little room he 
has defended so ably, 
surrounded by the re- 
spectful cowboys and 
soothed in his last mo- 
ments by Mary's kind 
administrations. 



Tony 
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